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Dear Dickheads, The music business will kill you. 
All I want to kow is: Why is Yes, its down to Mr. Mac's I go for 

every one bringing all this 80's a cheap suit and a biz-man's 
bullshit back up. OK the music is buzz. The corporate life is draw- 
okay but very limited. The 60's ing me like a fly to shit. Windows 
and 70's are great too don't get 95 will allow me to operate that, 
me totally wrong but what about company IBM compatible just 
now, today, tomrnorow. Must we like this ol' Mac. I won't be able to 
live so much in the past. And write fuck, but $40,000 a year will 
what are these-dumbasses writ- ease the pain. You can have my 
ing in September Dear Dickheads space in SLUG C. Ritchie because 
- They cant even spell, so who you are filled with knowledge. I'll 
cares what they say if they can't "send letters telling you about all 
read it either. .- the bands you missed from 1966 

There i s  only now on. I think I'll come "out" again in 
Provo 2002, if only to capitalize on the 

Winter Olympics. 
Dear Didtheads -A. "T-Boon" Williams 

In response to C. Ritchie's let- 
ter in SLUG #$I. I'm glad you Dear Dickheads 
remember Here is a letter to, that little 
1990 and late 1989. I'm even hap- flower$rowing, "I broke my 
pier that you remember the exact ribs at Primus moshing. WAAH! 
date of every show you saw dur- WAAH!," Jason Cameron. 
ing those years. Did Daddy buy Obviously he did not read my 
you a Franklin for your birth$y, last letterto the other cunts like 
are you archiving flyers, did p u  himself. You can take your 
consult Dear Diary or were y q  a moshing and all your moshing 
manager at the short-lived rules and shove it in your ass! 
Speedway? What exactly have Slamdancing is all about 
you seen in the intervenhg punching and beating and kick- 
years? You are absolute ing the shit out of each o t h e ~  I 
I am an idiot, I admit beat the hell out of other people, 
proud of it. The only while I slamdance, and I expect 
Gianni defended me is other people to beat the hell out 
I'm holding SLUG M of me, while I slamdance. That 
hostage. ' is how you have a good time 

If you believe that I was in ele- slamdancing. Slamdancing is all 
mentary school in 1990 then I've about violence you stupid fuck! 
done my job. From the first con- If you are worried about your 
tribution I ever made to SLUG, worthless physical well-being, 
date and year unrecalled, I then do not get into the slampit,. 
thought your minds needed to be you stupid fucking bastard! If 
fucked with. Looks like you you get hurt slamdancing thta 
caught me in the act. Thank you means you had a great fucking 
so much for setting me straight time slamming. I look at my 
and telling me about all the great bruises, lumps, and occasional 
bands you saw. I think I saw some stitches with pride. There are 
of them years before. Charged plenty of other places to watch 
G.B.H. who? The Misfits what? your favorite band other from 
The Dead Kennedy's only show the very back. Stand somewhere 
of 1991? 1991'1 You are sooo kool! else besides in the very back. 
Could I blow you? (Sorry, I must Stand somewhere else besides in 
be PC and your gender wasn't the pit, PUSSY! Slamdancing 
specified.) Blue Cheer where? did not come from places with 
MC5 at the Fairgrounds? The reseived seating. It came from 
Doors and Hendrix at Lagoon? venues where there was only 
Yeah, I was definitely in elemen- general admission. If you are 
ta ry school in '90. worried about general admis- 

The mistakes pile up and the sion becoming a thing of the past 
number of those wanting a piece then you are seeing the wrong 
of me grows daily. It's time to fucking bands in the wrong 
melt back into the mainstream. fucking places, you stupid fuck! 

Jason Cameron, GEI 
FUCKED!! If I ever see you in s 
slam pit I am sure you will no 
think it is so bad while I stuf 
flowers in your worthless ass 
hole. Dipshits like frou can fuck 
ing die! 

I DON'T MOSH FUCKFACl 

Ed: GET OVER IT1 

Dear Dickheads 
This is a letter to all the ultrz 

creative and innovative SLUC 
writers who felt the need to jal: 
Jerry Garcia after his demise. 

I am not a Dead Fan nor wil 
I ever be. But, your blatan 
attempt at humor was pathetic 
and predictible, like your maga 
zine. Get some new lines anc 

. learn your fucking musica 
roots. 

-$Jot So Punk 

Ed: What'are you, a rockabillf, 
weeny? 

ED: After reading this month's 
letters, I can say only ont 
thing. ..Can I just tell you hou 
pafheticlnon observant all oj 
you are? Did anyone see Gina's 
dog on last month's cover? He1101 

Coming Next 
Month ... 

O.J. Simpsom 
Interview 



 ele en is h i d o  To 'The New 
Falll W Season 

I hear it all the time: "Helen, you watch too 
much television." Excuse me, Pleasure Nazis- 
maybe the problem is that you don't watch 
enough fucking television! Every Fall brings a 
new plethora of losers and a handful of cool 
shows and I11 be damned if I'm going to miss 
one of 'em!. With TVCRs running and enough 
coffee to kill a small Atgentinian city, I can give 
you the definitive Fall preview that you'll never 
get from some '&edible Journalist? who adu- 
ally gets paid to watch TV and bitch about it. 
Close to 50 new shows debuting this season 
and these are just a few of them: 

The JefFomo*h Show (ABC) One-joke 
comic Jd Foxworth3 sitcom could be the 
absolute worst non-WB vetwork (more on that 
later) new show this year* it's got to be a 
huge hit! Taking. Home Improrrement 's more 
brow formula just one knuckl-gging step 
further is what it's all about, babe. How can you 
fit that 'You might b6 a redneck" schtick into 
eaery scene? You should redired your concern 
to the possibility that someone is developing a 
Carrat Tpp @lot. Suck Fador: 10. Cancellation 
0dds ; ;P  ?:-. 

.& 3'* 
Maybe This Tme (ABC) Two words: 

Marie fucking Osmond. Also includes onq of 
the Golden Girls Wtisn't Bea Arthur and acute 
k i d 4  may hatre k a bit h t y  with that 
Worst Show 'decldos:  $ the original script, 
Marie played a down-q$-out hooker whs kills 
men after ~ I % J I ~  off 'the,business. end with her 
inhuinanly- kqge teej and...no, thii, was a 
dreein I h&d 'on-e+d. Sutk Fnctw: 
105. Gmellation W;*U). - 

DrPrv C a 9  SWp&X%C) Here's,a rar- 
ity: ammedian wWs awlIyfunny gs+ng his 
own sitcom: Dmv care? is tiie guy WI& the flat 
top and glasses wha;& like your gym 
teacher (or mine, for mmtkr). Bonus points 
for n a r n ~ p ~ M o l l $ ~ e t  in the y o n d  
episode and feah+p&e ,ho-nextdobp with a 
genwe West ~all~~~%k'ral&-must be a 
national &&I now. S q  F W :  1. CanceUah 
odds: 5. . .. 

Central Park we; (CBS) Bitches and 
skankv and yuppies-oh my! Ifs that Melmse 
Place magic ag* ex&?$ that everyone wears 
more black, they work $+a sleazy w i n e ;  
andthe+torisperpe$t&@ypissedatthesexy 
col-t who always gets her way 1 was not 
consulted on this series, but it sure as hell 
sounds familiar. Suck Facfor: 3. Cancellation 
Odds: 5. . ,: 

~ n m i c m  ~ o t h i l .  (CBS) ST, Lipstick- 
kids this one has notlung to do with hangvlg 
out smoking sMtty c b e  cigs, moping to lorrsy 
music and impersonating Eddie> Munster 

(Galaxina calling?). Twin Peaks nuts will dig AG 
, there's a H* Boys connection (Sham 
Cassidy writes and produces!), and it has 
almost as much violence as your average 
Growin' GraPhics party. The inevitable 
cult/Intemet foilowing will generate endless 
discusion on Good vs. Evil, network censor- 
ship, and what ever happened to Pirker 
Stevenson. Suck Factor: 0. Cancellation Odds: 7. 

Dweebs (CBS) Sporting the worst name for 
a series since Baa Baa Black Sheep or Richard Bey 
, Drimbs also has the dubious honor of being 
Corey Feldrnan's comeback vehicle(!). A show 
about computer geeks and not one of 'em is into 
Rockabilly? I think not! Suck Factor: 4. 
Can&llation Odds: 8. 

Brotherly h e  Joey Lawrence and 
his younger brothers who are even more annoy- 
ing than he i swha t  else do you need to know? 
Personally, I 'waS hoping for a whole 
Menendez/ John Wm blood n' guts. angle, BUT 
NOOO! Suck Fador: 10. Cnncellation Odds: 2. 

Caroline In The City (-NBC) Have yota 
noticed that I've gotten this far without even 
mentioning the dreaded Friends ?This is how it 
works in TV Land: a show turns out to be a hit, 
then everyone rips it off, the clones die critical' 
and copnercial deaths, and then the execs wait 
around for the Next Hot Thing (unlike the 
music biz, which rtwrds blatant stealing with 
platinum-Silverchaii, ahyone?). Camline is 
actually much better than the other Friends 
(which was basically a swipe MSeinfe ld  any- 
way) clones like The Single Guy, Partners, Xena: 
Warrior Princ& and the rest, and Lea 
Thompson turns in her best performance since, 
uh, H m d  The Duck. SuckFactor: 3. Cancellation 
Odds: 6. . 

JAG (NBC) This could be the best series 
ever! From the brains that brought you Magnum 
PI. and Aiwlf comes JAG (Jewish Aryan 
Gay), about the most confused, fucked-up 
postal worker to ever wear sensible shoes and 

black socks. Every week, JAG p on a new 
killing spree and we au learn just a little bit mon 
about ourselves-now that's "Must See TV" 
Suck Factor: 9. Cancellation Odds: 7. 

Pa* (Fox) What was I saying abou 
Friends earlier? Everybody has to have a sitaorr 
where the cast of twentysomethings just harq 
out and trade one-liners about pop culture anc 
sex-wish I had a job like that...oh yeah, I 

already do. Anyway, Partners is about a wierd 
3-way relationship involving sex between ai 
least 2-wish I had a relationship like that...ol- 
yeah, I already do. Suck Factor: 4. Cancellatiol~ 
Odds: 7. 

The Crav (Fox) Friends . meets Wings 
You'd think that would be funny, right? I mean 
how could you fudc that up? It's like 
Vigoda once said: "Sure, you can take the s h q  
to the party, but there's no guarantee they'll pu 
out, trust me." Word to your mother. Sucl 
Factor: 10. CanoeNation Odds: 10. 

~ i s n y  Lopes company (FOX)' s ~ ' r r  
watching Cmnie last night, and I'm asking 
myself "How the hell did this blimp get h~ 
own talk show?" She's a spoiled, fat, brainld 
pig who wouldn't know real life if it chomped 
on her extensive ass! What a shocker that he] 
first show was about how "Larger women an 
beautihd too."No , they are not , you Divint 
understudy! You scme small children and somt 
adults, Carnie-VOE! Even Chris Farley wai 
more attractive when he was doing Wilson 
Phillips gags on Sahlrday Night Live ! Ws called t 
Stairmaster, honey-GET ONIT! Put down tht 
Chocodiles, step away from the fridge, nobod) 
gets hurt, OK? Jesus, her sister h d y  is hot -1 
mean, I'm sure she's not into alternativc 
lifestyles or anything, but I'd be on thgt in s 
minute! Did you get in on the shallow end 01 
the gene pool, Carnie? What was I supposed k 
be doing he...oh, Misery Lows Company - 
h~ven't seen it, don't care.Srrck Factor: ? 
Cancelhtion Odds: 10. 

Deadly Games, Live Shot,  ow^ Man 
(UPN) This is the network that cancelled thie~ 
entire line-up last year, save Star Trek Viger  
My only complaint was 'Why the hell did you 
stop there?l" This year, the only show worth 
saving is Nowhere : a man's identity is 
erased by the government and he now spends 
his life on the lam-The Jon Titus Stoy ? Suck 
Factor (all): 8. Gmcellation Odds: 9. 

Pinky & The Brain, Kirk, Simon, ~ i & t  '~ik 
Out, Cleghome! (WB) Otherwise known 
(add Elmer Fudd accent here) the Wemvwy Baa 
network. The only show on the WB that doesn'l 
suck with the intensity of a thousanctco+( 
Dustbusters is Pinky &The Brain 4 J t ' @  a wj 
toon! Kirk Cameron?! Ellen Cleghome?! An 
they going to drag JJ Walker out of the grave 
next? How about Webskr? LeYs just feed all 
thier so* asses to Carnie Whn, who, by the 
way, is such a fat kcking pig." 

' -IIelen WolJ 
(Due to overload, the ~elh Wove-mail address S 
out of commission+-mail c/o Slugma~ now) 



your high school locker man. labels Hke EPITAPH, DISCHORD, LOOKOUT, lUU ROCK STARS 
FAT WRECK CHORDS, eMpTy, NITRO, NORTON, HEU YEAH!, HILLSDALE, XXX, K, ESTRUS, 
DR. STRANGE, ESTRUS, THEOLOGIAN, DEL-fl, SST, and gazi l l i i  more. T-shirts, hats, and 

other fine apparel Incredibly strange videos, posten, mags, 'zines, 
bodes and other arMscts that defy description! 

Get yer free 32 a e '- catalo . Write : '- Dc 1. S W B  1765 Burbank CA 91507 I. 

Comic Connection 
2023 East 3300 South 

486-6 1 1 4  



.,.stead the, -. yo&. ... oney 
under the guise (, pportifig local 
ntusic. You should be able to vote 
a n y w h e r e " .  

..And it doesn't end there. What 

ALL 4=PLAYoeo Bullshit. The truth is that not about the bands that got 'voted' 
everyone got the opportunity to in? Well apparently the actual 

NO pENETwTION vote. Some stores didn't even number of votes was only one of 
get asked, and the ones that did the determining factors. It 

"The Oreat Rock 
& Roll Swindlem 

i 

fihclaes fvee cntdagke) 

"Enter your four favorite local 
bands and they && get to play 
the X96 Four Play Show" 

Tinker 
Pacer 

Stellar Dweller 
Poem Rocket 
The Cogs 

Flower 

%I I SlXrH AVE ##2 I-U 
NEbJ YQRk NY ICY0 1 I 

That is what the ballot boxes 
that X96 had for their 
"FourPlay" local show said. 
They left out a few details. 
The premise was, (or s ' X96 
would have you believ2 was 

if they got enough votes, they 
would play at the free X96 4- 
Play show. Gee, what a cool 
ides Your fave local act gets 
exposure at a free show, and X96 
foots the bill. All in the name of 
"Supporting Local Music". 

NIGHT CLI,GHT 
PRESENTS 

BILL MORRISON 
Simpsons Comics Writer and Artist 

Saturday, October 28, 1995 - 5:OOpm-8:OOpm 
Bart Simpson's Tree House of P@rr@r 

0 1895 Bongo Eflwhhmnt. Inc. 
Tho Smwm OaYwontklh ~ U I Y  Fox FRm CarWnlbn M rkhlr reserved 

mi ht Flight Comics located in the Cottonwood Mall 
48% South Highland Drive. !?@It Lake City, UT,84117 
Open Evelyday /Mon-Sat 1Oa-Op /Sundays 12-5pm 
Located upstairs next to JC Penney (801) 272-8343 
Get your FREE copy of SLUG at Night Flight 

get asked, paid for that privi- 
lege. To the tune of $500. You 
see to get a ballot box in your 
store, you had to purchase $500 
of advertising from the radio 
station, like Rick Zeigler, owner 
of Salt City CD's did. After he 
found out that, somes stores 
weren't even asked, he was less 
than thrilled. "I ptess l'm siip- 
posed to be happy, cause I'm in on 
some excl~isive thing, brrt what it 
makes me is pissed 08. I supported 
what 1 thoright was a good, cause, 
where people would have the oppor- 
tunity to support local bands. Now, 
IFnd that support is restricted to 
certain stores. It pisses me 08'' 
And if you wound up in the 
elite group of stores who did gqt 
asMd, but you turned down 
the& $500 offer, public percep- 
tion is that you gQllQt support 
1ocaJ music. More bullshit. 
Drake Decker has owned 

seems that in order to "prevent 
ballot stuffing" 896 decided 
which bands you should hear. 
Did they admit that? Jim Facer 
of X96 told us that q, , 
"It was a combination of listeners 

and X96 staff' that decided th 
fate of your favorite local bands 
He also told us 

thefrick we want" 

1 
"It's our show, we'll do whatever 

Obviously, that's exactly what 
they did. How is it that8bandr 
like "The Scrotum Poles" and 
"The Numbs" got more votes 
than RiverBed Jed, Hones1 
Engine, Bloodfish anil o the~ 
popular local acts? Not that I 
think those other bands should- 
n't play, they should. But they 
didn't get the most votes and 
everyone knows it. X96 is 
screwing local bands who go1 
votes out of their right to play; 
and all the while acting like they 

Modified for 5 years. He told us 
that none of his empioyees had 
heard of almost half of the 

s picked to play. He sells 
of local music, and the 
s most frequently asked for 

a h  Honest Engine, Agnes 
Poetry, Insatia616 -and The 
Obvious, just to nape a fey 
" h e  pretty much mride b ct& 
that I don't want to do radio pro- 
motions w $ ~  &~ay..the n p  yy. 
The $500 fee did& really sur- 
prise him, but he did sap , 
"That's ludicroirs. It wids fhi,,. 
results. Soundsfixed b nie" 
Some stores didn't even h o w  
about it. Even stores that have 

.been supporters of local music 
for yeais. Kevin Kirk, owner of ' 

the Heavy Metal'Shop was mt 
surprised. "That's hozi, radb  
works. it's all about money, They 
don't care about baa1 bands. They 
don't give a shit about rnwic pert- 
od. All they careabout is money" 
Brad Collins has owned Raunch 
Records for years, and has 
always been behind local bands. 
He knew X96 woulddt calI him. 
"They know.better. They know I 
won't play th;ejr bullshit game. ' 
That shit' skqyl# be frke, ' ,bd't' 

are "Supporting Local Music" 
I'm sure that there will be a 
17uch different version of the 
story in the upcoming issue 01 
Grid. Oh yea, X96 AND GRID 
kRE THE SA'ME THING! The 
fact that X96 did not tell the 
truth, and operated this little 
d q l  in a misleading fashion, 
prov,es that the corporate 
monopoly that is X96lGrid is 
concerned with only one thing. 
Cash. They sure as hell aren't 
too 'concerned about local 
mzisic. Playing local bands on 
late S ~ d a y  night radio is fine 
~ n d  dindy, but it does not 
exkuse them for cheating the 
'bands and listeners the way 
they did. All I can say is that if I 
wete in a local band (I am) who 
didn't get to play, or if I voted 
for a h a 1  band (I did) who did- 
n't get'to play, I would want to 
call X96 and ask them why. And 
1 win. They will say SLUG said 
.thp, and SLUG said that, and 
this isn't really what happened, 
and give you the runaround on 
the phone. What they won't say 
is that SLUG told the truth. 





SOUL COUGHZNbI 
W is an eclectic" ' influences do you gu ave? 

'band. They .ha;e a different 
sound, a different outlook. Their 
most recognizable line from a 
song is 'You take the ankles and 
I'll take the wrists" 

We sat down with dnunmer 
Yuval Gabay, and asked him to 
explain it to us... 

SLUG: How long has Soul 
Coughing been together? 
YG: About 3 1/2 years now, 3 
years. 
SLUG: How did the band form 

YG. Each one of has  IS own little 
bag of influences that we bring to 
the band in a way. I mean Mark 
the keyboard player, he's coming 
from the backgrohd, he went to 
school, he studied music and is 
more formally trained. He com- 
posed music, he writes music, he 
composed for orchestras. So I 
think he brings some of that with 
him. Besides he grew up also in 
San Francisco so you know there 
is quite a music ... *- 

Sebastian grew up in ~oston 
exactly? mainly. He's got the 
YG: We basically got together 1 Francisco connection as well. 
through Doughty was a singer 
who was working at the Knitting 5 SLUG: And what a 
Factory at the time and he saw us Doughty? 
play there. We used to individu- YG: Doughty was an army 
ally like play a lot around town, He was tromping around with 
especially at the Knitting Factory the family, many different places 
since there isn't that many dubs until they settled in West Point. 
in New York. He just asked us to He grew up all over the place 
do a gig and I said well why kind of. And like Sebastian he's 
don't you ask this bass player I one of those guys, amazing mem- 
know, Sebastian. We didn't real- ory. Like he hear a song he can 
ly know one another before we probably play it to you. He's got 
started playing, and got together a real good memory. He's played 
did one rehearsal, then the next the same way. actly. Most musiaans reggae and in the 70's he played 
day did a gig. And aft- about YG: Well, I'm more into the b a t  a&starving to death. funk. He's the original original. 
maybe 5 - 6 months we started to so. To me the beat is the poetry. Well one of the years, this Its more like in that kind of direc- 
see that we actually get some SLUG: So how did you hook up w'&s a different year, long state of tion of music, thats where he's 
people coming in. Then we with Slash then? Somebody just bad happenings, a long one. But coming from. He knows classical 
decided to form a band. Before it heard you guys in the club? eventually I managed to survive . music as well. You know we're 
was just sort of like a'light thing YG. Yeah, we were doing a gig in on music for like as the years all actually in a way very, very 
that you make 50 bucks if your CBGB's Gallery which is a place passed by, you know like every r~unded. 
lucky, every once in awhile once we used to do a weekly gig there. year maybe I w e d  another cou- SLUG: What about ' yw, what 
a we& or whatever. We threw a party there every ple of week# or months that I were your main influences? 
SLUG. So was Doughty a beat Wednesday and every Friday, could actually survive on music.. YG: Kind of rock musk with a 
poet first or was he always ... where we just take over the It was like about 88' it was awut- twist. Moroccan m&ic and mid- 
YG: Not really, no. He don't con- evening basically and like bring 4 years later. That was the first dleeastem s W .  That's basically 
sider himself a beat poet period. somebody to screen, you know year I ahal ly  'I ~ d e  it from what I grew on. Middle eastern 
Or used to or not influenced by it like where they screen stuff on music. It was abauf 8 months out stuff and moroccan music. Then 
or whatever, he doesq' - $ k t  the wall like 8mm films and of the year I would live on music of course there were the Beatles. 
beat poet. #?, another friends a DJ and we and then 4 months would be a So I grew througfi that period 
SLUG: So he's always &'a*- would rent a PA system and it disaster. where you dia go through the 7 

player. was just like making a party. SLUG: So whets the band going 70's so I got that thing kind of in 
YG. He's been a guitar player and SLUG: How did you get into to he doing now. there. I listen to mostethnics rn 1 
a singer song writer kind of stuff. drumming and modern v i c .  YG: Well we're going to be so called ethnic music from 
I mean he likes poetry just him- YG: I was playing drums you rehearsing the next couple of around the world. 
self, protected owner here. He know basically as far as I can weeks after in New York. We're SLUG. Right and now they it 
just don't like to & associated remember. I came to New York still working on a, lot of new world music. 
with beat poetry because he about 11 years ago. Play with a material. got'ashit load of YG: No world music is bad, bad 
thinks that it's too much of a lim- million different people and do material and we go and like try to term. World music is where they 
ited reason to take the whole of what 1 can to survive. Which work it too death. And then take like original music from 
American poetry and put it into mostly got to do -nothing with we're goihg on tour in ,about 3 some like country and put a 
that little kettle right there. music. If you know what I weeks for months, West Coast house b a t  underneath it. Thats 
SLPG: And obviously you feel mean. tour. SWG: What kind of music world music. But I mean more 



like home music; People play it 
ih their fiouses and p&tiks and 
*?weddings. We ,bten to African- 
music and Korean music and 
moroccan and I'm-really into a 
jot of different stuff like that. 
And.I'm into Jungle m&ic, we're 
ail into Jungle actually. We love 
Jungle music and basically any- 
thing that comes across is defi- 
rtitely good. Get a good chance 
to be listened. 
SLUG: Interesting combination 
for you guys. 
YG: Yeah, very weird. We're all 
very individuals. Very like in 
our taste and in our background 
and its, very interesting. Ip  not 
like we grew up together kind of 
band. We didn't go to school 
together or anything. 
SLUG: What q b ~ u t  popular 
music like stuff on the radi~.  
Anything you like? 
YG: Oh, yeah every once in a 
while there is like a jewel coming 
across. Prince is a good old 
favorite. We just saw Prince in 
Minneapolis over the weekend. 
SLUG: Did you call him Prince? 
YG: No we called him the f&- 
merly artist known as Prince. 
SLUG: Did he know who you 
were? 
YG: I don't think A. .I mean 1 
have no idea. So I had sark of like 
a semi-private, not private 
maybe ,300 people in his, sound 
stage which is basically the club 
kind,of live. The full work show, 
the costumes, the lights, they 
were kidung. Like private show 
kind of stuff. He's got three 
recording studios and sound- 

boards for videos iurd- film. I 
mean its a pretty big place. I 
hear he!s bankrupt,, but its kind 
of hard for me to believe. 
SLUG: Impossible. 
YG It s o y &  like-an impossible 
thing, but he haw* stupid 
movies and wastes a lot of 
money. 
SLUG: So, it's a good band. The 
best thing is the diversity?. 
YG: Yeah we're d l  really happy 
where we're at. .We're happy 
doing this. Its not like a gig. 
Naturally we put our soul into'it 
and time and everything. , 

SLUG: Its not like a job. 
YG: Its like a job, not likda job. 
We have a good good grasp on 
expression. Each.one of us b v e .  
a good expression. Its good if 
you only do one fhhg with the 
band you get b o d .  But we can 
do a lot of $hit with it and its fine. 
So it works. . 
SLOG: Plus you guys can $0 in 
a n y ' a a  you pretty much want 
to. 
YG: Well that first record Ruby, 

did something different ww 
body.would say, @God what a . . -Jw J w . v  
crappy thing". Butjjnce you did' , ; ; ;I .: '" ;..-.,?*it ..' :" !.. -* -" : 

an album:like that. you could go 
pretty w c h  anyway you w ' 1 ,.... 

YG: No +t wd integded. ?&e 
just doing it cause t b t s  what ye , + I' do. But, as far as pmr+rcial . 
wise thats how .we set it up, we b 

j; : 
can do all different things. 

L.: 

f ' , 



Headshake has been playing for two 
and a half years now, and their first CD, 
entitled Inside, has been out for nearly a 
year. I bought the disc last winter after 
reading a review of it in none other than 
SLUG, and really liked the dark, lyrical 
songs it contains. I've seen them play 
two or three times since then, and all I 
can say is that they don't do  the "Salt 
Lake Sound" thing shithead Dave at the 
Private Eye sites the Obvious as being 
the "blacksmiths" 
of. Uh, Dave - lis- 
ten to a few bands 
out of Seattle. 
Doesn't it piss you 
off that they stole 
the "Salt Lake 
Sound" and then 
went back in time 
with it? 

I caught up with 
Dale Garrard, gui- 

DG: Blue Oyster Cult man. I still think 
those guys rule. I wanted to cover "Cities 
on Flame" but I couldn't talk my fellow 
Headshakers into it. Next thing I know 
I'm hearing that Mike Watts dude cover- 
ing "The Red and the Black". Shit! Now if 
we do it we're copy cats. Oh god - we'll 
be covering "Brick House" for an encore 
until 2001. w: I've heard your "Brick 
House". It doesn't suck or anything. 

one or two, and sell it cheaper than a 
whole album. w: Why? DG: Why not? w: 
The last album was really diverse. Will 
this EP be as  well? 
DG: Oh, shit - not you, too. To answer 
your question, no, not so much. We had 
fights over that whole thing. I like the 
diversity, myself, but we  -had a few 
record companies say it wasn't so good 
so we're selling out - no, that's not alto- 
gether true, because the diversity bugs 

- 
tarist and some- 
times vocalist, for 
Headshake, out- 
side of Saltair just 
after the band had 
finished opening 
for the Ramones 
and asked him a 
few questions. To be honest, he's the last 
one in the band I wanted to talk to, 
because he seems like such an arrogant 
asshole when he's u p  on stage. Never 
says much, just plays his part and shoots 
dirty looks right through you, you know? 
I hate that shit. Turns out though, that 
he's a real nice, decent guy. Now don't I 
feel just like a little breathing penis. w:So 
how's it feel opening for the Ramones? 

DG. Kind of like opening for god or 
something. I mean, I was in high school 
in the 70's. In Idaho, no less. Everybody 
was listening to Jerry Rafferty, or if you 
were really with it you might have had a 
Zep or an April Wine album. I remember 
the big football stud having a battery 
powered 8-track in his locker. Between 
classes he would open it up  and dance to 
the Saturday Night Fever sound track 
with any girls walking by. I'm sure he 
probably scored a lot, you know, being 
the big football guy and all that and- w: 
-So what kind of stuff were you listen- 
ing to? 

DG: Oh, golly, how nice. Anyway, I was 
saying - I was into music and had 
learned my AC/DC guitar riffs and stuff, 
and I read Hit Parader a lot. It talked 
about this new band that was in a movie 
that Cheap Trick had turned down called 
"Rock and Roll High School" and when 
the movie came to town I went and saw 
it and shit exactly 3 bricks - no more, no 
less. I mean, the Ramones were so incred- 
ibly cool. They wore ripped out knee 
jeans, like me (I didn't do it because I 
was trying to be cool, I did it because we 
were poor - punk rockers weren't 
invented in Idaho, yet. Hell, I don't think 
we even had any skinheads yet), they 
were ugly, like me, and, like, I already 
knew all the guitar chords they used! w: 
So what you're saying is that you like the 
Ramones. 

DG: Uh, yeah- they're like the ultim- 
w: ok, ok I get the picture. So when will 
you guys have a new album out? 
DG: We have 3 songs in the can for it, 

new ones. But I think we're just going to 
do  an El?. We'll stick some live cuts on, 

. . .  - . . .  . .  . - , ... . . . .. , 

. - ; .. .,". 
, I . . , , ,  

I , .  

some of the guys 
in the band and 
they genuinely 
want to do a more 
h o m o g e n e o u s  
record. I guess I'm 
just the one who is 
pussing out. On 
the other hand, I'm 
not going to puss 
out o n  the dark- 
ness factor. Some 
of the guys want to 
lighten up  the con- 
tent - but that 
darkness thing is 
what I do, I can't 
change that. I'm 
not ready to do  a 
Ministry "Work for 

Love" thing. We're sticking to good old 
time tested themes like suicide, abuse, 
and drugs. Call us lyrically conservative. 
w: So, what record companies? 
DG. Yeah, you know, nibbles, but no 
bites. Mercury, Atlantic, we even had a 
Sony rep hot and bothered when we 
opened for Oasis a while back and all 
those guys were in town - but like I say 
nibbles only. And yes, before you ask - 
we're in this to make a lot of records. 
This project isn't for pussing around. If it 
works, it works. If it don't, I'll see if 
Broken Hearts still needs a rhythm gui- 
tarist. w: Parting words? 
1)G: Yeah. Please buy our record, and 
every other local thing you can find. It's 
mostly very good, and we all (the bands) 
need support  to keep doing this for 

.whatever reasons. Also, if anybody finds 
an old "Audrey Smilley" album (Dale's 
old band) let me know - I don't have a 
copy and I may need it to audition for the 
Broken Hearts. 





Busting oroke up a couple of monrns ago and 
years spent in New York or L.A. not a word was spoken about it. Old 
would have seen these boys either school punk with a great live show and 
signed and national or strung out and a kick ass ,drummer (from Brooklyn). The N ut hung out f i e  this under Moon P I S  When I last saw them he us, to have - ,  

and Caterpillars theory). If you think a fro the size of the guy on the back of 
If I were a newcomer on the Salt that some lone A&R guy is going to the Boston album cover. You boys will 

Lake music scene, like Joe Blow snatch you out pf your Wednesday be missed by at least One fellow Out- 
Butduck from Cody, Wyoming, down night headliner at the Cinema Bar and . sider in the know. 
to the big city for a heap an a haul, out give you a two year spec deal because 6) All Souls Ave. Another Salt Lake 
for a night of shitkicking and woman- you recorded a C.D. that is about to get band that sounds great live and has 
izing, I would probably end up at the played late Sunday night on X-96 ultra-hip flyerflogolpackage thing 
Holy Cow or Bar & Grill or even Locals Only, then you are either high going for them but gets very little 
worse, the Dread Goat Saloon. And If or you are in Headshake or both. What press and very little recognition. (See 
I were lucky enough to be in the valley is the point of this article? TO get high my "X-96 controls the Local music 
of Zion where the driving is so shit out and join Headshake? Don't do that just scene theory" in the next issue of 
of touch with reality on a night d e r e  yet kids. There still may be hope. The SLUG) True musician's musicians, 
Fat Paw and Backwash were asleep, or point of this article is to generate some ASP; make Dream Theater look like a 
more than likely at home in the dark interest in local talent. By bitching bunch of 'Euroupe" worshipping 
jerking off all over their prized collec- about it? Yes. By comparing it to other pussies and Rush look like Grandma 
tion of SRV vs. EC. vs. Hendrix more happening music scenes? Most Moses (or My Friend Moses, whoever 
records, then I am sure that I would be definitely! By harassing A&R people is still alive after the insulin injection). 
staring right in the face of a local on their way to Snowbird? Fuck Yeah! They are in direct line to capture 
thrash pop power funk asswipe spunk By any means necessary. I don't want Queensryche's disenchanted audience 
band that's so cool they're hot, so reeo to move to L.A., you don't want to with their modern twist on original 
they're new, so clean cut they're move to L.A. I want to be famous and progressive metd that doesn't sound 
bohemian, so in touch with it they're rich and kinky without leaving the too pretentious or contrived ( Iike this 
out to fucking lunch. Yes, if 1 were comfort i f  my condo complex or even matters). Fear the priest ... 
here for a lonely night of rocking and putting too much of a crimp in my 7) My own personal favorite category: 
rolling and ass grabbing and cock ' lifestyle. And I suspect you don't that suck but play a lot regard- 
jockeying I would most certainly be at want to leave the comfort of your par- d d a m e  to be written about 
one of those places with a pool cue in ent's basement or you wouldn't be y. Since this category' will 
one hand and a Hefe Weizen in the reading this article. What was that to most of us along the Wasatch 
other, my freshly manicured goatee famous John Singleton saying: front I hope that bands in desperate 
f m l y  in place. I would look toward "dislearn the knowledge"?? "Un- 
the stage and hear the band tightly requalify the power"?? "Re-un-inspect 
focusing in on what appears to be a the psychosis..."??? Original bands in 
thrash. I would muse at the freshly Salt Lake City: where the fuck are you 
inked Celtic band tat and freshly and your music headed and what 
pressed Mossimo shorts of my oppo- famous dead rock stars are we all try- ~ v e r $ b o d ~  deserves some recognition,' 
nent and I would wonder how the hell ing to be ?!!! even'if it turns out to be a motherly 
is it that Salt Lake City folk, with their slap in the face showing you what an 
nice mountains, and nice straight 1111 JYMmMSz ass you are making of yourself. 
roads, and nice healthy looking guys 1) Why is a band as tight as Honest (LUGNUT, LUGNUT, LUGNUT) 
and gals with nice straight teeth and a Engine still here? Surely if Everclear 8) Local liquor laws and this religious 
nice equal opportunity religion that can achieve national play list status Inquisition that we are in the middle 
controlls the state, can even stand to (and they do, as I learned on my sum- of. Everybody bitches about it but no 
look at themselves in the mirror with- mer road trip back home to New York one really addresses the issues and that 
out spontaneously reaching sexual cli- proved) so can these guys. is sad. Because as a local musician you 
max and blowing their loads all over 2) Clover has what appears to be the are directly subject to dealing with the 
their roommate's nicely framed family next easy listening folWrock 'top 40 fact that it is a pain in the ass to go out 
portrait. Yes If I were here in town for single already out on CD- so why isn't and have a really good time in this 
only a night and wanted to see some a greedy A&R guy wining and dining town. I suppose there is some charm in 
rocking of the music-formerly-known- them to death. Even if it's the only being forced to do six shots of Cuervo 
as-alternative vein I would most cer- song they ever write that makes the list and down five beers from 1230 to I so 
tainly want to know what the fuck is (which I doubt in this case) so what? you can go out and drive home and 
up !!??? With an outpour of very tight People have based careers on the suc- still feel like you've partied till dawn, 
music and an exponential increase in cess of lesser songs. but I would much rather be beginning 
the number of bands calling Salt Lake 3) The Obvious? Is it a real deal? A my night at 1 as opposed to ending it. 
City home, does Zion qualify as a legitimate record signing? If so, 9) Bands being screwed out of money 
legitimate offering of national talent? where's the party, the drugs and the by certain clubs and certain local 
What is it that keeps the majors &om press releases?! If not, where's the record distributors. If this doesn't 
"discovering" SLC music? They come party, the drugs and the press releas- qualiiy Salt Lake City as a legitimate 
to ski the mountains and they flock in es?! Oh, yeah, this is Utah, please pass music town, I don't know what does ! 
droves to schmooze the Bobby the milk and cookies ... I'll meet you at Again unaddressed in print. If only to 
Redford scene so what is it that keeps the Spa ... let other's know what's what, some- 

s from being contenders? Do you ... 4) The whole SKA thing. Is it for real? thing sbould be said. 
ou, feel like I do? Are you in a band Is it for fun? Is it the modern version 10) Uhity. I'm not even sure if anyone 

th big thoughts and big ambitions 9f Polka? even is striving for this in Salt Lake, 
ondering why it cook the Obvious 5) Anger Overload. R.LP. One of the but it is the one thing that really helps 
ver three years to get where they are coolest original bands in the valley to build a scene and give every dog his 

day ano n just so nappenr that. rn~s 
town has'a slight case of it. Bands 
help each other out. Everyone is . 
frkndly and nice and approachable. 
This type of collective respect is a 
good\ thing because it really doesn't 
exist in the big towns. In fact I think it 
was the foundation that the Atlanta 
and Seattle scenes were based upon. 
A&R people love to rape a good music 
scene and Salt Lake seems to be out of 
the running mostly due to demograph- 
ics, but this c q  change. Who is it that 
said the greatest journey starts with the 
f i s t  step ? 

mr PROONOros, 
I don't intend to make this article 

an open forum for bitch sessions 
between bands and I'll try to do as lit- 
tle criticism and blatant opportunism 
as I can. Each member of Lugnut has 
nine inches or more. The point of it all 
is that there is a great little happening 
going on in this town and everyone 
involved deserves a place to vent, lend 
a helping hand, or just get some free 
press in a local rag. By letting every- 
one know what the hell you are doing 
and where you are headed we can take 
the first step in making Salt Lake City 
a contender; a hotbed for the music 
industry, just like Sundance is the so 
called alternative Mecca for 
Hollywood. The music part as well as 
the talent is already here. 

1111 cum 
Ultimately you will be lauded on 

the mediocre achievements of your 
past. You can quote me on that. If you 
stick around long enough and learn to 
play the game eventually something. 
will hippen. (See my "Why bands 
shoot themselves in the footlrevolving 
bass player syndrome" in up and com- 
ing issues of SLUG) R.E.M proves 
this point to a "t". Atlanta was associ- 
ated more with racial hatred and 
humidity than with a goofy college 
rock scene until a few bands made a 
stink and changed the course of music 
for the past decade. If Elbo Finn decid- 
ed to go grunge and recorded a song as 
lame as "Crush With Eyeliner" I doubt 
it would even get any airplay on X-% 
nor would it get them signed to even 
the smallest of labels. Anyway, what- 
ever happens happens and my pontifi- 
cation grows weak. I'll tell you my 
"LIVE" story next month, in the 
meantime drop me a line and let me 
know what's what with your band and 
I promise to get you some press so you 
can all justify that new $1200 Mesa 
Boogie head to your girlfriends, wives 
and mothers. Trust in this: if you are 
the only one left standing when the 
smoke clears, you must be a God! 
That's showbiz ... 

TO BE CONTINUED: 
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M E R C U R Y  R E V  
A G A S P  O F  A I R  F O R  T H E  F A I N T  P U L S E  
O F  T O ~ A . Y ' B  A L T E R N A T I V E  ~ ~ U S I C  

The debate has begun; who whether they have what it 
defines alternative music takes to survive a career as a 
today in the most authentic musician. 
sense? One answer to this Past and present, tension 
question is Mercury Rev, ten- and conflict have been a 
tatively a five piece all of theme in the Mercury Rev 
which reside in New York camp both fueling and inhibit- 
(Buffalo, Poughkeepsie). The ing the creative process. Plus 
band has become an institu- or minus fiveminds (only one 
tion, .members coming and woman!) trying to develop 
going-one of the latest recruits sounds in the studio and per- 
being a young bassist, Jason form them live, and compro- 
Russo (picked up after the stu- mising at that, is bound to 
dio session for their latest LP lead to temporary fall-outs if 
See You On the other Slde). not permanent ones (as has 

Mercury Rev has emerged taken place with this band)- 
with an eccentric album after coming to fisticuffs appears to 
a two year recording hiatus. be something of the past for 
It's comprised of psychedelia- Mercury Rev members, or is 
lounge with an experimental it? 
twist of jazz, blues, and nos- Currently, Mercury's 
talgia-truly an eclectic mix of chemistry on stage would best 
puzzling rhythm, noisy gui- be described as a cathartic 
tars, flamboyant horns, key- experience of improvisation. 
boards, and timid vocals. In regard to performing live, 
Original vocalist, David Baker Spangle's '94 release Syrup ~ k r s t o n  Moore sometimes), Jason comments that "it's 
went his separate way some Macrame. Grasshopper (Mr. Sutanne Thorpe (horns, scary. ... a threat of violence 
time ago (now of Shady) and Mackowiak) is still around, fl es), and drummer, Jimy kind of hangs in the air." A 
recently Dave Fridmann fiddling with the Tettix Wave C mbers. e reader of the Old Testament, 
(recording bassist on the latest Accumulator (according to ercury Rev is now tour- Donahue occasionally utters 
LP) jumped ship-spending Jason, this technology fills an ink the states after a European passages in-between songs 
more time with his family and entire room) along with pre- outing, opening for the likes during a concert, revealing 
perhaps logging more produc- sent vocalist, Jonathan of Pavement and playing fes- some kind of fascination with 
tion credits-he did Radial Donahue (sounds like tivals for 10,000 Belgians star- biblical literature (listen close- 

ing in awe! No European tour, ly to Everlasting Arm on the 
or-for that matter, no tour at 
all is completed without some 
anecdotal incident, usually 
many. Every band on tour can 
relate to the broken down van 
story. Jason explained, "we 
broke down in a desert in 
Spain .... somewhere between 
the south of France and 
Barcelona, and it was 110 
degrees and there was mil- 
lions of flies stuck to our bod- 
ies ...... the only thing we had 
to drink was whine that had 
been sitting on the dashboard 
that was like warmer than cof- 
fee." Eventually a tow-truck 
salvaged Mercury Rev from 
their hardship-these kinds of 
stories make one question 

LP!) Here's a band that 
sounds like they have a show 
worthwhile attending! 

Mercury Rev is no typical 
occurrence, they are a rejuve- 
nating factor in the music 
industry-without them there 
would be no balance, only 
pop-mania. Sometimes hem- 
ing a formulaic song eight 
times a day on the radio 
results in a driving force to 
crave, well, ........ Mercury Rev. 
Behold ye all, for there is one 
last insight to be unveiled, the 
band is to release a video for 
"Young Man's Stride," direct- 
ed by none other than techno 
savant, Moby! 

-Gay Savelson 
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lne of the 'survivors of the 
L980's Heavy Metal Revolution. And, they've 
got a new CD, "Hidden Treasures" on 
Capitol Records and tour to prove it. 
Megadeth has been around since the mid 80's 
and proof of their popularity can be found in 
the sales of "Youthanasia," their previous 
C.D. which went platinum plus. Megadeth 
member Marty Friedman spoke with us. 
SLUG: In Wolfman Jack's recent autobiogra- 
phy 'Have Mercy' he writes, "I really think 
that there isn't anybody out there that's as 
exciting for these kids as there was back in 
the 60'Y8,60'8 and 70'8. The 80'8 was kind of 
like a drop off point, It got weaker each ten 
year period. And now we're in the: -0'8 and 
there's next to nothing" What do youthiik of 

man Jack's assessment of the music busi- 

was Elvis and Little.Richard, Buddy HolQ 
and all that stuff. That was really like fright- 
ening to the parents and the -people in the 

unity. That was really revolutionary. 
rybody became really jaded. from the60's 
It really changed, and I think for the 
. Of course there's a lot of good music 

p&g since the 60's but in 
my opinion rock music is . 
about the middle to late 50's, 
nd that was when it was at it's. 
oolest stage. Ever since then 

that have come up and gone a .  . . .  
down and up and down; bi t  nothing as great follow the trend. We're not gonna put out a part Of Megadetk . 
as there was back in the 50's. lap, metal album next year or a grunge SLUG: Megadeth at one time was referred to 
SLUG: Are you surprised then that with all album. It's just gonna be what we do, only as a "metal" group. Now, you're described as 
the changes in music, that there's still a mar- hopefully improved. We try ta get better at "primal rock 'n roll" Is there a difference? 
ket for Megadeth's music? what we do all the time. We don't really MF: Well, I mean we get called all kinds-of 
MF: Oh, there's always gonna be a market change with the times. Sometiines we might different things. I think our music is the s w e  
for our music because if there was a market at not be so fashionable. Sometimes we'll be in no matter what people call us. If you're a 
all, it's always gonna be there. We pretty fashion. All the trends seem to go in urcles, Donny Osmond fan, we're the most extreme 
much stick to ourpns .  We don't try to jump and they come back eventually. Last year, or death metal you've ever heard But if you're 
on any trend, or try to start any new trends. two years ago, heavy metal was real15 really a Fear Factory fan we m~ght sound like a pop 
We're just interested in making the best huge and y e  were there, and capitalized on band. So we really don't like to labef our  
music we can. We've got a very, very loyal it. Now it's kind of like this grunge thing has selves anything. We just kind of accept all the 
fan base. We rarely disappoint them. It just been around for awhile and techno and labels that people give us, and forget about 
seems like more and more people keep com- heavy metal died out for awhile and we stuck 'em, and just let 'em go and do our music. 
ing to the party. I think that's contributed to to our guns. Now grunge is hopefully dying The good thing is we're all lucky that we all 
the longevity of this band. We're never a out. I don't know what's gonna happen to four believe in what we know to be cool. We 
band you could consider an overnight sensa- fhis techno thing. Eventually everything all have a vision of what we think is cool. 
tion. It took a long time for U8 to get where always comes back to straight ahead heavy We're all lucky that we share a very similar 

rock 'n roll. vision, to what that coolness is, and that 
SLUG: &$'s the foundation? vision doesn't change every month. It's pret- 
MF: It &lIy is. There's a lot of off shoots ty much the same so we all get excited about 
from that. They get popular for awhile, but I the same things in our muslc. When we're 

, think longevity has something to do with doing it right, we all know it. i think we're all 
keeping your stuff basic. If you look at the lucky for that, 
Rolling Stones, you know what to expect., It's SLUG: Didn't you put out an album 6r two 
also based around good songs and good on Shrapnel Records I mean you personally? 
songwriting. I think that's another important MF: Yeah, I actually had three solo albums 

b 



out. 
SLUG: You're mixing it up pretty good 
venue wise this time out. You're performing 
in arenas, amphitheaters, theaters and ball- 
rooms. Is that the group's idea or your man- 
agement? 
MF: It's pretty much a combination of both. 

We definitely have no reservations about 
playing different size venues, especially 
since we've already been through America 
once on this tour. Some cities we haven't 
been to yet. That's where maybe we can play 
a big venue and some cities we've been 
through once or twice already and we're 
catching people the third time around. We 
may not want to play a huge venue at that 
time, 'cause everyone has seen us on this 
tour. But, we still have enough fans to fill up 
some other venues. So it depends on which 
city and what market we go to. One night 
you're playing on a really small stage and 
the next night you're playing in a massive 
amphitheater. It actually kind of makes it fun 
for us, instead of the same thing every night. 
SLUG: How is it decided when the group 
will tour? Obviously, you have to have new 
product to tour behind. 
MF: Right. 
SLUG: Is the determination to tour made 

a f t & r ~ u g e t L  - - - - - - - 

HO much radio play on a song or a after so 
many sales? 

MF: No. It doesn't work that way. I mean if 
you're making an album, you're very well 
aware that you're gonna tour after the , 

album, to promote the album. So usually we 
need a little time after the recording i8 done 
to recuperate, from the recording. In our case 
it's really not that much time. We usually 
take about a month or so, or two months. 
Sometimes it takes that long to get the record 
out after recording, so we have a-little time 
off. You have to tour because people want to 
see you do it and then they'll decide whether 
they want to buy the album. So it's pretty 
much like a cycle. We're already planning 
the next tour for our next album, and we're 
still in the "Youthanasia;aV cycle. (Laughs.) 
SLUG: When you started out, did you just 
want to be in a band, or did you have ideas 
of fame and fortune 
MF: I just wanted to be able to play guitar. I 
didn't really set out to be in this huge band. 
It was a wonderful dream but I never set out. 
to have the big goals. I always set little goals 
and when I'd achieve them, I'd set another 
little goal after that. One after the other. Next 
thing you know, you're where you are 
instead of having this big ridiculous dreams, 
trying to spit at the sky. It doesn't really 
work that way. I'm glad I did it that way. 

3 i &  & i n g I - w q t t e c + t d r w a s  just p l a y  
music and after that I just took it one small 
goal at a time. 

T-shirts 
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Candles 
Dupree's Diamond News' 
Backstage Pass Video d 



' Rent: All About b e ,  b h p .  The Fourth Man 

Unholy Union: Showgirls and The Mummy. Mummy c h a ~  naked ladies .S 

hrnlng! Not a dale movie. U n l a  dehumanjzing sexism t a m  her on 1 
dbowgirh 

For l k  f i t  40 minules or so. Showgirls is a softcore flick. 
Then it pulls up i b  pants and gels a ho-hum plol. Ambitlous 
dancer usurps star. It's a bed rip-off of "All Aboul Eve". 
"Fasten your seatbelb. ~t's going to be a bumpy (and grind) E My friend Andy and I watched the 
nitbl." It takes the Lillilat~on out of tit It's the breast movie 

wiBC Paul Verhowen's ever made. If you're old enough to get in. 
6 Miss Amerika Pagent the other day + were 

you're old enough to see a real porno movie. You'll, gel more throughly disgusted, if not a bit amused. Me 
bang for your buck if you do. + Andy got in a big debate over the whole 

d 
6 swimsuits. We were both in favor of keeping 
$. them, but for completely different reasons. 
g Andy wanted the swimsuits to stay because 

he jumps at every chance to see women in 

2 swimsuits. I thought they should stay 
k because I enjoy making fun of all the contes- 

tants. Yes, the swimsuits are sexist. Yes, the 
pagent is a meat market for young girls who 
think that looking good for men is B e  most L o  
important thing in life. But do you really 

g think that by getting rid of swimsuits you 
2 are getting rid of the ,sexism behind the con- 

test? It's all about how you look, whether or 
not the suits arerinvolved. And the question, 
Christ that's all a farce. Every answer is 
cleverly constructed so that it appeases the 
right wing conservitive element at work at 
the contest. At one contest (not Miss 
Amerika, but something along those lines.) a 
contestant was asked, "Should homosexuals 
be allowed to teach skool?" She answered 
w/ something along the lines of, "Of course 
not. Gays are immoral + cannot be good role 
models. The kids will think that it is okay to 
be that way. Besides what about the risk you 
are putting the kids at?" She recieved more 
applause for that answer then anyone else at 
the% pagent. Every answer at Miss Arnerika 
fit that mold. Every contestant at the pagent 
fit that mold. It was all white girls who fit 
that standard that white, corporate males set 
for everyone. Out of 50 contestants there 
were what, 3, black contestants? Were there 
any lesbians? Were there any liberals willing 
to share their vigws w/ everyone? No. It,'s a 
homogenous, talentless pool of people too 
willing to conform. Miss Ametika is not only 
sexist, but it's racist, homophobic + stifling 
to creaivity. It's an institution that should 
be eliminated if we really want a equal soci- 
ety. What's it good for? You get a scholor- 
ship if you look good in a evening dress + a 
swimsuit? What about all the people who 
work their asses off in skool, get great 
grades, work a job or two, aren't afraid to 
share their opinjons, even if they aren't 
mainstream, + do plenty of other activitieg? 
Half of those people never get a scholo-rship 
to go anywhere. They have to struggle thru 
skool holding down a couple of jobs to 
afford to go there. Besides, I don't under- 
stand why they gave these people scholor- 
ships anyway. They were seniors for god's 
sake, why the hell do they need $40,000 for 
skool? The only thing that Miss Amerika is 
good for is a good laugh. Maybe. . . . 1 



Just when you thought that 
there were no good new blues 
disks out there, along comes 
Capricorn with four releases, 
three of them part of Capricorn's 
Fat Possum Records list. These 
disks run the gamut of blues, from 
straight forward juke joint guitar- 
picking Delta blues to raw, rough 
roadhouse grinding rockin-blues 
to deep and funky blue boppin' to 
contemporary mixed traditional 
blues. There's something here for 
evervbodv, so read UD and check 

storm. If you can find it, buy this 
disk. 

PAUL "WINE" JONES 
, Muie 

Fat PossumlCapricorn 
Deep out the Mississippi Delta 

comes Paul "Wine" Jones, with a 
voice rough and mellow as Wild 
Turkey 101, and a bag of guitar 
llcks every bit as hot as that 
whiskey on fire. With his $; 
Sam Carr on drums, Kenny Brown 
on guitar, and Big Jack Johnson 
"The Oil Man" also on guitar, 

JUNIOR Jones plays hard and raw, pump- 
ing out tunes that force you to 

KIMBROUGH moveivith the beat. The tun& on 

All Night Long 
Fat PossumlCapricorn 

For those of you who enjoy 
the tradition of the juke joint, 
check out Junior Kimbrough. This 
guy has been playing for over 30 
years and ~t shows. If Robert 
Johnson were alive, he'd drive all 
night just to hear Junior play at 
his joint off Highway 4 in north- 
ern Mississippi's hill country, or 
he would buy the CD All Night 
Long. The man's voice moans 
with the blues in his soul, and his 
fingers coax the same out of his 
guitar. Listening to him play, one 
can lust imagine the intimacy he 
has with his six string, plucking 
and bending notes other blues 
playhs only 'dream of. From 
"Work Me Baby" right through to 
"Slow Lightnin"' Junior colors the 
air so very blue. When he doesn't 
play solo on the disk, he's backed 
up by Garry Burnside on bass (a 
neighbor's son) and Kenny 

this disk sound much likeAthey 
must live, In a dingy joint forgot- 
ten by time. This is not ove pro- 
duced schmaltz; it is rdw, rfugh 
blues. "Bad Times In Mississippi" 
combines a punchy beat with mul- 
tiple guitars woven into one 
strong line that Jone's voice and 
wa-wa wrap r~ght  around. MYI favorite is "My Baby Got Drunk, 
a fine tune about a woman on the 
sauce who calls up her boyfriend 
and babbles away at him, declar- 
ing her love and how she wants 
him back. It's a story of unrequit- 
ed love, told the way only a mas- 
ter blues man can. This hot tune 
is followed by my second favorite? 
on the disk "Mad Dog On My 
Trail." The first line sets the , 
scene: "My wife caught me with 
another woman, and put a mad 
dog on my trail." There's a lesson 
to be learned here, and Jones 
teaches it well. This is definitely a 
fine piirty disk. 

I Malone on drums (Junior's sonj. 
This threesome cuts a smooth. DAVE THOMPSON 
slick groove oozing soul and Little Dave and Big Love 
blues. When they play Fat Possum/Capricorn 
But You," this three-some grooves ~h~~~ are a lot of guitars play- 
and moves like hot sex, pushing ers out there with r~~aughn- i t i s .~  
and grinding outside on a mid- They want to play hot licks faster 
summer's in' WggY rain- than anyone else, become famous 

beyond their dreams, and live the 
life of a legend. Many of them fall 
short because they can't play well 
enough, or they do not have the 
determination to keep trying to 
make it, or they just plain play 
shit music. None of these can be 
said of Dave Thompson. If any- 
one's betting at who has a chance 
at the gold ring of success, put 
your money on Thompson. The 
first track says it best: "Standing 
Up On My Own" is exactly what 
Thompson is doing. He quit his 
day job to play. For a guy in his 
mid-20's with a wife and four 
kids, that's about as ballsy as it 
gets. It sure makes for good 
lyrics, like those in "I'm Having It 
So Hard." If you can't pa? the 
bills, you either get a day job or 
play your heart out. Thompson, 
plays his heart out. Backed up by 
Big Love (Lawrence Blackwell on 
rhythm guitar, Anthony B. Evans 
on drums, and Allen Hite on 
bass), Thompson deals out some 
of the hottest funky blues you will 
hear this summer. This disk is a 
MUST BUY. 

THE FREDDY JONES 
BAND 
North Avenue Wake 
Up Call 
Capricorn 

Spend a year on the road and 
you will be tired, I guarantee it. If 
you live in Salt Lake like I do, you 
can appreciate the potholes on I- 
80 as you head into town after 
such a long trip. Just as your eyes 
begin to close solid and your head 
rolls backward into deep sleep, 
the pits on 1-80 jar you awake as 
nothing else can. The same thing 
happens on your way into 
Chicago, as the Freddy Jones Band 
discovered after a year of touring. 
When they hit North Avenue on 
their way into the city, they got 
their wake up call as the van hit 
the holes. You would think that 
they would just want to rest after 
their four, but no. These guys had 
a lot to get out: the pictures of the 
faces and the places on the road 
screamed to get out of their heads. 
So they hit the studio and put 
North Avenue Wake Up Call togeth- 
er. If you have been living under 
a rock for the past year, you may 
not have heard of The Preddy 
Jones Band. These guys rolled 
through town a while back, and 
man did they rock. This new disk 
is not a let down, either. 
"Waitress" sets the scene for the 

rest of the disk. From it's hot gui- 
tar intro to the story of the wait- 
ress, this tune is a great example 
of what's happening to the blues 
in the 90's. The players are 
incredible musicians, better than 
their youth should allow. I got to 
meet these guys: Jim Bonaccorsi 
on bass, Rob Bonaccorsi on 
rhythm/slide and lap steel gui- 
tars, Marty Lloyd on vocals and 
acoustic guitar, Wayne Healy on 
vocals and lead guitar, and rock- 
ing Simon Horrocks on drums. 
They came out of the blues clubs 
in Chicago with a mix of blues 
and rock that has to be heard. 
Perhaps even better than they 
play is what they play. Their 
songs tell stories and tales with 
genuine, original lyrics; they real- 
ly know how to write. Check out 
"Hold On To Midnight," "Ferris 
Wheel," and "Rain" if you doubt 
me. All of the songs are worth lis- 
tening to. Thank you, Freddy 
Jones Band, for realizing there are 
people who still listen to the 
words of songs, hoping to find 
something there, and for playing 
the music so well, so hard, and so 
truthfully. 

Dedicated to the 
education, promotion, 
and cultivation of the 
blues scene in  Utah. 

Join Now! 
Membership 

Individual $10.00 
Senior $10.00 . 
Family $25.00 

Sustaining $50.00 
Patron $1 00.00 

Call Julie Turner @ 

328-24 18 
or write t&, ;-  , 

Utah Blues Society 
P.O. Box 521592 

SLC, UT 841 52-1 592 



I ' Safety 10 for ?? You know all the negativity of it and there with the Clash,and R e h m  of ,the Void Qids. 
right away it was dying. Because at the time you A'nd the Clash just got together in 77. Early 77.. And 

. had Fleetwood Mac, you had Johhny Fawner, you Ramones already had their thud album out. So 
I had Disco Duck. vou had all this shit.-That was AaI- American ~unk- Rock is definitelv the Ramones. 

ly what was happening and this was the main You sings about girls, beach, be& parties, you Markle Ramone stream. ~ n d  a lot of m o l e  didn't want to ~ t a v  it. know CWS, vou know iust humorous things, h~ - 
Airport Hilton . So a lot of people hatk  the fact that you knbw,'we things, the ' b o n e s  weren't political. l%e clash 

... the term Punk was a threatener. Leather jackets, and the Pistols were political because they were told 
A v l ~ l q , ~ 3 ,  198s dumb sneakers, dungarees you know roek stars to & like that so they would sell 4 lot of recoids'by 
S L U G ' W ~ ~  did y& jod? were wearing bell bottoms, boots with heds on Malcolm, by bum o w  mads, stating that there wds a 
MR: In ~ a k h  of 1916. Tommy Ramone the origi- them, flowery shirts and you know all this crap you nitch that they could hit with that. They weren't 
nal d m f p e r  wanted to leaveand produceivheel to know. So that why I totally stayed with ?? you political, they didn't give a shit. They like money. 
wheel, S& he suggested I join the band and DD know a lot of people remember that. You know we They're into money. 

.wanted mein the band and I was still playing with were aliens. Nobody would let us play anywhere, SLUG: So Sid idolized the Ramones. 
Richard Hell. We just came off of a dash tow in the radio didn't play us but we managed to get ow MR: He idolized DD Ramone and loved the 
Europe for six weeks. We opened up for the Clash fans. Yeah we were different from the Ctashand the Ramones. I knew Sid. He played the role, he liked 
all over Europe and I really didn't get along with Pisols but the Clash and the Pistols came to see the to drink a lot. So did I but, ~t was a role thing. 
Richard. I respected him as a songwriter and I think band in 76 in London. They didn't have any albums SLUG: So during this time when you guys were 
he's a very talented guy still. But you know, at the out yet and they were in the audience watchmg the playing you were doing CBGB's and Max's and 

, tiine we had diierences of opinions on things and Ramones. Yeah they copy the Ramones. Sedisus stuff like that or? 
you know certain things rubbed him wrong, certain idolized Edie Ramone. The Americp s&r. And MR! Yeah, we were playing like in California, we 
thhgs rubbed me wrong. So you know at that par- if it wasn't for the Ramones going over there all were playing England, we were playing France, you 
ticular point we came back off the tow with the these punk bands wouldn't have started in England. know Chicago, New Jersey, a lot of different places, 
dash, I wasn't too happy, you know. I mean the And the term Punk was already phrased before the because you know, the band started getting bigger. 
album came out it was doing okay. Blank band went toLondon. You know we started getting people calling for us to . 
Generation was all over New York, all over Los SLUG: Well aU the songs are like Homicide, ? of a play there. So we started accumulating 6qr"fans 
Angels, London it was a big seller. Then I found M a c ,  999, pretty much Rarnone revista. throughout the world now. You know then eventu- , 

out around February the Ramones drummer was MR: Yeah, you ally we started going to Austrqlia, Japan. New 
leaving and in March rigHf after I rehe& with know fast, one, Zealand even. Germany, Holland, Spain, Italy, all 
Richard Hell at 21st St and Manhattan, I went to an two, three, four, those pla ces... Denmark. 
audition for the Ramones, two blocks away, two with no short SLUG: So this is prior to which album then? 
hours later. So there were about 20 guys there, just songs on the MR: 78,79 we spent a lot of time doing Rock,n Roll 
people I don't even k o w  who they were. They jackets. You l-hgh School after 0 Doul came out. 
were from all wer the county.TlieyTewTfroX -+St t r6?Beke 
other places. In fact I felt bad for them because I ever, but what were you ??-,-a thmkmg of as the Ramones? Were 
knew already I had it. I knew I had it and  MY so ... uh this you thinking we're the biggest punk band around. 
Fields the managerwas pushing f o ~  me. But they was 1977 We're going to out last everybody? 
had to do it for some reason, you h o w  they had to when I MR: No, no I had no idea. 
make it look like that. So I just went inand I played t o  u r e d  SLUG:And you guys were pretty young at that time 
and that was it you know. John approached me in though right? 
Max's K a h s  City when I was with Johnny MR: Yeah, well you know when I joined Richard 
Thunders, Jerry Nolan, and Clem Books from 

C 
Hell I was only 21 years old. I mean I was basically 

~ l d i e .  So he thought I was to obvious so he out of highschaol for a year or two only. So you 
took me to the side and goes you know do know at the time Phil Spector we *ought it was 
yog want to be in the band. I go, Yeah, of going to be a big deal. 
course thats why I came up here. And they SLUG: Everybody in the band didn't like this 
gave me a copy of the live show that I had 
to learn on a drum pad plus the d h o s  of MR: Well everyone thought it could have been 
Road to Ruin that I had to learn. So I had better. John hated It. DD hated it, I didn't like 
to laam all this in one month. The live it that much and Joey thought it could have 
show'and t h p  &at first album I would been better. The song selection was good but 
do'klth 6. So,Lpg~Idjustt sit in my the pproduction was &...you know. And I 
room and practice, k o  head phones and don't like the single theydose, Baby I Love 
a cassette deck and just dq the whole You They should have used e~ther Rocko 
thifig. Thabwas I@y of 78. Highschool or they should have used the 
SLUG: 6 durLif this time it was like-the Rockoradio as a single. But they didn't. So 
~eeiptbmkere, Johnny Thunders this was 80 and everyone's a little upset 
andaD9thaQa ,{ because the album wasn't as go6d as it 
Mltjykdi, ilFthi*F &$he . should have lieen and took a lot of time mak- 
Heaflbreakh, -Tatti ?Smith, " inn it and took a lot of stuff from Phil. He 

Q was always like, I I ~  the boss. I 
do what you say. But it wasn't 

was my drinking budiy in 
California so I loved the guy. 

w But it didn't effect the work. 
His attitude, Phil's attitude 

like that h t h  t ie Ramones. It 
was like that with his other 

artists. So he could cut that shit 
with us. So there was a lot of friction 
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ideas than Phil but he was afraid of going against 
him. So this is 80. So f i e  goes on. You know we 
had a song writing for the next album, Pleasant 
Dreams. And I thh'k at this point we might have 
changed managers. Gary Kurfirst from Denny 
Fields. Sowe did Pleasant Dreams ... 
SLUG: Spell that last name for me. 
MR: Kurfirst. He's our manager now. He owns 
RadioAdive Records which we iust m t  on four or 
five yearSago. Four years ago. Sb getktg back to 81 
we were writing songs for Pleasant Dreams. We did 
the album in N-&v  irk and we backed a guy Glen 
Gouldroom from Tennessee. He's the producer. He 
was like a british invas~on writer. He did a lot of the 
? hits. 
MR: Yeah, the Cars and you know this acceptable 
whitewash punk ? a a p  I would call it. 
SLUG: such as? 
MR: Cam, I mean they were good for what they did. 
But you know, it was just acceptable pop punk 
Blond~e was going disco with her disco songs. The 
Sex Pistols were already broke up. The Clash was 
trying to get bigger. They started playing with the 
Who at SheStadium and then they broke up. You 
know I became p o d  friends with Mick Jones 
because we toured together in the 70's. We hung out 
together. So they broke up. What wa's left? The 
Ramones, Heartbreaker continued going on but 
they really weren't makmg any impact. Only 
maybe in the major cities, like New York, California. 
You know so punk was sort of like not b e i i  accept- 
ed because it was too extreme at the time. L i i  any- 
thing else that comes out it was too extreme. You 
know so 81 and 82 came along and you know things 
weren't too good within the band. There was a lot 
of fighting, a lot of drinkmg and a lot of fmger point- 
ing. 

Well at the time, I guess so. And its funny 
because when MTV was started they wanted our 
videos. And we gave them our videos. As MTV 
grew they didn't want our videos anymore. They 
banned Psychotherapy and Green Day ripped it off, 
the hospital scene. They ripped it off, I mean its 
obvious. Its okay because I like Green Bay. You - know I think they're okay for a new punk band. But 
you know we really didn't get the justice we 
deserve. You know you pioneer, you blaze a hail 
and you getshitted on. So 82 was dead. I was real- 
ly upset I was drinking alot. Joey and John didn't 
get along. John took Jwy's girlfriend away from 
him and ended up manying her a year ago...what- 
ever. And you know obviously that created a lot of 
bad vibes. I mean I'm good friend with Joey but 
that's what happened. I think that started a lot of 
bad vibes internally within the band. That major 
inadent. And you know its sad because, I think if 
John didn't do that I think they still would have 
been talking today. But you know sometimes when 
girls am involved this shit happens. 
SLUG: So in 83 you left the band ... 
MR: 82 1/2 83 we just finished the Subterranean 
Jungle album. That was after pleasant dreams. I 
was drinking Vodka at the sessions hi- ~ t ,  you 
know like a real fucking alkee. You know DD was 
on ? So Dave approached me. He was amicable. 
You better leave. I go, I know you're right. I can't 
handle this shit anymore. You know I got to get out, 
I got to enjoy myself and the booze was taking over. 
So from 83 to 87 I was out of the band. I didn't want 
to have anything to do with music business. I just 
wanted to have fun. 
SLUG: So what did you do for four yew? 

MR: I just traveled mund  the world, well around 
the counhy. 
SLUG: You didn't play with anybody? 
MR: Well I'll get to that. For two years from 83 to 85 
I was like enjoying myself drinking, going to dubs, 
bulkhitting everyone. You know going to Bermuda 
or going to Holland, going fo Los Angeles. I got in 
car accidents, I endd  up in jiul I was driving drunk, 
chased by the police. I w$i in institptioq m@- 
d e s ,  a real nut case. You know, n o W y  Wanted 
to hang out with me, my wife wanted to leave mei I 
was fucked up you know. The judge goes fo me, 
You again. I was in front of the same judge three 
times. 
SLUG: Yeah, not good. 
MR: Not good. So you know, in jail, hngqrinted, 
mug shots everything. I've said to myself what's 
more important, this shit or playing the music. So I 
had to give it a good look I stopped, I had to dry 
out. I started seeing things crawling on the walls. 
You know bats comingafter me. Dinmurs in my 
back yard. And it was for real. This was shit I saw, 
so I said whoa. So I went ontjie wagon. So I've 
been on the wagon for ten years already. 
SLUG: Really? You haven't drank for ten years? 
ERR: Ten years. 
SLUG: wow. 
MR: So now, Richie Ram& the drummer who 
took my p h e .  

So I joined the band again in 87. I did the Pet 
Cemetery album in 89. But be re thatwe did tours, 
you know. We had the on wi t& et... uh I forgot what 
album Pet Cemetery was5n. 
SLUG: Did you get to 
thim? 
b4~I~eal-i. 
SLUG: Is he a cool guy? 

SLUG Ohokay. '). 
MR: And you know what's name? I M b  
remember his fucking name. 
SLUG. Anton Fig? 
MR: Yeah, he waqted me to do it. You know and the 
Letterman's people and I went down and did it. 
This was 89 -90. Then they went on.Lettennan and 
did Pet Cemeby. Juat him and Jwy. John and Jwy 
did it. Cause at the time they didn't allow p u p s  
on. It was a union fhing, 

But the Stones get played. The Stones are on 
MTV, Wl. You know what I'm saying. So Wts the 
diffem~ce. They sell millions of records, wl! sell 
hundreds of thousands of =or&. We have a gold 
album which is Ramones W e y .  Which1 think at 
this point p l d  550,000. 
MR: I @w, I know. A b@ of fudcing wimps that 
were a@d to play with us. Because you know the 
'Old Wty Ramones' you know, strong energetic 
bands, you know a lot of these bands grew up on us 
and they were afraid 6 open up for us. So thats 
what happened with the Lalapalooza. 
MR: Perry Famll was managed by my manager. 
With JW Addiction. He'left the management but 
the *went sued him for leaving and he still 
got part of the money from Perry, which Perry did- 
n't like. Perry started lalaphoza. And our man- 
ager probably had a hard time getting us on anyway 
because of that Why should Perry$arrell help Gary 
who's the Rarnonea'inanager ma@ any money? Sb 
that's all politics too. .So now Ah &&e bands, and 

we're breaking up March 15th fb; s&, this &g 
March. 
SLUG: Navarra, it was Navarra, everybody 
wanted to talk about Navarra. 
MR: We have kids coming t~ our shows who are 
anywhere from 14 to 18 now. We have a new audi- 
ence, we see it growN. Where were they before? 
You know where were these kids who were into you 
kno w... the reason why is we weren't played over the 
radio we weren't played over MTV and punk was- 
n't important anymore until 92 or 93. 93 around 
there. Then Greenbay came out, bkpring came 
out. Big Ramones fan, named his kid Ramona. One 
of the Greenbay guys. I thmk the drummer mmed 
  IS kid Ramona. Took speed and all that stuff. A lot 
of them tried to imitate the Clash too. So you know, 
I did a solo answer. I'm Against It, we did an old 
Ramones song. Its aa\ing'out on a cbmpilation in 
October. 
I play the dnmw and I sing and play guitar. 
SLUG Why didn't they put it on the new album. 
MR: Because it was just a punk compilation of 
bands that are going to be out on that one compila- 
tion. Good friends of ours, good friends with Tm. 
We call each other and speak to each other yhen 
we're on the road. Now this is new punk Sd a lot 
of the people are lookuig back and going, well who 
started it? So its all this ... that always happens in 
music So they look back... 
SLUG: How come you haven*t..I mean I know 
you might like those guys and you think that 
music's okay but how can you have any respect for 
a band like the Offspring? 
MR: I don't have respect for Offspring. I just feel 
that I'd rather listen or watch a band like Offspring 
than some shitty smart ass, lame heavy metal band. 
That was out in the 80's that tried to imitate Led 
Zeppelin or Van Helln. You had so many of these 
fucking shit ass, chain wearing, bullshit, ahhhhhhh 
soundmg bands. That tried to act 
SLUG: Grim Reaper. 
MR. Yeah, that tried to out do Eddie Cinderella. 
That tried to out do Eddie Van Helln. Out do you 
now Robin Flann, White Lion. Give me a f u h g  
break man. You know, now when Navarra came 
along and Greenday it was great. Because their 7 ' 
were bands like the Ramones. Bands U e  the Pistols, 
bands =,the Clash who hated this shit when they 
w e  out. So like I'm getting back now to Ranside, 
Greenday and Offspring. I'm glad those bands are 
here. Because at least they'renot relying on samples 
and their not trying to do 20 m h t e  drum solos and 
IQ minute guitar solos. And the singer4 don't sound 
like they have their fucking fist on F i r  balls beiig 
clenched. Plus.. 
SLUG: , So yaur not a big Queens Reich fan I take 
it. 

Ah, gosh. No I wouldn't go to that even if 
somebody paid me. I wouldn't. 
SLUG: So these guys are playing all this new 
punk rodc and your okay with that. Even though 
aren't you know. ..don't you think they should be 
sayink the Ramones and bands hke that are the only 
reason that people, at least my age, have any recog- 
nition of what they're doing. +d probably a lot of 
the reason they're getting talked down about it is 
cause people my age know about the Rarnones. 
MR: Rght, right. A lot of people don't have respect 
for them. Because they now they're ripping off that 
era. But you know, muslc goes around, comes 
around. What are you going to do? 
SLUG: Who ripped off the Beatles? 1 
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band. I m people, you know. 

MR: You know, what I'm saying. You know what I 
mean. L i e  you had Liftle Richard, Chuck Berry, 
Elvis. Beatles ripped them off. Beatles ripped off 
black music. But at least the Beatles had their own 
style. Greenday and these other bands are good for 
what they do but its more imitation and style. I' 
don't thii they will be as important as the 
Ramones are or were/ or whatever. 9 the Pistols 
were or the Clash were. Because they did start 
something. Totally new. Nothing like Alien nothing 
else was like that. 
SLUG: Do you think that Kurt Cobane would be 
another if he hadn't blown his head off. 
MR: Yeah. 
SLUG:& much? 
MR: Por that seement of 
Grunge dled when he died. I thought thiy were the 
best of what they did in that grunge era. And I think 
when the Ramones end I think punk rock is going to 

b o  too. Because that's the staple that's holding the 
old to the new. And without that staple, I think you 
know, werything else is going to seem artifiaal. 
SLUG: Why March Uth? 

Thats when John wants to leave the band Lie 
could go on for years. Joey. .. 
SLUG: Why not March 14th or? 
MR. Because that's probably the last day. John 
wants to retire. He wants to do nothing. 
SLUG: Is that like your last tour date or some- 
thing? 
MR:Yeah,Ithinkso. 
SLUG: Oh okay, so its not some date he pulled 
out of a hat. 
MR. No he wank to retire, move to California. Joey 
wants to take a year off and decide what he wants to 
do. I already did and recorded my own album. 
SLUG: Really? 
MR: With my own band. 
SLUG: When was this? 
MR: Ah, this has been in the last year. Because I saw 
this coming. I saw them always, you know a lot of 
bickering and still no talking and then them getting 
upset that they have to go on the road. Meanwhile ' 
a lot of bands would love to be in this position. 
SLUG: But you guys tour your asses off. 
MR: But I enjoy it and I'm grateful for this. A lot of 
people should be more grateful for thier, you know 
their situation. 
SLUG: Better life than workmg 9 to 5. 
MR: That's right. So because of this I said to myself 
one day. Well you know, you can write, write some 
songs. So I wrote some songs. I got together with 
my singer and friend and writer, Skinny Bones, who 
writes some of the songs with me. Amondo Bizzan, 
he wrote those songs with me and this one he wrote. 
SLUG. Annondo Bizzaro? 
MR: That was an album before, a studio album. 
SLUG: But, I mean Skinny Bones, the guy, 
where's he from? 
MR: He's from New York 
SLUG: No other band? 

Yeah, he has other bands but he's known as a 
very unusual individual in New York He's a jack of 
all trades. He can produce, engineer, play guitar, 
play the drums, sing, werytlung. But we get along 
real well and I have him in my bed as singer, guitar 
player and writer with rne. I'm very lucky to have 
him. 
SLUG: What's the name of the band? 
MR: The Inhuders. 
SLUG:The Inhuders. 
SLUG:Yeah, that seem ridiculous. To be in the same 

h@: Believe me thats what happened. 
SLUG: Is that something I should ... - 
MR: Don't even bring it up to Joey. 
SLUG: When I i n t e ~ e w  Joey I shouldn't even 
mention it. 
MR: No, don't mention the girlfriend.' Because... 
SLUG: It will end the interview. 
MR: Because, I sw&ar to God, I should drop dead 
now, that's the reason. Thak one of the reasons, 90% 
one of the reasons. Plus I'm a demomt, Joey's a 
democrat, John and CJ are republicans. 
Independent, CJ republican. Johnny liked Reagan 
and I hated Reagan. John like Bush, I hated Bush. 
SLUG: Johnny Ramone liked George Bush. 
MR: He's also likes Rush Limbaugh. I hate the 
bastard. 
SLUG: Your kidding me. 
MR: No this is what makes the Ramones, the 
Ramones. I lean toward democratic liberal Ways. 
For all the bad shit I like Clmton. I think hes... 
SLUG: Best president we've had in a long lime. 
MR: He was better than Bush and Reagan. I hate 
Newt Gringich. He's a greedy, self-centered mama's 
boy. 
SLUG: The only thing you have to say about 
republicans is Senator Bob Dole. 
M R  This is Bob Dole. Bob Dole is a leftover politi- 
aan from the Nixon era. He. finally got his little 
niche to become president. The guy to me seems 
very evil. He doesn't do anything for the poor. He 
wants to take welfare away from people who really 
need it. And the blacks aren't the main people who 
get welfare. Its the white world. Really a lot of them 
who need it. A lot of people kind of lean on the 
black and say its their fault. Everybody has to shit 
on everyone else. Republicans are using this as a 
theme. You know screw the poor, fuck the home 
less, who needs them, think of yourself, me, myself 
and I. You know like the 80's yuppie movement 
shit. Meanwhile ... 
SLUG: Saturated byqonald Reagan. 
MR: Yeah, yuppie's got 
their asses kicked when the stock market went 
down in 87. They were greedy, showing their 
wealth to everybody Now they're lucky if they get 
fucking jobs, a lot of them are waiter6. And to me 
they fucking deserve it. Because they were creepy 
bastards. You know $ey lobk at me, okay you fuck- 
ing long-hair and your sneakers. What are you 
some fudung asshole? 
SLUG: Climb into the 80's. . 
MR. Meanwhile this guy 
has6 h~ckingpunchtirneclock, kiss hisboasass 
and I'm probably better off than the guy is in ~ality.  
But I don't flaunt it in front of him. I don't wegrmy 
fucking gold rolex and drive a foreign Mercedes 
Benz and wonder why people, don't have jobs in 
+erica. So that's why I don't the republicans. 
SLUE: I couldn't agree with more on that one. 
MR: Its a two system 
pdrty. Thats what we're used to. So now you have 
a republican congress and senate who are ruling 
today and look what you see. Taking away peoples 
rights. Abo* tights. They're taking away your 
rights to...your first ~ ~ e n d m e n t  rights. They're 
chipping.away at that. The thing is less than W the 
people voted in America. So how much percentage 
did they really get when they want. Now if the peo- 
ple woke upsthat didn't vote, get off their asses and 
vofe, they'cl be out of office. Because I think a lot of 
people are going to realize where *re coming 
from 
SLUG: Oh yeah and it only takes a brick to fall on 
your head a couple of times before you figure it out. 

MR: Yeah, its bad. 
They're playing on peoples fears and they're win- 
ning. So that's what John is into anid CJ basically. 
SLUG: ' Amazing that you guys stick together. 
MR: I know. Joey and me 
did a benefit for Jerry Brown in New York aty. We 
did a live show, me, him, Skinny Bones, Daniel Ray 
and some other people. Daniel Ray is o w  producec 
We did a live show in front of 5,000 supporters of 
Jerry Brown. We wanted Jeny Brown. We thought 
Clinton was too much to the right. But he's better 
than the two evils. And we did an abortion rights 
concert in the Ritz in New York city and we gave the 
money over to charity for that. I think it was the 
planned parenthood. So thats what makes the 
Ramones. 
SLUG: Is there any trulh to the story why it was 
xGh-14 the Ramones? 
MR: Paul McCartney 
used that and then he split out of it. Up until now 
everyones getting along but knowing its the end. So 
you know we're just going along doing what we got 
to do. You now theres laughs, funny things hap- 
pens. 
SLUG: Is it a little sad? 
MR: No, not sad. 
SLUG: Well maybe sads bad. Maybe sentimen- 
tal. 
MR: I could go on, Joey could go on. But I think CJ 
wank to end it so does John. Thats why I think me 
and joey will be doing something together, not as 
the Ramones, but maybe his brother will be in the 
band. Maybe another guy from another band will 
join us. It Will be aaoffshoot of the Ramones. We'll 
do Ramone songs but we'll do material too. That 
he'll write or I'll write. 
SLUG: It won't be the Ramones. 
MR: No, maybe it will be Joey Ramone and friends 
or a band name featuring. But Johnny's not going to 
play anymore. CJ I think wants to become a Harley- 
Davidson motorcycle mechanic. I think he wank to 

' put out records with his own band Los Guzaros. 
SLUG: How good of a guitar player is Johnny 
m n e ?  
MR: He's the best of what he does. 
SLUG: Well yeah, thats glven. But I'm talking 
about in the public eye, I mean you've got the guitar 
player guys that goes... 
MR: But they can't do it either. 

- FrLUG:Ewctly But how good is he? 
MR: Technically, not good at all. But you get anoth- 
er guitar player to do all that for an hour and 15 - 20 
minutes up there, it can't happen. 
SLUG: I mean them no disputing, at least in my 
mind, who's the best rhythm guitar player anyway. 
MR: Right, what he does is the best. A lot of d m -  
mers also are technically great ....(b 0th talking at 
once) .... When the guy comes to shows he ... how do 
you do that. I go I don't know. I just do it. 
SLUG: Just stxaight forward drumming: 
MR: Thats it. You know eight notes and tlus is hard. 
Instead of doing this.... what every drummer does, 
I'm doing this.... Thats what we do. We aeate that 
wall of souhd through eight notes. That is more 
than quarter notes. You fill in the spaces more. 
SLUG: And you see a band for instance like 
Queens Reich, got two guitar players and a bass 
player atid dnunmer and a keyboard player and 
they're doing samples that doesn't sound as big as 
the Ramones. 
MR: Thats why I couldn't stand those bands. They 
used all those samples and they relied on comput- 
ers. We did a show with U2 in Spain. We opened up . 
for them unfortunately. I hate them. In front of 



20,000 people in Spain and we' re... 
SLUG: I hate when I'm interview- 
ing somebody and they say they like 
somebody that I really hate. But I'm 
glad ... 
MR: So I'm walking around back 
stage. They've got al l  these comput- 
ers. What the fuck is all this? Then I 
realized their getting all this sound. 
The drum is hitting a symbol and you 
hear a drum sound instead. They're 
all programmed. What you hear U2 
doing half of its on computer. That's 
cheating the people. I hate that. I 
want to make sure the band is what 
you hear. I never like them anyway. 
Then I realized and it really con- 
finned-what I believe. 
SLUG: What do you think about 
Henry Rounds. 
MR: He's making the most of it. He's 
one I don't think would have got 
commercial. I don't think he would 
have been a cop in a movie. People 
say, ah, I'm never going to do that. 
I'm tired of this establishmentarisim. 
But then somebody comes up to you 
with a hundted grand and goes you 
want to be in a movie, you want to do 
a commercial. Sure, yeah, I'll do it. 
So Henry Rounds, he's sort of real. 
But given the temptations in a capi- 
talistic society you're going to go for 
it. 
SLUG: The reason I brought him 
up is we have this new article called 
Famous Fuckers and we're asking 
them all the same six questions and 
I'll ask them to you too. But one of 
the questions is, Who is making 
money selling mrds that shouldn't 
be allowed to. And his answer was 
U 2  
MR: His answer. Oh me too. Henry 
Rounds, I think he's good for what he 
does. You know with the big neck 
and rough looking guy, good body, 
punk head. That's fine, you b w .  
But he wasn't there in the beginning. 
What'd he do come out in 82 - 83. 
He's not an original but he's good. 
SLUG: Hull? What about em. 
MR: Hull, I think she's okay. I think, 
well if it wasn't for his death she'd be . 
nowhere. But I think I like her much 
more than Madonna. I hate 
Madonna. She's >better than that 
other fucking band, what otM girl 
group is that. 
SLUG: Da you want to the 
Famous Puckers questionnaire? 
MR: Yeah. 
SLUG: The first question is, If you 
could sleep with any girl in the world 
who would it be? 
MR: Cindy Crawford, I met her. 
SLUG: Who's the biggest whole 
in the music business? 
MR: Biggest asshole in the music 
business that I can think of. Oh boy, 
let me think for a minute. I think one 
of the guys in Dokken., The guy with 
the blond hair. 
SLUG: Don Dokken the slnger? 
MR: Yeah, thoseguys. - 

SLUG: ~ h o  would you never, 
ever sleep with? 
MR: The guy from Motley Crew, the 
original lead singer. 
SLUG: Oh, Vince Neal. He's the 
biiestasshole. Did you meet him or 
something? 
MI& I just can't stand the fuckurg guy. 
I can't fucking stand him. 
SLUG: That's funny. He may see 
you and get in a fight with you. 
MR. Oh, thak okay. Anytime. At 
first I'll try to talk my way out of it. 
SLUG: Who would you never 
sleep with no matter what? 
MR: Patti Smith. 
SLUG: Patti Smith, why? Don't 
want to talk about that. Okay, I'll cut 
that one. Who's making money sell- 
ing mrds that shouldn't be allowed 
to. 
MR: Besides U2. 
SLUG: BesidesU2. 
MR: Eric Clapton. A big rip off of 
black blues and he said in an article a 
while back, it has nothing to do with 
me. We all get Be blues. The guys a 
bii fucking, ungrateful ass, english 
kiss ass asshole. Who else should 
stop. Jimmy Page and Robert Plant. 
SLUG: Should just quit because 
they've had it. 
MR: Yeah, quit, forget about it and 
Robert Plant should sing low notes 
now. No more high notes. And 
J i i y  Page should be the only gui- 
tarist up there not have a second guy 
to back him up with shit playing now. 
SLUG: They're milking it 
MR: Yeah, I'm not knocking him for 
it. If they have the ? let them do what 
they got to do. If it makes most peo- 
ple happy then I'm not one to say, 
don't do it or do i t  I'm just telling 
you what I feel. What else? 
SLUG: Best record in 1995. 
MR. Best record in 1995 so far. 
SLUG: Maybe not best, yow 
favorite. 

Give me Salvation. I like that. 
And I don't want to p w  up. I think 
honestly if I heard that song done the 
way we're d o i i  it from another 
band I'd buy the single. 
SLUG: In my opiniq repidless, I 
mean I don't care what you think 
about me, but %adless if whether 
you're in the Ramone d hot I think ,.'. 
thats the t@t album of theyeac .NF 
because... I mean I may think that 
theres been a bunch of shitty albuqs 
cause I don't think theres been that 
many good ones. 
MR: Oh, I'll tell you what the shim 
albums are ? ~ G l e  1 hated. I ha& 
the Brain Drain album with Pet 
Cemetery on it. I hated those two the 
most I didn't like the Phil Spedor 
albumthatmu& IlikeRoadtoRuin, 
I like Mondo Bizarro, I likethis one I 
like Rocket to Russia and I liked 4 
the others. But this new album of the 
Ramones now I have to say saved . 
their k.. Beoaube q . 0 f . a  oqe3 
~ ~ ~ ~ t ~ n i R e ~ ~ ~ ~ .  ' 2.': 
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LOVE LIES 
I Don't Think So.. 
Rabid Records 

This is a one track single that 
doesn't do anything good for the 
band. It's dated and blase and 
has a surprise acoustic track. It's 
Hootie and the Blowfish style col- 
lege rock. The acoustic track 
might grow on you like jock itch. 
If you like Blow then you'll. like 
this, personally I think I'll just go 
hang myself. 

-1.j. 
MACHINES OF 
LOVING GRACE 
Gilt 
MammotWAtlantic 

Machines of Loving Grace 
deliver a cacophony of sounds 
within a solid structure of metal 
guitar and mdustnal rhythm on 
Gilt. Come to think of it, when 
vocahst Scott Benzel isn't 

' hn'dulging himself in haunting 
A Y -ar . .whspers, he sounds l~ke James 
Hetfield (Metallica)! Grlt was pro- 
duced by Sylvla Massy (Babes in 
Toyland, Tool)-she made sure that 
MOLG penetrate your mmd and 
soul with an obvious harshness. 
Ministry, Metallica, and maybe 
 IN ,fans can appreciate this 
music. Simply stated, the music 
and lyribl content of t h s  album 
run hard and cold, without 
melodies or harmonies-it's about 
noise, power, and volume. Don't 
be mistaken, there is a market out 
there for MOLG-their 1993 
release, Concentratton, sold almost 
100,000 copies. 

Newcomers might find it diffi- 
cult to distinguish between songs 
on Gilt, as most all of them have 
the similar quality of heavy guitar 
and wicked vocals. "Kiss 
Destroyer" feeds an appetite for 
blaring gutar riffs, stinging base, 
and ripping drums, with short 
pauses of mildness. "The Soft 
Collision" invites the likes of 
industrial fanatics-look to the 
opening cut "Richest Junkie Still 
Alive" as one of the more accessi- 
ble tracks on the record with.a 
Mdrristry-esque bridge of sorts'! If 
you're not ready to bang your 
head agalnst the wall or prepare 
yourself for weekend moshiag, 
liedown in a dimly lit room wit3 

flickering candles an& whimper, 
h the morbid ballad, "Serpico." 

- Gary Savelson 

gle in the Top 40. As things s t a d  
'probably not. 

-Peter Turd 

THE VERONICA 
CARTWRIGHTS ' 
One Careless Match , 
Chunk Record? . 

If Dinosaur Jr. totally lost that 
pounding overdrive and the 
Afgan Whigs played only those 
ballads they got so good at on 
Gentleman, you'd have the 
Verbrica Cartwrights. K%ld of 
pop, kind of folk, kind of cool. 
?his is a great album to mellow 
out to, like Buffalo Tom's first few 
records. A couple of the songs 
sound like they used the same 
music and put different lyrics 
over it, but hey the Ramones 
made a career out of that. The 
layout has got all those cool pic- 
tures that look l i e  you just got 
up in you're Fonzie l?J.'s and 
found a sprrng roc-horse 
under the christmas tree. The bia 
says they-are the No. 1 pop group 
in America, they're not. It's just 
three guys trying to rfi* ? nice 
little record and they do. . 

+.j. 

S 

.THE BOO R A ~ ~ W S  
Wdte'upl , 

Creation 
Wake up! is an absolutely 

lovely record of British pop. Teeh 
rottingly beautiful. They admit 
the Beatles influence, butdon't be 
mislead - the Beatles were nevet 
this sugar coated,'lltey are more 
like Herman's. ~~L or the 
Moeees. Thebmd i&@ a little 
of the old p s y c h e $ ~ E c ' ~  into 
the mix just to add m e  kind of 
edge. A nice, pretty record for 
teenagers qnd fibmgadults. If the 
world were &a1 they'd ha& r sin- 

DRAGMULES ':%$ @,:$ *- 4> + ?? 2 .+- 

r:<*;3&Lm+*> . 
Atlantic 3 ,  iTp 

New York dfv's, drasules ,  
provide a folk-rooted &ck on 
their major label debut, 2A. They 
are about clean melodic guitar 
licks (nice picking), going a little 
d i i  in the choruses, supplying 
an adequate rhythm section, and 
vocalist, Trippy Thompson's, 
raspy moans. 

The Dragmules have a light 
side but they can have their 
explosive, self-indulgent 
moments altering the melancholy 
mood they lead you on to. When 
the pace picks up, they resemble 
Sugar and on the tunes that make 
you feel sad they have somewhat 
of a Buffalo Tom appeal, Trippy 
can sound a little like Richard 
Butler (Psychadelic Furs) with hi 
whine and if you listen closely 
maybe even Dave Matthews. Hi 
vocals and lyrics blend in with 
the music as opposed to being 
center stage. . 

The tunes that reveal the 
Dragmules true identity are "All 
That I Got" and ?Slap Yet i(neel'- 
both a good mix of folk and rock 
and "Send ~wa~".&owjn& us 
they can write hard pop .songs. 
We find out thatthey have a sense 
of humor on "W'/I~ So Glum" 
when they pull sqddp  switches 
from lounge to M-60fe{ ,- 

. .--i'GdyS$vef@n 

corncJ'r BASIS 
Lifi lWh$+ Over . .- 
Ins*& Rwoafs . .. ' -' d: -' ' 

h r t + n s ~  d%?i~&~b~~&~? 
You will 4ina Count Basic in* the 
jazz section of many ~ecord Mores 
right by Count Basie. I can imag- 
ine an older individual without 
their glasses picking it up by mis- 
take. It isn't a disc of swinging big* 
band, although t4iere are enough 
pedple in ttie credits to qu%iiify it 
. as $a big band s&oiding. $he 

opener hasachantew (KeltZSae) 
wailing away, the next piece is 
"pp"  jazz from the '80s. Is that 
Earl Hugh on guitar witb .'Bob 
James .on l+q%o@rds? Fuck this, 

Instead I carry on, it's my job as a 
SLUG hack. 
' Apparenfly the recording is 
"house." The clue came from the 
third piece titled "Jazz In The 
House." More "pop" guitar and 
more singing from Sae. Three 
songs in and I'm thinking Count 
Basic sucks hard... no, it's soft try- 
ing b get hard. Has the CTI labd 
been revived in the '~OS? Will this 
label sign Kenny G? G i a ~ i  has 
the brass knuckles: out. "Don't 
chuck it,"he says, "I've got an ad 
from Instinct" "But Gianni, this 
isn't jazz or 'house,' it's horrible. 
The Breeze is playing it." "Shut 
the fuck up and write!' We are 
now on song W. A new chanteuse 
has appeared in the person of 
Valerie Etienee. Both girls can 
sing, no doubt about it, but why 
bother? 

Fuck you Gianni, Count Basic 
is the same as a God damned hip- 
pie band. There is absolutely 
nothing on this disc that is in any 
way new, innovative or creative. 
They sat. down with the entire 
CTI back cataog, some David 
Sanborn, some George Benson, 
some Ronnie Laws, a little Bob 
James and Spyro Gyra/ 
Rippingtons taped samples and 
then added the vocalists to the 
computer mix. Count, Basic is 
awful. It's so slick that if you were 
able to eat it the shit would slide 
frpm your asshole the next mom- 
ing as if you'd gre'ased ydur 
intestines. with pure silicofne. 
'Wat&@r the Christmas album in 
s t o k  soon. Now let me get back 
to Fattburger. 

mature, as well as the Goo G 





Treat yourself to the sounds of 
the folky "Don't Worry (Star 
Song)" with its lofty-harmony 
driven chorus (attempt to ignore 
the hideous guitar solo for your 
listening pleasure though). 
Cherish Wakeland's single, "Half 
of You" with its h b k s  in both the 
verse and chorus, sure to be a 
favorite if radio takes mind. 
"Rain Song" is yet another pleas- 
er, a three and a half minute tune 
with acoustic rhythm and a sen- 
sational vocal cut-Chris Sullivan 
can really belt it out. Actually, 
most every song on h4agnetic car- 
ries only to the three and a half 
minute mark which should com- 
plement their efforts in the com- 
mercial market. Wakeland is here 
to stay, appealing to modem rock 
and adult-alternative crowds 
alike with its customary pop. 

- G a y  Savelson 

ECHOBELLY 
On 
Rw'-un King 

Let's do a rock album from an 
English band led by a female 
vocalist preoccupied with the 
baser aspects of life. Sonya 
Aurora'Madan is the voice who 
writes the songs with Glen 
Johansspn the guitarist. The 
record is filled with over-dubs. 
and over-produced madness. It is 

- a  rock record with depth. Much 
harder and less derivative than 
I'm used to fmm these British 
bands. The girl sings out her 
lyrics while the band behipd her 
offers up a sonic onslaught. 

I'm listening with an ear for 
the "hit" single. We are dose in 
this day and age to the death of 
the hit, but at present radio air- 
play, a video for MTV and the 
sound-bite are required for major - 
success in America. The songs are 
all short, the voice is there and the 
fullness of the production makes 
for a good listen: Something is 
missing. With apologies to 
Echobelly and the person who. 
gave me this disc, I don't hear 
anything astounding. A good 
sMger, short pop songs, full pro- 
duction and musicianship doesn't 
always mean success. Echobelly 
is lacking an ingredient. I hope 
they find it on the neFt record, I'll 

pass on CIIIS our. 
-Small Wheels Rollin' 

THE CHARLATANS U.K. 
The Charlatans UX. 
Beggars BanqueUAtlantic 

The charlatans U.K. have 
turned themselves on to mck n' 
roll with heavy guitars, melodic 
organs, and booming rhythm on 
their latest self-titled album. Once 
known for their Manchester 
dance Sound (home of New 
Order, Smiths, Happy Mondays), 
these chaps have changed musi- 
cal direction since their origin. 

The Charlatans U.K. now have 
a broader appeal moving beyond 
the modern rock scene. One would 
guess they had been listening to 
old Stones and Zeppelin records 
before going into the studio this 
time around-maybe even a 
Jackson Five tune or two. 
Nevertheless, they.stil1 At in these 
days with a sound comparable at 
times to fellow ~nglish'\mates, 
Oasis and BlurespeciaUy the way 
vocalist, T i  Burgess, lets us hear 
his distant British drawl. 

Check out "Just Lookin' ,"- 
Stones guitar and rhythm and 
"Bullet Comes," both having a 
60's-flower children groove in the 
chorus levitating your conscious- 
ness to the luminous memory of 
the Jackson Five impact. "Just 
When You're Thinking Things are 
Over" is a sincere clas- 
sic mck with lots of guitar- 
acoustic and electric as well as 

conventional entertainment. Lets 
just hay the lads want to keep the 
old spirit (Stones, Zeppelin) alive! 

- G a y  Savelson 
ERIC AMBEL & 
ROSCOES GANG' 
Loud & Lonesome 

. ESD 
Hello, hello, is anyone out 

there? (Too much Pink Floya I 
opened the CD booklet to find 
that Eric Ambel and Kevin Salem 
co-wrote four ,songs on the 
album. Isa't Kevin Salem in that 
punk rock band 7 ~ecdnds? What 
is he doiag writing songs for 
some kind of country and west- 
ern record? Eric Ambel was an 
original member of Joan Jett's 
Blackhearts. Next he formed the 
Del-Lords.. He's gone on to 
become a producer of some 
mnown. I love this. is-doing 
interviewsfor Details and a photo 
shoot for Rolling Stone. 7 Seconds, 
Flipper, the Circle Jerks, Bad 
Religion, Mike Watt, the Butthole 
Surfers and more have major 
label record deals. Here we have a 
country and yestem CD with a 

itarted to laueh as I tuined MTV 
on without thue sound and tuned 
in X-96. 

How long have I listened to 
punk rock? How many hours 
were wasted away listen~ng to 
another confused suburbanite 
child. All the jocks in pits all over 
America and all the trendy radio 
programmers are about to receive 
the wake-up call. If you have any 
talent at all it isn't all about 
thrash, it isn't a green Mohawk or 
the fanciest skateboard. For the 
trend setters at X-96 who have 
existed long enough to remember 
- ~t isn't about "new wave" at 
Twelve Oaks or "alternative" 
night at DV8. Why do they all end 
up doing country and western 
music? OK, so what ~f it is Neil 
Young doing country with Crazy 
Horse; it's still country and this 
group can write a better lyric than 
"piece of crap." 

What happened in the '50s 
when the roekabhies turned to 
country? We got Fabian. What 
happened in the '60s when the 
hard-core hippies turned to coun- 
try? We got Journey. What h a p  
pened in the '70s when Journey 
etc. bored everyone to death? We 
got punk, a mkabilly revival, a 
surf revival and a garage revival.' 
What happened in the '80s when 
everyone tlred df hair bands and 
"new wave?" We got Nirvana, 
Seattle, iine dancing and techno. 
Now that Seattle is the home of 
newly. ma6e milhonaifes/heroin , 

casualties and Orange County, or 
is that the Bay area, have some 
new millionaires as well, what do 
we get? Another rockabilly, coun- 
try rock, surf and garage revival. 
Oh how I love it. Now when is 
that Ministry country CD coming 
out? By the way Eric Ambel & 
Roscoes Gang deserve your atten- 
tion if you want to catch a trend 
before it is profiled at the news- 
stand. The thing is, they aren't 
into trends. I'm sure this band 
knows all the history and they 
don't care. They're simply mak- 
ing music.' As Pete Townsend 
would say, "a fucking great, 
great, shitkicking gmtar record." 

-Joe Bauer 

VOODOO GLOW 
SKULLS 
Finne 
Epitaph Records 

Let me takethe time to go over 
a little of the big for this band 
"...Mighty Mighty 
B o s s t o n e s  . . .  N e r d  
Co re... Epitaph.." So far we have a 
ska-punk band who stole their 
self classification, from the Grand 
Poobah Nerd himself Steve 
Albini, that is gonna be played 

into the ground. Now let's get to 
the music. 

The music ain't too bad. I'd 
say toned down Gwar style punk 
with horns. The lyrics are 
straight Epitaph kiddy core, you 
know the I'm old enough to get 
drunk so I do kind of shit. This 
record screams radio friendly so 
get ready to be bombarded by it. 

20 and up review: If you don't 
like you're music to challenge 
you, this album won't. If you juat 
want to drink a few beers with 
friends and not pay attention to 
what's going on. This could be 
just the album for you. 

19 and down review: I know 
you'll love this album. Just sittin 
around singing these songs to 
each other as it plays on the stereo 
sayin how much Ma and Pa suck 
cause they won't let you go to the 
Rancid show. 

-j.j. 

THE GERALDINE 
FIBBERS 
Lost Somewhere Between 
Earth and M y  Home 
Virgin 

As proof of my theory that 
they all retreat to country music 
sooner or later comes this CD 
from The Geraldine Ribbers. I 
would haw kept this one secret 
except when I visited SLUG head- 
quarters last week the head hon- 
cho informed me that he hated it. 
You've no doubt read €hat Carla 
Bozulich, formerly of Ethyl 
Meatplow, is the singer for the 
Geraldine Fibbers. I can waste my 
time listening to 20 or more CDs 
before I find a winner. The 
Geraldine Fibbers have a winner. 

What makes , a winner? 
Creativity, vision, some artistic 
ability, originality? It is difficult to 
imagine that some musicians 
view themselves as artists, not 
"product manufacturers." Most 
will say they are artists. If so why 
do they crank out more copycat 
shit? What the Geraldine Fibbers 
bring to the music world is the 
noise element combined with 
country and western sensibilihks. 
Noise, noise, noise give me some 
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lap steel, piano, banjo and some 
songwriting talent for an intrigu- 
ing disc of country grunge. The 
country doesn't really make its 
presence known unless the listen- 
er can progress beyond the first 
four tracks. By the time "A Song 
About Walls" appears many will 
have tuned out. That tune begins 
the experiwnt. Here is Jean Luc 
Ponty, or is that Vassar Clements, 
on fiddle. When the band reaches 
"Outside Of Town" they go way 
back to the roots of country music 
-Scotland, Ireland and England - 
and massacre the folk art forms. 
I'm either so lacking in taste or so 
jaded that I require experimenta- 
tion before I can enjoy a disc. The 
Geraldine Fibbers offer up 
enough weirdness and experi- 
mentation to satisfy my lack of 
taste. Search the usual outlets 
where hacks, music retailers and 
radio programmers pawn off the 
shit too good for them to compre- 
hend. Move quickly and some 
incredible music is yours for 
around five bucks. 

-Scotty O'Brian 

WELT 
Better Days 
Doctor,Dream Recow 

I like this record. It's juvenile, 
easy to listen to, and reminded 
me of high school. This band will 
probably be on MTV soon so 
watch out world. These guys are 
fairly young, 18 - 22, so there is no 
telling what they might do. 

God I love a record where 
every line rhymes. These guys 
are so pop it hurts. These kids 
are most definitely from the sub- 
urbs and woo we do they get mad 
about stuff. If you're looking for 
just a good record to throw on 
this may be the one. If you just 
can't justify one more recocd by 
Lookout sound alike and you're 
intrigued. Make you're friend 
buy it and then st..'borrow' this 
from them. 

3 . j .  
TOWER OF SONG 
The Songs of leunard Cohen 
A&M Records 

When this came in the mail I 
looked at the artists paying trib- 
ute and puked all over my porch. 
Don ~enl;?y, Trisha Yearwood, 

IF S O ~ G  the 6, 

Sting, Bono, Elton John and Billy 
Joel? Fuck you! Mother stupid 
tribute album featuring the worst 
in popular music. It sat in the 
stacks for weeks and then one 
afternoon I pulled it out and lis- 
tened to it. 

The largest question surround- 
ing the disc is why can't these 
people do anything this good on 
thw own? Do they need an actu- 
al songwriter to open their 
pafhotic, commercially oriented 
brain$ to music? Look at thi? list of 
'contributors again and you will 
not believe that I am praising this 
release to the high heavens. When 
life becomes one tragedy after 
another, melancholy is not a 
choice but a daily affliction and 
one of the most melancholy of all 
- a man who has reaped few o[ 
the financial rewards those pay- 
ing tribute to him have- now has 
the opportunity to gain money 
from hi talent I am s e e  dumb 
with wonder. 

I would say the one-song 
Leonard Cohen cover featured on 
this album is the best f4i1& most 
of these artists have done h,weir 
lives. An absolute killer album of 

.covers from the lamest "pop" 
musicians imaginable. 

<fig Carlisle 

1 --- - --- --' 
JOY DIVISION 
A Means To An End 
V i  Records 

''It don't mean a thing if it ain't 
got that swing" And Ian Curtis 
sure did know how to swing ... 
h m  the end of a rope. This is 
actually not a bad cover album. 
W~th all your favorite Joy 
Division dirges played by the 
likes of GVSB (E$iE'S LOST CON- 
TROL), Face To Face (INTER- 

ZONE), Codeine (ATMOS 
PHERE), Desert Storm(WAR- 
SAW), and others. 

Something I always look for in 
a cover is a new version of the 
song. I figured since Joy Division 
has such a sparse sound it would 
give bands more than an oppor- 
tunity to make the song their 
own. I figured wrong, out of 
fourteen songs only six are worth 
paying attention. So let me give 
you the low down on the a a p  
before the good stuff. For the 
most part the covers sound like 
Joy Division in a good studio. 
LOVE WILL TEAR US APART by 
Stanton-Miranda , ISOLATION 
by LOW, and ATMOSPHERE by 
Codeine, may as well be J.D. 
without Ian. But most of the 
poorer cuts, ISOLATION by 
Starchildren and AS YOU SAID 
by Tortoise ark the ever popular 

and howls in the background. 
Let's investigate some lyrics. 
"Not caring, truly blinded/I 
leave this box with twisted 
face/and everything you ever 
wanted/white, against 
glass/dead as names from bellies 
tightened/something must be 
done about this/they have 
robbed us of a cheapened life." 

Bryan Ferry's "In Every Home 
A Heartache" and Jimi Hendrix's 
"Manic Depression" are done as 
spoken word backed by the piano 
and organ. Maybe I've missed 
something hew, but I doubt it. 
Mojo Nixon is one of the most 
eccentric individuals alive today. 
This recording came out on his 
label. Is he having a good laugh? 
Give me a good goth record any- 
day or some decent jazz - Christ 
give me Henry Rollins or Maggie 
Estep. I can't deal with this trash. - - 

d k e  tracks. 
The good songs do what a 

good cover should highlight the 
band playing the song as well as 
paying homage to thg group who 
wrote the song. No real surprises 
on the bands that do a good job, if 
you recognize the bands name 
you'll probably like the cover. 
Their are three bands that really 
shine on this record. Face to 
Face's cover of INTERZONE is a 
J.D. song done with humor and 
energy. The same can be said of 
Desert Storm's WARSAW, which 
is actually a Bowie song that was 
covered by J.D. Who can say bad 
things about a cover of a cover. 

The biggest surprise on this 
record on this album is Moby's 
version of NEW DAWN FADES. 
Now before you go off in your lit- 
tle rave costume, Moby actually 
plays this song with a couple of 
real instruments. That was the 
shocker. As for everything else .. 
IF I WANTED A JOY DIVISION 
RECORD WITHOUT IAN CUR- 
TIS I WOULD OF BOUGHT A 
NEW ORDER RECORD. 

-1.j. 

ROZZ WILLIAMS AND 
GITANE DEMONE 
h a m  Home Heartache 
MpIe X 

Oh come on Rozz and Gitane. 
Why did I ask for this CD, now I 
have to listen to it. Gitane has 
been in Europe doing her thing as 
a cabaret singer. Rozz fronts one 
of the Christian Death versions. 
Of the two Demone is the better 
singer. I've listened to one of her 
cabaret recordings and it was 
impressive. The same can't be 
said of this. When Williams takes 
the mike the listener receives a 
lesson in bad spoken word poetry 
backed by piano as Gitane moans 

Feel The Freest 
Will Records 

First off I don't know anythmg 
about this band, but their cover 
scares me. It's got this clown that 
looks like Gaycey on the front 
and all these keen little angels 
floating all around. It'S not the 
down that scares me cause God 
knows they're better than tlyse 
little weasels the mimes. It's just 
kind of this thing I have against 
clowns in league with El Diabla. 

The music is popindustrial- 
grunge splatted with a little bit of 
Bauhaus and Alice in Chains. It 
doesn't make the dog's howlso that 
is a plus. I'm gonna take a guess 
and say this band is from the great 
Northwest: Il's a stoner album, 
nothing wer really has a c i ' i  it 
just glides along and takes it sweet 
lime getting to the end. You can put 
this album on to do housework or 
to drink a couple of beers. Whoa 
hold on a reggae song, Al\iLA, and 
il's not bad. It's definitely a stoner 
album with all the pwequisite 
stereo effects. If you can find it 
cheap it might be worth a listen but 
it nwer quite kick the nail in the 
cofiin. 

+.j. 
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No holes barred- TA's music will: 
-Induce multiple musical orgasms I 

-Clean up after the dog I 



Slow beautiful country music 
emphasiig the song. kt's coin 
a new tern right here and now - 
lo-fi country music or. Palace. 
Ac~ustic guitars, harmonies, 
songs about farming. love and 
"Letter ITo Bread." "Letter To 
Bread?'' ft would appear to be a 
-song dedicated to that band..Pitch 
if to the middle-aged women. 

, They rock oqexactly twice. "(She 
::Took @s) p h r e "  and "Helen" 
i ze  country .W worthy of the' 

SAM COOKE . MORRISSEY 19709 or 1990s.. I saw an. ad 'for 
Sam Cook's Night Beat .. Southpaw Grammar platform heeled ?rye boots in 

Severe Exposure 
-Riley Puck+. sub pop 

God Is God Puke Is Puke 
Alternative Tentacles 

. ALICE DONUT 
Pure Acid Park ,. 

Alternative Tentacles 
I kdow twqof these were writ- 

ten up last month and I'll keep 
my though! an Onem extremely 
short. Helen took 6 rip (as usual) 
accusing me of stealing her 
Teengenerate CD. She stole my 
-Ultrabide in return, but I got 

. another! Six Finger Satellite are 
first on the lit. They are one of 

tars as'sirens, synths as metal on 
metal, knobs twirled and 

- sing/sp& vecals. I was always 

Continued On Pase 36 I 
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anyway. I'll take Six Finger 
Satellite over an entire stack of 
newly signed punk bands. 
' I'd completely agree with 
Helen's analysis of Ultrabide. (I 
guess I need to give her a typeset- 
ting lesson to get the ' properly 
placed over the E. First press 
option e, then shift e and there 
you have 8.) They are as noisy as 
Six Finger Satellite without rely- 
ing so much on electronic gad- 
getry. The lyrics summed up my 
life experiences while the music 
drove me to crank the mother- 
fucker. No I didn't see them live. 
I'm 'suffering from a disabling 
mental condition which prohibits 
me from leaving the hbuse. (A 
note to the boss. Have them send 
two copies of thii shit from now 
on so I don't have to fight with 
Helen over it.) 

RDJ received the promo of 
Alice Donut. I wrangled my own 
copy and was hoping for an inter- 
view with the band. Why does it 
take a package two weeks to trav- 
el from California to Utah by way 
of the USPS? They'd come and 
gone by the time I had their latest. 
(My apologies to Jennifer Fisher, 
Alt Tent. publicist. Can you say 
Unibomber over and over while 
spending three hours down Load- 
ing his 35,000 word "manifesto?" 
Just arrest Jeb Branin, if he isn't 
the bomber he deserves to be.) On 
the cover they emulate RHCF! 
lnside they open with an anthem, 
"Millennium," continuing with a 
battery of songs for that thousand 
year period of peace and prosper- 
ity. Alice Donut includes some 
thiig for everyone on this latest. 
A girl singer who plays banj~ as 
good as that guy in the Bad 
Livers, swf guitars (present on "I 
Walked With A Zombie") and 
enough noise to please a roomful 
of hardcore Big Black/Touch & 
Go freaks. 

Add each of these three to that 
huge alternative/pop punk/ 
Eurodisco collection MTV and the 
radio convinced you to buy. It 
will make you a better person. 

-Finch 
I* SPIRIT OF '73 

Rock For Choice 

What we have here is a bunch 
girl rockers covering songs 

m the '70s. The songs aren't 
m 1973. That was the year the 

Supreme Court ruled on Roe v. 
Wade. The disc is probably 
already a big hit in Salt Lake City, 
a town that never progressed 
much beyond theh70s anyway. It 
opens with Eve's Plum covering a 
tune penned by the Brothers Gibb 
and h o s t  heads downhill from 
there. It isn't all bad. I was never 

women's issues. How about Liz 
Phair 'or Lisa Germano. Lame 
bands are lame bands and it does- 
n't matter how important the 
issue is. 

-Chassey Wilcins 

THE MINUS 5 
a big fan of disco, unlike an entire 
generation of 20-somethiigs and 
13-year-olds. The best "disco" 
tune is Ebony Vibe Everlasting 
covering Sister Sledge's "We Are 
Family." Too bad a baseball team 
didn't pick it up as their theme 
song while they pursued a World 
Series Championship. 

Letters To Cleo are bad, the 
Stevie Nicks version of Fleetwood 
Mac was bad in spite of the mil- 
lions of records they sold. The 
cover of "Dreams" is bad as well. 
Press skip. Johnette Napolitano 
has a way with these compilation 
CDs. She isn't, nor will she ever 
be Patti Smith, but she checks in 
with an acceptable cover of 
"Danang Barefoot." If someone 
has to cover Patti Smith I could 
thii of many worse choices, for 
example Alanis Morrisette. There 
is little doubt that L7 combined 
with Joan Jett cover&? the 
Runaways "Cherry Bo is the 
highlight of the disc. If there is a 
reason to purchase the thing this 
is it. How about releasing it as a 
single and making an MTV video. 
It could be a hit, it could bring 
more money into the coffers of 
Rock For Choice than they've so 
far ever dreamed of. How about 
it, what do y'all say? 

Nothing else on the disc comes 
close. Rosanne Cash does 
approach it with her cover of Joni 
Mitchell's "River." Not that the 
song can compare with the raw 
rodc of L7, h4s Cash simply has 
the voice for the tune. Of the rest 
Melissa Ferrick does a good folk 
version of a funk tune, "Feel Like 
Makin' Love;" I can't stand 
Cassandra Wilson, she has more 
testosterone in her voice than 
most men; Sarah McLachlan is 
not even close to Joni Mitchell, 
see Rosame Cash; the Indigo 
Gils have strapped one too many 
on trying to satisfy Ferron. Sophie 
B. Hawkins at least closes the 
album out with an inspired read- 
ing of the Bgnd's "The Night 
They Drove Old Dixie Down." 
Uneven as most cornpiJations are 
the cause is worthy of a donation. 
You can always sell the disc used 
to regain some lost capital. One 
great song and three or four other 
good ones doesn't make a fund- 

Old Liquidator 
ESD 

As the SLUG boss attempts to 
control the flow of music into the 
pages of this magazine (reviews 
of the advertisers product) I 
attempt to stay one step ahead of 
the game. I don't want my music 
doled out to me as an assignment. 
I want it piled on my doorstep so 
I can pick and choose what to 
write about. It's called freedom. 
(Now I for sure won't get a 
check.) 

The Minus 5 record for ESD, or 
East Side Digital, one of the more 
eccentric labels around. 
Participating on the album are 
Scott McCaughey (Young Fresh 
Fellows), Ken Stringfellow, Jon 
Auer (Posies), Peter Buck (REM), 
Terry Adams, Tom Ardolino 
(NRBQ), Richard Peterson, Carla 
Torgerson, Chris Eckman 
(Walkabouts) and Amy Denio. An 
all-star cast of indie rockers and 
famous names. They begin in a 
little folk place and as the CD p m  
gresses they get noisier and loud- 
er. McCaughey is the vocalist. He 
sounds like Lou Reed. The 
emphasis is on the songs - isn't 
that part of indie m k ?  These 
genius songwriters pen the tunes 
and then find a band to play 
them. If they're so into Built To 
Spill I dare X-% to play "Emperor 
Of The Bathroom" on the radio. 
As the disc progresses I'm start- 
ing to think that the recording 
isn't new after all. It's a newly 
discovered tape of the Beachnuts 
from the "Cycle Annie" sessions. 
If you know who that is I guess 
you're smarter than me. 
Recommended for -Built To Spill, 
Young Fresh Fellows, Walkabouts 
and NRBQ f k .  

-Larry Wright 

THE RESIDENTS 
Gingerbread Man 
ESD 

Ahh yes, The Residents. More 
than twenty years after their first 
record no one knows who they 
are yet and they continue releas- 
ing music. My version of the 
Gingerbread Man is the compact 
disc. An interactive CD-ROM of 
the piece is also available. This 
band began life with tape 
recorders and toy i n ~ t b m e n ~ .  

They were seen as technical- 
ly inept in the early days. 
They are far from technically 
inept today. 

Long known for their 
"concept" albums the 
Gingerbread Man is another 
Residents rock opera. The 
same, uniquely Residents 
theme music prefaces and 
completes each individual 
"story." "You can't catch me 
I'm the Gingerbread Man." 

.The characters are stereo- 
types of the sad and con- 
fused members of society. An 
old soldier, a sell-out 
painter, a rich oil man, a 
neutered transsexual - each, 
is  bitter, lonely and old. 
Probably each is close to the 
aee of a current Resident. 
i h a t  the group have done 
with this recording is chroni- 
cle the desperation of the 
middle-aged rapidly 
approaching elderly status. 
The popular music of the day 
portrays how pathetic the 
future looks for the young. 
Want to see a pathetic 
future? Peek inside the 
homes and apartments of the 
single or divorced middle 
class. They did their best to 
reach the top of the heap, 
some made it like "The 
Dying Oilman" or "The 
Aging Musician." Their end 
remains the same. 

I've always viewed The 
Residents as geniuses of the 
experimental. The music 
accompanying the stories 
remains experimental. 
Another adventure into a 
weird and wonderful world. 
If you have a CD ROM pick 
that version up, otherwise 
The Gingerbread Man can 
serve as an introduction or 
re-acquaintance with the 
Residents. Either way you 
will be back for more. 

-Ralph 

T H E  SELECTER 
Hairspray 
Triple Xxx Records 

Whai we have here is a 
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mate  a come back. 1t;s &t a 
bad kinda of dance around 
and be stupid record. We 
need more records like that. 
It's more eighties new wave 
ska than THE SPECIALS. It 
won't lead to a revolution in 
ska, but it is good for it's 
nostalgia alone. The cover of 
Rainy Day Woman, original- 
ly done by Bob Dylan, is dif- 
ferent. All in all it's nothing 
more than nostalgia record. 
So if you remeber the eight- 
ies and you liked ska and 
you liked new wave this is 
thk record you've been wait- 
ing for. However, if you 
think Rancid is sounding 
like ska to you then you 
mi@ want to go some place 
else. 

- j . j .  

BAD BISCUIT 
The American Dream? 
Cathedral 

"We want to be the first  
band in' 10 years to  play 
themselves in a feature film, 
just like the Beatles did in A 

Days Night." says 
Thom Sacco, lead singer of 
Bad Biscuit. "What about 
Crispin GLover in 
L," your ever-faithful 
Capt. America asked him in 
a recent over the phone 
interview. "Crispin 
Glover?" Thom asked (I feel 
we're on a first name basis, 
what with spelling his name 
with an 'h' and all). I quickly 
filled him in on Crispin's 
popularity amongst the SL 
crowd, and after explaining 
to him all about Mr. Glover's 
album The SolUtign.. 
etc., and even playing him a 
few cuts over the phone, I 
explained the film, and how 
if he wanted to  be truly 
respected as  an  artist and 
gentlemen, he should learn 
to - refrain from such 
unschooled statements in the 
future. The topic of conver- 
sation quickly turned to  his 
album. Me: "You know, my 
name is Capt. America, and 
your album is titled The 
American Dream. What do 
you have to say for your- 
self?" Him: "I don't see what 
you . . oh, the American 
thing. Right . . . (laughter) I 
get ya." Me: Let's go over the 
songs on your album . First 
off, there;s Blowing Smoke." 
Him: Yeah, we were trying to 
perfect out Pop-Punk sound 
wi th  that one, we were try- 
ing to get in touch with the 
teen angst that's gripping 

worl sould be a better place 
without you'. " Me: 
"Alrighty. Next up is Can't 
get rid of you." Him: "Yeah, 
on that one we were sort of 
bolstering that punky, pop 
sound that seems to be the 
craze all over this country of 
ours. Plus, we were tryingto 
encapsulate the feeling that 
teens have these days that 
things just aren't working 
right for them." Me: "Okey- 
doke. That song Annoying 
Little Brat . . ." Him: "Yeah, 
I'm really proud of that one - 
it was a real breakthrough 
for us in terms of this sound 
thst we've been working on., 
it's sort of a m'ixture of head- 
smart pop and body-slam- 
ming punk. Lyrically, I was 
interested in exploring a 
tecurring vibe that I've 
noticed-as I tour. . . the teens 
these days are fed up, they 
search, and search and keep 
coming up empty . . . it's 
really causing a lot of angst 
." Me: "Uh-huh. Well, listen, 
I'm sort of supposed to 
review the album, and I feel 
obliged to tell you that when 
I listen to it, it's lik9 I sud- 
denly know where Poison 
has been hiding all these 
years: in a basement in 
Seattle, listening t Green 
Day." Him: ' ' H o w 8 d ~ ~ u  get 
this number?" 

-Capt. America 

THIS PERFECT DAY 
Orchard Lane Music 

This Perfect. Day came 
complete with a bio and the 
marketing plan to break 
them out. I found a couple of 
curious things in the market- 
ing plan after listening to the 
album. Orchard Lane Music 
plans to use heavy in-store 
play a s  part of the plan. 
Orchard Lane Music is a new 
record label owned by the 
largest record store chain in 
the world. Everything seems 
fine so far: Chain store 
employees can play the CD 
in the stores. Here's the 
catch. The following lyric 

" ~ h n ' t  You See." "We can go 
swimming in the park, or 
fuck like angels in the dayk." 
The next lyrics are taken 
from the last song on the 
disc. The song is titled 
"Everybody Knows." "As 
she takes off her clothes her 
body is trembling now/And 
she's wondering why his 
hand's resting on her 
thigh/Itls too late to  turn 
back/hees almost inside her 
now/So she whisper's to 
him, 'I've never done this 
before.'" Forget how badly 
the songs are written. A disc 
wi th .  foul language and 
lyrics describing the deflow- 
ering of a virgin is going to 
receive heavy in-store play 
at  chain stores? 

The band comes from 
Sweden and I doubt they 
know that their music has 
every chance of becoming a 
target for conservative, reli- 
gious zealots. Set up the 
picket lines in front of stores 
and this band will disappear 
faster than Tiffany. They 
claim Nick Drake, Llayd 
Cole, Aztec Camera and the 
Beatles as influences. They 
are all in their teens. For the 
most part I hate European 
pop music and the Beatles 
are the only lone of their 
influences they sound any- 
thing like, except - refer to 
the quoted lyrics again and 
try to imagine 
Lennon/McCartney penning 
them. The music is as slick 
and polished as  anyone 
could ever desire. It's a time- 
less recording. Think of any 
one hit wonder or sensation 
of the moment from the last 
20 years - that is This Perfect 
Day. 

The boys in the band are 
cute, the music isn't all that 
bad - it's catchy as hell. I 
wouldn't sit around listening 
to it over and over again, but 
I'm not a 14-year-old girl. 
Watch for This Perfect Day to 
capture the Sassy market, if 
anything. The CD came out 
in August. So far I haven't 
seen Spin, Rolling Stone or 
Musician jumping on it. 
Might I suggest that trendy 
"alternative" teenagers have 
moved from light new wave 
to  hard industrial and punk? 
Pitch the band to ten-aged 
girls. Listen and watch, did- 
n't I pick the sad effort of 
Blessed Union Of Souls as a 
hit in these pages months 
before anyone had ever 
heard it once every hour on 

TINDERSTICKS 
London Records 

Before I slipped this disc 
in I was starting to despair 
over ever receiving anything 
decent from the PGD group 
again. They sent me a stack, 
but most of it was worthless. 
The Tinderstick's first album 
on Bar/None was profiled 
some time ago in SLUG. This 
is their second release, their 
first for a major label. As a 
review - the Tindersticks 
were compared to basically 
two bands or people on their 
first. Leonard Cohen and the 
Velvet Underground are the 
names. Interestingly enough, 
hard on the heals of this 
release, comes a Velvet 
Underground box-set and a 
Leonard Cohen tribute 
album. 

The Tindersticks are 
impossible to categorize. 
This isn't a jungle, ambient, 
hip hop, acid jazz, trip hop, 
pop punk or post punk 
recording. In case anyone is 
paying attention (no one 
reads SLUG) Carla Torgerson 
(the Walkabouts) contributes 
her voice to "Traveling 
Light." Wasn't she on that 
Minus 5 thing? What we 
have is a disc for listening. 
Dark, deep, multi-tracked, 
filled with all kinds of 
strings, horns and morose 
music - the band aren't 
interested in the flavor of the 
month. Set aside a block of 
time - about 70 minutes - 
pencil it into the Franklin 
Quest Field planner. Light 
some candles, turn on 
Showtime's pseudo porn, 
turn off the lights, grab some 
wine and prepare to be mes- 
merized. The textures and 
depth presented require 
some concentration. It's 
dream-time on the stereo 
from some neglected artists. 
Music for the jaded who are 
tired of everything. 

-Howdy Doody 





like a sat& is bad OA 

nd is very different 

nature has brought together different sounds to create 
what has been coined as "atmospheric" metal. T h i  of 
it sort of as Enya meets Celtic Frost. The band keeps a 

sound that metal use to have. P m y ,  1 thought .. fakly hard edge going throughout the CDl though they " ARb MUSIC FQ R ~'ve heard this stuff before. don't have a problem with slowing it qown for effect. 
Anneke's voice cascades over the rhythm s m o n  like a 
waterfall. The music is very relaxing. The release was 

-JQWN FORCACW produced by Grip Inc. guitarist Waldemar Sorychta and 
Chasing Erne Siggi Bemm. The two also produqd Grip, Inc.'s POWER 

BATHORY A 

Metal 'lade 7 OF INNER STRENGTH and liamatts, ~ D H o N E Y .  Go 
Fates Warning ha\ out and get MANDYLION, put on a pair of headphones, 

just released CHA! and drift off into world of The Gathering. 
Black Mark . INGTIME,agreate 

Now this is a band that has been around the hits which spans the GOMORRAH ' 

black metal scene for a long time. Since 1983, twelve year caree Reflections Of Inanimate MatYer 
Bathory have pumped out ten albums which The band membel Black Mark 
indudes a solo project by the singer of the band. have taken the 

, -- British death metal has taken 
I was surprised by Bathory's latest, OCTAGON. favorites off of their - it's latest form, and it's called 
I've never really fdowed the band, due to a bad seven a h m s  and put them all toge*er. Gomomah. The band which 
review I read on one of their early releases. Hey ING also contains two mreieased tunes w a  recently picked up by 
it can happen €0 any of us. Anyway, I'm glad I and a rkmix of the song 'IWe say goodbye". Black Mark Pmdu&ion, have 
gave this one a listen, because I like it. The band If your a fan of the Fate, you'll enjoy a look back released REFLECnONS OF 
nps through the songs at a frenzied pace, and the on their great career- If Your not famil%r with INANIMATE on the 
vocalist Quorthon sings just as fast. I swear this the band, wake UP check this out. I p e ~ o n a ~  label. ~ ~ ~ i ~ l l ~  if your 
guy could double as an auctioneer any day. never c a d  for the band until they picked up ' 

bands like 
There's only one thing, and that is the pruduc- Ray Alder on their 1988 release of. NO EXIT. probably liketheseguys. 

1s a blt on the thin side. Put your old Venom Ray's singing helped the band become one the , of the mill. Noom s~r. This is no lame cookie cutter 
ready for Bathory's evil of greaM pmwssive metal bands ever. The death metal act. These e y s  can do a lot mere that growl 

music is - and both the gui- into a microphorn and detune their guitars. Gomomah 
can play a 'just found adds plenty of their own style to create something new 

CATHEDRAL band (dumb m d  exciting, There's enough on this release to 
The Carnival Bizarre&fjjj ass). Huh, I wonder give me a kids entertained for hours. 
Earache A&$ band. Please, please please!!! 

Eden 
Desperate Attempt 

Grinch's latest, EDEN has just 
market. The Oakland based 
German label Rough Trade in 1992, and released their 
first album, RIE B L A m e  FACTORY. Little promo- 
tion has kept the band a virtual secret to U.S. fans. 
Desperate Attempt Records worked out a deal with 

really l i i  is number four, The song features a woman 
Mom's Raling: Bunuel does Charlotte's Web doing spoken word. I guarantee the track will annoy 

even the most of eclectic listeners. Other than th 
is pretty damn goo',. 

SYSTEMS OVERLOAD is 

moved forward and matured 

hardcore style with a metal 
appeal. All the time being 
true to their original goal to create raw and raging music. 
SYSTEMS OVERLOAD is the band's fourth release, 
including their debut EP, on Victory Records. You'll be 
able to check out the bands roots on this release. They 

' have included '87 and '89 demos recorded before the 
band was signed. They have come a long way. SYSTEMS 
OVERLOAD contains 22 songs in all. Now that's an ear 





little tune that should be a poem called Pea, 
about homophobic redneck. m a t  can you 
do? He's Flea. 

-Mr. Pink 

I .  

GANG OF FOUR - - 
Shrinkwrapped 
WhenlCastle Communications 

There is a song 
on this record that 
reminds me of when 
I was a small child, 
walking down the 
dirt alley behind my 
s&et in the rain, not 
going too fast, but 
not wanting to 
become completely 
soaked. It is called 'I Parade Myself'. Any 
song that can do that is worthy of large 
amounts ofpraise. Combine that with the fact 
that this is a NEW GANG OF FOUR record, 
with original song masters Andy Gill and Jon 
King, and you have enough ammo to use the 
word 'Great'. Besidw it is as close as you will 
ever get to 'Entertainmm't" which is quite pos- 
sibly one of the best records ever made. This 
record doesn't stop there, as they offer more 
Gang of Four s t a m  moodshakers like 
'Showtime Valentine' 'Better Him Than Me' 
and the opening psycho/pop 'Tattoo'.. This 
just goes to prove that the best music in the 
90's is being made by people who were out of 
school by 1985. 

DONNA REED'S DINNER PARTY 
Nick at NitelEpic 550 

This 
coolest < 
made , 

guys/gals 
over this 
cinnamon 
puccino. 
but 
"Johnny 
"Chances 

is the 
ID ever 

retro 
will be all 
CD like 
on cap- 
Nothing 
classics. 
Angel", 

Are". 
"Blue Vekvet" and i ~ o o n  River". What else 
could you possibly want? Recipes? You got it! 
One for chicken Tetrazzini and for desert non 
other than Donna's dark chocolate cake. This 
may just be the only CD you'll ever need to 
own. 

-MY. Pink 

BLACK GRAPE 

acK brape is the 
yle council of the 

90's 
Black Grape is the 
style council of the 
90's 
Black Grape is the style council of the ... 

--Ma 

INTO ANOTHER 
Seemless 
Hollywood Records 

INTO ANOTH- 
ER is an early 90's 
hardcore band from 
N.Y. that survived 
the identity crisis 
that the N.Y. music 
scene has been 
going through for 
the last five years. 
The band has ck 

into another r 

I I 
laneed members and 

on Hollywood 

They obviously remember their 
hardcore beginnings, because thw CD 
hard! It's very guitar intensive, laced w 

make your day seem less than difficult+> 
Heh, heh, heh ... 

<A' - - . -7 ,c- 7 ,c' 4 . - -MUG " 

It's Great When Your Straight. .. 
Radioactive 

I figure people don't get somethin 
you tell them three or four times ... 



My Friend Moses 
WAY...R? Records 

I must h t  say that MFM every- 
one's ass in the Bio department. If you want to 
get ANY aitention from a m r d  amp an^ you 
should try and catch their eF first. Next, wen 
though1 knowdrummerDavidListon,heis 
stiU the d&ence between My Mend Mosg 
being a rnedioae metal band, and a listenable 
diverse hard rod< band. Even though backed, 
by solid playing from guitarist Phil Gallegos 
a n d ~ J o s h C u s h i n g , g o o d d n u r r s ~  
the songs h a p p  Of come you can't polisha turd, thesongs are good to start 
wiul, and that has something to do with the vocals agreeing, with, instead of 
arguing with the already steady 
foundation of the material. All of it is above avepge, and gets better with each 
listen. A good, hard late night record, with a 'Fall' to it. , 

This-is the b g t  band in Utah. Period. 'lhey 
m sick and wrong, but they're the best band 
I've hedrd around, mus~cally spealdng. There 
a~ some things -on the rmrd that will no doubt 
soar over the collective heads of their audience 
(myself included) There are also some things I 
au ld  have gone without hearing, like the mass 
murderer version of 'Jumbalaya' which starts 
OH likke a s s sultry sort of Sting meets Clint 
~ocdtfrinRLikeIsaidsomedlin&swill 
pass by the 'G too deep'. Do yourseIF a Qvor and listen to this CD front to 
back. More than twice. There's somehmg in there besides these guys twisted , 

sense of humor. Either that, or Ulanks to this record I am now clinically insane. 

Wish l Painted - - - . - - - -. - - - - - 
Wish is a four piece melodic 

mck/funk/gmove band. They do all the stan- 
dard guitar breaks into the new 90's hippie 
v e  thing prrtty well. Production on this CD 
is good, with just a few spotty areas, dehetly 
betterthanyour~unofthemill&Theytook 
their time in the studio and it Pays bff. k gui- 
tarist has good ideas, and should let loose a lit- 
tle mae. k s t  song on the CD is 's-, 
despite ifs Mce/Pearl Jam intlwnce. , 

The w d  1 Retmdust / Sprout R W  
Do you think this rmght be a hippy band? 

Getting past the numerous m d m  referendes 
wap not easy. Neither was 
listrningtpthehtback. ButImustsay,thatby 
the'%&' 'T gbt to Wmdow' I figured that these 
guys can write a good song, and are having fun 
with i t  So I cut em some slack for behg hippies, 
cause they a~ pretty damn good at what they 
are doing, and at least they are doing it. Give 
them d t .  There have been tons of worse 
bands around Some still are, and getting paid big cash. if you're into that 
groovy free lwe guitar driven ballad stu£f, you'll dig this band. 



mud? 
In an effort to confuse punks as to what 

decade it is, the last three issues of SLUG 
have featured X, THE CIRCLE JERKS. 
and the RAMONES on the cover. That is a 
combined total of fifty-four years of punk 
rcck. I only point this out because fitly-four 
also just happens to be the combimed LQ of 
the members of HOLE. Coincidence? I 
don't think so. It is actually a subvemve 
plot by Gianni to get Courtney Love elected 
Resident. 

krnL&Akmn 
Oh bnjther. I I y  hate ripping on 

unsigned bands but the Meei The Mcot 
demo by HORSEMEAT is truly one of the 
weakest tapes I have ever received. Unless 
you go for wimpy S.0.D. wannabes you'll 
want to avoid this. It isn't even woah the 
space it would take to detail it's problems. 
In Metal-Corr Chis F o k  suggested this 
band should do us all a favor and break up, 
I'm afraid I second that motion. Sorry 
Guys. (2 Miller Coua Place, NY 11764) 

I guess since I staaed out on a negative 
note I might as well keep the ball mUing. 
4J4 BIG BLOCK'S new album is called 
Your Jesw and it is being bided as hard- 
core. AU I can say is "don't believe the 
hype". Although there are some pretty 
goods a s  and some monster grooves on 
this album it is too far removed from the 
blasting punk mayhem of good hardcore to 
wear the title. Metal smctures abound and 
the vocals sound like a cross between PAN- 
TERA and QUICKSAND. Once upon a 
time this band was called WRECKING 
CREW and you may remember their 
album on Hawker Rmrds. Your Jesus is 
only slightly mm tistenable than that piece 
of junk was. (Century Media 1453-A 14th 
St. W324 Santa Monica, CA 90404) , 

IfyouhateChristmasandCmdyLou 
Who but love dark, foreboding, pt-hard- 
con noise then I suggest you tie your dog 
Max to your sled and go find the Eden 
album by GRINCH. The press stuff sug- 
gest that faas of NEUROSIS will love this 
band and I would tend to agree. The heavy. 
banage of sound is tempered by a precisely 
honed delivay of melody and mood. The 
musiccreated by thisbanddscendslikea 
haze over you, cutting off your acms to 
tight, peace, and harmony. A truly haunting 
expetience. (Desperate Attempt Records 
1320 S. 3rd St. Louisville, KY 40208) 

Speaking of NEUROSIS, the mem- 
bers of that band have formed a second 
p u p  to explore more fully the electronic 
and almoqheric, aspbcts of their sound. 
Called TRIBES O F  NEUROT the new 
album is Silver Blood lhmsDlission and 
consists of 1- and meandeting bursts of 
random eleumnic noise that winds it's way 
through your , d o w n w  probing &d 
pmdding various emotions reluctantly out 
of their dadr coma% where you keep them 
tucked away for safe keeping. Occasionally 
there is something remotely resembling a 

song to be found (i.e. " F i s  Of 
Purification" and "Manifestation By 
Modem Mean33 and those n u m b  tend 
to be pen:ussion donunated tnbd forays. 
This album is for those willing to explore 
communication through nontraditional cre- 
ation of sound. Fans of Utah experimental 
artist Jeff Jahn be sure to check this out. 
(Release PO Box 251 Millersville, PA 
17551) 

Lurking around l'he Netherlands s a 
band called THE GATHERING and 
Century Media was lucky enough to 
their talons on them. This band is so good 
that their mere - a t i o n  to the C.M. roster 
raises the label to sit firmly atop the under- 
ground. The new album M&bn is an 
enthralling and mesmerizing opus of the 
most majestic Metnl I've heard in ages. The 
sweeping melodies create a picturesque 
soundscape that is as phenomenally heavy 
as it is nsplendent. The vocal wok of 
Anneke makes love to the listener. Her 
voice soars above the confines of most 
human expression on shimming waves of 
emotion that elicit pure ecstasy. While most 
Metal bands want to draw you into dark and 
horrific places. THE GATHERING take 
you by the hand and walk you into the light 
They show that even in a worid of pain and 
suffering that love and joy can be the domi- 
nant emotions. Every sentient beimg on the 
planet should have the privilege of heating 
this album. Without reservation this IS my 
pick of the month. (Century M d i )  

If you are the inquisitive type, nay the 
downright nosey type then you will want to 
be sure to get an Unholy Handjob from 
DUH. When this Cd amved I slipped it into 
the magic music maker and after about five 
songs my Hllfe announced that she knew I 
was going to give it a bad review, 'Why do 
you say that?" I asked. "Because it is pret- 
ty good and h d a  h y "  she announced 
displaying her unfailing faith in me to dis- 
Like anylhing of quality. Well neatz to her 
this time because I like this album a lot. 
Who wouldn't dig total dork-core played by 
four rejecu from the land of Oz? Not me. 
and not Jello Biafra who outbid thousands 
of other labels to get this release on 
Alternative Tentacles (apparently Jello was 
willing to offer the band two bags of 
Reece's Pieces while the dompehtion 
wouldn't budge beyond an offer of a box of 
milk duds and two dried bananas). So what 
about thc music? Well these former boners 
play heavy duty punk 'n roll laced with 
cheese grater riffs and throbbimg rhythms. 
Needless to say lyrically they have super- 
glued their tongues into their cheeks. You 
want this album. Hey, if my d e  and 160th 
like it, you h o w  it's gonna be weird. 
(Alternative Tentacles PO Box 419092 SE 
CA94141-9092) 

Noise Records is expanding and 
broadening it's approach to include Punk 
Rock. To kick off theii new campaign they 
gathered 14 of theii favorites bands from 
the L A. area (home of their U.S. office) and 

put them on a cornphion called The Rise 
And Fall Of L.A. Although I question some 
of theii choices, overall this album is a very 
cool look into the L.A. scene. By fpr the 
two best bands on the disc ate DAS 
KLOWN (who have a mandatory 7" on Dt. 
Dream Records) and HUMBLE GQDS 
(membeb of DAG NASTY and MIND 
OVER FOUR). Lf you get this album you 
even get to vote for your favorite bands on 
it - two of which will m i v e  recotdii con- 
tracts with Noise. Hey Noise folks, did you 
register my vote? For the record DAS 
KLOWN and HUMBLE GODS!!!! ( 
Noise 8721 Sunset Blvd. HoUywood, CA 
90069) 

Is hate your motivatmg fotce? 1 hope 
not but if so SINISTER have released the 
soundtmck to your life. Called (you 
guessed it) Ha, this CD is as dark and 
motbid as a sealed tomb. The furious blarts 
of Death Metal created by SINISTER are 
as bold and aggressive as an amphibious 
assault on hades from across the Styx. 
Admired by many (myself included) as one 
of the best in the genre I expect this album 
to be greeted with open anns by the death 
hordes. The mmendous technical profi- 
ciency &splayed by the band in no way 
lessens the force with which all eight cuts 
are delivered. Some are clamng Death 
Metal is dead, do I need to expound on the 
irony of that statement? I didn't think so. 
(Nuclear Blast) 

. HOLY COW!!!! BovineRecords sure 
knows how to liven up a guys day. Sean 
sent five 7'' records from his label and 
wouldn't you know it, all five are master- 
pieces. I'm going to renew each one but 
before I do let me say this: You could order 
all five of these records for a measly $15 
post paid to the ad- below!! Do it and 
do it now!,!! If you tell him Jeb sent you 
Sean will seal your package with a kiss, 
okay? The first record js hom EYEHATE 
GOD Who you are probably familiar with. 
If you love theii righteous sludge you'll 
need the RypJund Heart Theory 7". It is 
unbelievable bow this band just keeps get- 
ting be4ter with their sound continually 
mutating into a denser and denser cacopho- 
ny with every release. 3 songs of total rage 
for your listening horror. FLOOR take an 
approach similar to EHG in that they sub- 
ject theii fans to massive doses of tw~sted 
noise. The appeal of FLOOR lies in the 
fac2 that you are completely ovenvhelmed 
by the sheer intenskty'of thek delivery and 
dragged down by their dirge &ow. 3 
songs on this record affectionately nick- 
named the 'Madonna" record. MER- 
CURY 4' F are a swiss dirgekludge band 
whose primitive and gtuff approach to noise 
is not as abrasive as EHG or FLOOR but 
is certainly no less devastating. The tor- 
tured music on this two song record is the 
lament of a f h b h  and forlorn soul. T k  
next T' is a split with APT. 213 and THUG. 
Both of these bands.are taw and pissed. 
APT. 213 have f h e  songs on their side all 
about Dahmer. The production is extreme 
ly primitive and truth be told saps much of 
the energy and power fiom the recotdimg. 
The THUG side is the real winner here. I 
have heard very little from this band but 
everything I have heard is of prime intensi- 

ty and supremely noisy. w g riu 

can creep with the best e diq ids 
and flail with the best of the thrash. l k  last 
record (and the latest) is a split with SUP- 
PRESSION and GRIEF. Hopehllly you 
all have experienced the absolute majesty of 
GRIEF and theii anticore passion for the 
slowest and heaviest riffs known to 
mankind. This band is to the nineties what 
BLACK SABBATH was to the seventies. 
"NO Choice" is the song and it is as plod-. 
ding and m o m u s  as anything on the 
mandatory Come To Grief album S W -  
PRESSION are a noisecore band with the 
same warped appeal as A.C. But unlike 
most of kC!s stuff (which I love) SUP- 
PRESSION manages to weave some hint 
of an actual song structure into their tumul- 
tuous racket. 5 vomitous ditties for you to 
abuse your eafdtums with. ($4 ppd if you 
only order one ,record or $3 each if you 
order multiple ones. Bovine PO Box 2134 
Madison. WI 53701) 

ABNORMAL BEHAVIOR (who I 
ranted about last issue) and ESSOASSO 
have a brand spankin new split 7" available. 
The first couple of hundred of which are on 
blue vinyl. Both these bands are pure Punk 
Rock. No mndy melodies or metal postur- 
ing to be found here, my friena. ABNOR- 
MAL BEHAVIOR 60lic through 4 unre- 
fined tracks that showcase a much faster 
and rowdier band than was evident gn their 
debut 7" (which is sold out and won't be 
repressed). The dual vocalists are both 
commanding personalities that spew fotth 
angst and humor with equal effectiveness. 
ESSO ASS0 (which apparently means 
someone who cuts through gas station pa&- 
ing lots to avoid d lights) are a new band 
but have gotten off to a great statt. Theii 
unremitting puissance could easily punch 
holes in concrete. The vocals'of Kris and 
Jason are the throat shredding variety that 
make you hoarse just listening to them. Not 
since Jake Fdth have I heard any vocals this 
defiled. I love every minute of it. (1520 
41st St. Noah Betgen, NJ 07047) 

PETER. & THE TEST TUBE 
BABIES have been one of the best bands to 
pollute the punk underground since thew 
inception over fifteen years ago. Yes, the 
band that brought you such classic punk 
fare as "Banned From The Pubs" and 'Up 
Yer Bum" are still at it and buter than ever. 
No really! Beaer than ever!! The new 
album Supermodek has eve-g that 
you could possibly ask for in a record. This 
is one band who has never limited them- 
selves to one sound and this ,album is no 
exception. 'Ihere is raging Punk simplistic 
Oi, Pop. Country Punk, and for good mea- 
sure, the kitchen sink. Even the lyrics are as 
obnoxious as ever dealing with such stan- 
'dard topics as sex, dmgs, & rock 'n mll (but 
with a clever and biting humor that most 
bands could never achieve). This band even 
stays true to themselves by having a couple 
of lousy hacks mixed in with theii far more 
plentiful, brilliant ones. (We Bite PO Box 
10172 Chicago, IL 60610-0172) 

RAID were one of the bands nspon- 
sible for launching the militant veganhard- 
line spinoff of the sXe movement. Now 1 
have very strong reservations about that 
scene as a whole and I see tremendous 



mosh bands. fWaBite) 

For all of the pbsturiag tw the connarg, 
have intentionally not read the lyrics so as to TUNNEL a dud and SedesJI have no idea what thi? lirst klease it 1s still an unfomnate Eact tbat both the 
not spoil my enjoyment of the mwic (some this iyno exce@on. If & @mt '(?&ear the in .the series was but the mmnd deaw n a Punk and Me@d unt&munds are bastions 
thing thq often happens for me with rnili- early raw and priyldw* tunnidg single fitom SL5NCER who are a Brit of sexism In o t k  words "Boy's Clubs". 
tant ban& of any agenda). (Victory POBox aloRgsiL the b . F ~ $ & & l i n g s  of band wilh r furious yet.acwsibIe mund There am stIJ countless foals who treat 
146% Chlcaga & 60614) id "tha lstgt sap. It is & h~bi el tbDy thk draws heavy influenq.firqrn early era women as objects m s d  of sisters Women 

i haye btpd to the new ALICE mnpliwaeach qtlw& &,faotibeonIy bad THE CLASA (when &y sfJl,could rip ag p t e d  mwh less respect in the scene, 
DWWl' dtnrm Pure h i d  P d  BbOJt a ribout this mh@is..&e &eW you a new one). 3- o f ~ ~ o d i ~  whether it be simply as fans or as ~nusiciaag 
dotea times and I SIEI till way little Mea Ipgo'forBwcC -W&&*W 1 . ~dbiliBes tbis band shoulddappwJ to Pop editors, promoters, etc. To ilJu&ate my 
whete to begin ahjquing it; The &ple hwe to hope Punk faris but they a@ feroc~ous emugh to paint ask $auself how many record labels 

. . &dear thenmlvm tp those who h k  their @e ownedfoperated by women? Besides 
have always berm aad widl probably always IBQ12) mysic witb a rawer e d g - ' ~ & m e  ia the Megalithic I can't really think of &. '1'm 
bebeyond elassifcation snd almool beyond is that 4fiWi4 series is a ttrree tracK 6um COALESCE not going to moralize on thLF point, instead 
M p l i o n .  , Their nktdea a p e  tp broken up. c&d 00a. This band expe~nr@'with  a I would just l i e  to give a big thanks to those 
music is tnrly some of the m a  unique ' ' I h a t w e  kye variety of appwfRs looking for the bc- women who conhnue to give a 100% tp the 
wundscverncorded. Som(imestheyseZ awwB1Cnlled W- est hiaingand heavikst sounds weir nrsde. scene. Without the diversity of @a 
~ & ~ f t I n a ~ o 8 u o l l s s e a e f  - . e d ~ ~ ~ ~ a ~ & ~ ~ t o  ~lhey~ditS$rtingwiththeir8Xemots htionsIguaranteethatthescenew~d& 
dashing fim and melodies a d  ohv. .thdr 6ddbd huge. T@e+ nohq too tbey built wto it syncapated rliylhm, stale and boring. I hope someday most peo- 
thes they simply kick out tbe janrro and .fancy y e t ~ d c b e b e t ) r ~ v ~ ~ b e i t h e t .  &tq.p@r:m ami Am R q  noise. ' ple in the undffgmund .can shake off .the 
rodt ~ourwolid. Somednm,~  6 4  Your- ED HALL tw 'sith~lk a band v&& en&- .The d&e hoam  shout^^ &e your mstream idiocv of sexism and Pive 
s e l f ~ ' ~ ~ a l o n ~ a a d ~ & ~ ~ h e a d  [a iamnt.value$$&th;q.m&~. - h a t  w&t.to ~ e e d , i n ' ~ y .  l%s is  women the that is aiTo;ded. 
is spinning from fmmW &!l& yet fasci- they lmow that good mupic can oRenbc'& ' onqiwnd tnBy capable ~f Gving up to the men and I'm not taking pom~ous chivalries 
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f--~e~~.~;rn;,~&t . . a hick . , hint; those golin 
ayour  mouth. Ju~t- l ike these tasty selec- 

tions from Ng Records,. Yeah!! I: 
1 .  For a free Ng Records'hil-Order Catalog, Write to: 

With his Independent 








