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Dear MCKHEADS, 
First, Natasha and Daron can 

fuckoff, because they are idiots, and 
Daron is ahorno. S m n d  if you don't 
start showing more hooters, I'm go- 
ing to be foroed to boycott your 'zine. 

Love &om Logsn, 
-4.l.S. 

Dear Lethal Injection of all know- 
ing punkrocker ol Logan, 

This is in referenceto your letter 
in SLUG #55 July '93. According to 
the official SLUG, Captain Crunch 
Punk-0-Meter, yau rate as a grape 
nut. If you were to prornotelpublishl 
support local as well as Utah under- 
ground material, you might realize 
that the key to being able to do so is 
to make it as accessible to anyone 
and everyone including your AC/DC 
lovers. In all truth we had copies at 
the Ibis, and United was not open at 
the times we chose to drop this shit 
off. On your point about the Logan 
scene, I do agree we need support 
and merage. I think you should 
choose to do some reviewing your- 
self. All writing is done by anyone 
who gives a shit. I've worked for 
SLUGfor2 112 years, and have been 
W n g  bands in Logan for one, and 
from this my advice to you is show 
your support by spreading the word 
that SLUG's ccrh be found in places 
such as Hastings~and Pegasus, so 

the less fortunate punk, AC/DC 
iovin', non skating, non coffee drink- 
ing regular kkls can have the oppor- 
tunity to take a look at life from a 
different view point. 

406ert Debeny 
P.S.,What were you doing in Hastings 

ng for 

In response to the letter by lis- 
ten if you want, Lethal injection of 
stupidity. 

Who wrotethe rules? Are there 
a set of rules your living your life by 
that makes you something? Please, 
if there is, fill me in. It's stupid fucks 
like you that try to pigeon hole people 
into a certain category. I'll tell you 
what, why don't you and all your 
namw minded, lazy-ass friends, (that 
happen to think your on the 'coning 
edge,")et everyone listen to what 
they want and read what they want 
without putting them into a c(ertain 
Cat~~ory. 

Then you dosed with the pro- 
fouridstatement, 'P.S. Don't sell out," 
maybe you should write an essay on 
sellingout, since you obviously know 
so much about it and submit il to 
SLUG, that way the rest of us will 
know what we will have to do not to 
'sell out." The only 'scene" your a 
part of is In your own little, fucked up 

1888a S L W @  m 
mind. Maybe you haven't n&md 
cupcake, becausa your lMn@ In a 
vacuum up there in Cadre Valley, 
but there are a lot more things to 
bitch about inthisUPretty Great Staten 
of ours than young kids that listen to 
ACIDC and read SLUG. 

4 0 P  
P.S. What are you doing in Hastings 
and Pegasus anyway? (Hopefully 
not buying your music.) 

Deer Person in Logan, 
I don't like what you sald in the 

last issue of SLUG's dear 
DICKHEADS column. All I can say 
is I helped distribute the rag all over 
the town. Yes, I putthose in Hastings 
and Pegasus. We also put them in 
the Straw Ibis and the Persian 
Peacock, (two of the so-called alter- 
native hangouts.) Fuckoff asswipe. 
if your so fucking punk, why were 
you in Pegasus or Hastings? Maybe 
we could stop by and put SLUG'S irr 
your bedroom. Naw, you'd just hide 
them under your mattress and 
masturbate in your own fucking 
punkness. I only have one question 
for you 'Mr. Alternativen& you have 
a mohawk? I wrlte in this mag so 
maybe someone will read it and say, 
yeh, there is 0001 stuff going on. 
Maybe I'll find out more about it. Or 
maybe they hate the shit, I couldn't 
give a fuck We could all learn from 
each other. 

4h- 
P.S. If you want to beat me up, I'll be 
at the next show with my AC/DC 
shirt on. 
P.P.S. Don't let the scene die. 

EVIL CYNIC, 
Your June93 THING I HATE" was 
so swell. You are truly my kindred 
spirit. Together we must destroy X- 
96, as well as every other annoying 
thing, such as fundamentalists, 
Christians, and poser bashers. I 
wont be in Salt Lake to pldc yp the 
July issue of SLUG, but I would like 
to say that I hate homophobic 
assholes. 

So g.t 'em. 7'bank you. 
Autumn Rlggle 

P.S. I hate gangster wannabes, 
Toyota truck drivers, Oaldey $70.00 
sunglasses wearers, animal rlgM 
fanaticsin leather Nikes, andschods 
that ignore academics for their be- 
loved sports teams! 

w w . l .  --'-'-I . l lw l  ON 
IE NEXT PAGE 
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humanizing,anditdeeplyoffended to turnit down nine different times R Q G E w A L I v E T H R E E R u G one person to this day that we are because it was 'Rocking the pod 
aware of. We could apologize for hati upstairslli" - excuse me but i a X C T  A  S  M  E E D 0 R C S  L  T  R A  T 

Dew Cloaod Minded Psople, hard his Pants fell down during 
It was brought to our attention HEADSHAKE'S set... but as I sat 

here at GROWIN' GRAPHlCSthat behind the poor guy at the mixing 
our ad In the June issue was de- board I heard the bartender tell him 

D R  E  C U  E D S  A  N  E R J F B S  0 B E 
A C O  

T  R' J P F A  Y  D I T F E C A  H  D R I F B 

ANS 

aeetinganadthat~au~~~iewers didn't~ealke~~anky'swassupposed 
attentkm. The ad was intended to to be a coffee house for acoustic 
be eye catching and as a result wimps. tf you've ever heard SCAB'S 
created controversy and better 'No Words" or HEADSHAKE'S 
public interest. Our ad was by nb 'Buddha"youhwtheynecessitate 
means meent to be taken offen- loudness. Either Spanky's should 
slvely. We do respect your opinion give up loud music for lndgo Girl 
andwouldappredateyourresponse wanna-be acts or it should have the 
onfuture adsof Growin Graphics. cajonb to let the bands they hire 

Thank Y w  play for real. That was the first time I 
Open Mindedpeopk, had been to Spanky's when the 

bandsaduallyhadadecentmix.ll's 
DesrMr.SLUG(Ormaylcallyou toobadtheestablishmentwastoo 
by your Rrat name ... Didthead?), anal to let them turn up a little bit. 

I doubt you want any Anyway,the bandsweregreat 
unsolidted concert reviews - but, I and I urge one and all to see them. 
feeltheneedtoexpressmypiwed- Preferably at a real venue where 
offness at Spanky's. I went to see a loudness isn't prohibited sothat pool 
show there on July 13th shootersupstairscansr[liheartheir 
HEADSHAKE & SCABS ON jukebox playing Grateful Dead 
STRIKE. Both bands were great ... runes." 

I B X E  U  G N 0 T  Y  K A  D E B 0 T  I C F 
T V M R Q E H Y W P I P A L I V E O N E  
R F W C A  L  I V  0 T S E  G K D E R M  F N 
0 Q B R J G c B E y E L E A R F E c A R 

I I A 
K I S  S  F T  D C E  N T Q E  E  C A  R F H D 
c s H s H s D N 0 M A I D K c A L B K N 
I R O I N U I M S I N E A I O O A U R U  
T M A  B B A M  I D E  D V I L L  R  C E  D H  
y z c I D I M D A N 0 G u L D x A F c T 
P A U  L  S T  A  N  L  E  Y  V D E G E  B A  0 F 
F L  E E  T  R E N  T  A  C E I R I G E L F 0 
Id A E 0 s K T c 
D E  D A  C N  A  L  B A S  A  C A  F L G 0 B 0 
G S A  N  0 0 E D N  R E  H T A  E  L D N G G 

in fact, an overzealous and per- KILLERS 
haps slightly mental fan danced so wz K 1 f 3 CASABLANCA 

DR LOVE 
GENE SIMMONS DEUCE 
PAUL STANLEY BLACK DIAMOND 
ACE FRAELEY GOD OF THUNDER 

Well, its that time again. It is combs, shaving etc. The Aids 
PETER CRISS BETH 

thetime of the yearwhen I turn into Foundation getsfood from various TONGUE COLD GIN 
acompletea$shole. ~ u t ,  I wouldn't food organizations and aids vic- DESTROYER MAKE UP 
put myself through this every year tims get food stamps. But, the DETROIT ROCK CITY 
if I didn't think it was doing some people need things besides food. 

STRUTTER 

good and I really didn't enjoy it. Please help any way You can. ALIVE ONE LEATHER 
This year's SABBATHON will We can also use some help ALIVE TWO TRENT 

be held at the Bar & Grill again for with the event itself. We need Se- 
two reasons. One: it is a private curity, Help moving equipment, 

ALIVE THREE DOUBLE PLATNUM 

club so ail ages can be welcome passing out flyers and help with 
and two: the owner of the bar can lotsof other things. If youthink you 
sell drinks thus making it possible can and are willing, please contact r ' ' ' ' ' ' ' ' ' ' ' ' ' ' ' ' ' " 
for him to give all monies taken in us at 4684284. Your help would 

1 
at the door to the cause. I am sorry be greatly appreciated. I WANNA BUY SOMETHIN'? I 
if some of you don't like the venue We are very sorry if your band 1 

- 3 - - - -  I 
but the way I look at it it's our only was not chosen to play this year. I - - - -- - - -- - , - -4 - --- - 
option. We still have an opening or two if 

THIN'? I 
Thisyear'smoney will begiven you want toplay. Give us acall and 

~OTHE UTAH AIDS FOUNDATION we will see what we can do to slide I !"'""A SEND A MESSAGE? I 
like last year. Last year we raised you in. 
almost $2500.00 and we hope to u your business was not con- I TRY T1.1 NEW SLUG CLASSIFIEDS I 
do the same this year. We are also tacted as asponsor please give us 
giving two dollars off at the door if a call. The deadline for sponsors is I $3 FOR UP TO 20 WORDS I 
you donate at the front door.  he August 10th. We cant have too 1' .NOTHING SEXIST OR RACIST PLEASE! 1 
Aiisfoundation has askedfor non- many sponsors. Again the number 1 
food items. Health and beauty care is 468-6284. send to 
such as shampoo, toilet paper, I 4 . R .  RUPW ! P.O. BOX 1061, Salt Lake City, UT 84110-1061 



You get the feeling that l ie is 
passing you by. That, "My God, 
what have I &ne? What haveal 
seen?" Nothing "is the deafening 
silent answer. Sort of like a blank 
wall in an art gallery, white and 
blank; something has to be there. I 
mean, I've gotta' have something to 
tell my grandchildren ... "Thenthere 
wasthetimethat I wassofucked up 
on heroin I was beating yourgrand- 
mother senselesswith my fists when 
suddenly I realized that she wasn't 
a werewolf, for Christ's sake1 Get 
it? You see, it wasn't that I was 
scaredortryingtokill heror anything, 
I was just trying to prove to her that 
I didn't take any fucking shit from 
lycanthropes." 

I mean, gone are the days you 
could drive around in an old 
Mercedes Benz limo, shooting 
people working in the fields from 
your seat. By God, what a riiicu- 
busly good time it must have been 
to be a close personal friend of 
Ferdinand Marcos, orto haveowned 
a couple of bars in Havana before 
Castro came to power in the good 
ole days? Of course taking your 
courteousand many heartfelt good- 
byes just before the big axe fell and 
heads really did roll. You just have 
to have a nose for these things. 

Like me? I want to be a for- 
mula one race car driver for Ferrari 
in Brazil. See, I'm really not a very 
gooddriver, in fact, Idon't even own 
a car, but I'm a damn sight better 
driverthan the Brazilians, andcom- 
pared to the Japanese, I'm f h i n g  
God. 

Which, in an odd way, brings 
me to the point. The point is, the 
Weirdness is dying. A took twelve 
yearsof Republican tyranny tosuck 
us dry. Don't get me wrong; the 
freaks and weirdos are still there, 
and there are more and more of 
them everyday, thanks to the 
Reagan era (Here forever known 
as the Dim Ages) cutbacks. It's the 
other weirdness. 

For one thing, there doesn't 
seem to be anymore stars. We will 
have Liz, but she hasn't done any- 
thing in so long except marry that 
vampire of a good ol' boy. Larry 
Foretensky with his clan of Gladia- 
tors family, Ice, Xenon and Mister 
Bugaloo. You just don't have any 
more tales of shame and degrada- 

tion. Stories of outright bestiality. 
We need people like Fatty Arbhie, 
Marilyn Monroe, John F. Kennedy, 
Evil Kneivel, John Holmes and Jim 
Morrison. Tragics and fuck-ups 
oneand all, nevertheless, they were 
our kindred spirits and l ie blood. 
We just don't have anybody like 
that anymore. Sean PennZ Well, 
where the hell is he? Madonna? 
The act hasn't changed, just be- 
come a lot older. 

So this has lead me to the 
hook See, the time is ripe for 
someone to make a monstrous 
comeback Someone like Bo De- 
rek Picturethis: It'sdark. It'squiet. 
Then, brain-rupturing sound. LL. 
Cool J belting out "Don't call it a 
comeback! I been here for ye ars..." 
And there's Bo! She'swearingtight 
black leather mini-shorts, gliery 
silverstuds spell out Boon her ass, 
a small black haltertop and mini- 
leather jacket, embroidered on the 
badtof which says "Bo Knows" She 
launches a series of ad campaigns 
aimed at the college student market. 
Ads advocating safe sex, voting 
and saving the earth. ~hen,a huge 
movie, something like Fatal Attrac- 
tion,o;~asiclnstkt. Then, astring 
of small parts in bw-budget, but 
meaningful and powerful movies 
like Dying Young. Then another 
large smash with a sequel to either 
her last big film, or maybe 10, part 
two. Call it 1 1, or Beyond 1 0. l don't 
know. 

But, I & however know this: 
Thing are getting boring. No more 
stories of Mick Jagger fucking ev- 
erything in sight. Drugs are out. 
The cleanat, straight-edged, en- 
vironmentally conscious look is in. 
More than ever. Because now you 
can do it and also lookgood and be 
trendy and beoutspoken, no matter 
how quietly yougoabout it. Thinkof 
all the mountain bikes that have 
been and continue to be sold. For 
Christ's sake, Madonnaeven rides1 
In Central Parkno less1 Probablyto 
better pick up on young Hispanic 
busboys. No more junkies, no more 
pimps and dealers; they're on the 
streets, a lazy, glassy-eyed look as 
the wind blows through their empty 
podtets and shoe-less feet. They 
just didn't have a nose for it. 

726 So. State Street 
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(self-released) 
And another fine local band 

lands with both feet firmly in the 
post-apocalyptic "gothic" gloom- 
anddmmgenre originally explored 
by Joy Division, and commercial- 
ized and trivialized by Depeche 
Mode and Bauhaus. Upon first 
listen, this tape invites comparison 
with The Cobur Theory, but re- 
peated playing reveals D.O.T.N. to 
be a band with a fully developed 
sound and identity of its own. The 
songs are not as complex and 
mechanic as Colour Theory's, in- 
stead invoking an almost 60's- 
sounding, Doors-like psychedelic 
tone, and using dark mood and 
melody to putthe point across more 
organically. 

The krics are rather oblique 
and opaque, and seem to a 
sombre portrait of a society col- 
lapsing in on itself, victim of its own 
decadence, questioning whether 
life is worthwhile or even possible 
in a world that constantly devalues 
life itsel. 

The playing's gotta be good to 
pull off such bleak imagery, and it 
is. I was particularly impressed 
withthesmooth-yet-slammin'drum 
work, and the way the guitarist 
keeps noodling aroundon his wah- 
pedal without beating it to death. 
The fluid vocals slip and slide all 
over the instrumentation without 
ever fighting it or stomping on it. 
and once again Fast Forward Stu- 
dbs delivers a clear, clean mix. 

Sure, there are some flaws 

present here: The vocals are a bit 
overly melodramatic at times, and 
some of the tracks seem to be 
stretched out slightly too long; but 
these are minor faults, of the sort 
that are cured by experience and 
effort, and they don't obscure the 
fact that this is one hot fucking 
band with tons of potential. 

So if you're into slow, dreamy 
doom that gradually builds up to a 
thunderstorm of lost souls scream- 
ing in hell, then gently recedes like 
waves of blood on a beach of 
broken hope, then I recommend 
you snap up a copy of this tape 
immediately. 

I also recommend somebody 
book these guys to a double bill 
with The Cobur Theory; what a 
dark show THAT would be, hah? 

-the Subhuman 

Dam' 
&&m 

Now, here is one killer, crazy 
ass local band l Yeah, this f ivecut 
cassette keeps finding its way into 
my tape deck with no apparant 
help from my cerebral cortex at all. 
These guys are just about the 
hottest new band that ever walked 
on legs. 

Scratchy, sludgy, abrasive 
punk-like tunes whh off hand vo- 
cals, warped guitar tone, and a 
kind of a "who gives a fuck" atti- 
tude, this is what I call Fungus 
Music: it grows on you. In fact, the 
firsttime I played Dabbler, I thought, 
oh no1 This sucks! But, the more I 
listened to it, well ... now I play the 

fucker evetyday, it's that ml. 
Recorded at Aida House, 

Dabbler is definitely not Aida's 
finest hour. In fact it's noisy, tinny, 
and somewhat muddy, which is 
perfect for this stuff.: total sound 
clarity would just distract from its 
offcenter charm. You can hear 
what's going on, and that's really 
all you need, isn't it? Fuckthe rest. 

All the songs are fun to listen 
to, but my fave pick is definitely 
"Chicken Wire," a sort of country 
punk version of Dr. Seuss' "Green 
Eggs & Ham." Honest, that's what 
it is, Ididn't makethat up! I wouldn't 
dare. 

You really should getthistape, 
man; you owe it to yourself. When 
was the last time you heard music 
that was just plain fun to hear? No 
word-problem-solving, no political 
agenda, no self-important instru- 
mental perfectionism, just five 
songs magnetically imprinted on a 
piece of plastic tape. Nothing else 
matters. 

As for me, well, I gotta see this 
band live, and I eagerly wait for 
another recording. Take note, 
Birdman: more, more, more, more, 
more! Totally, utterly, hopelessly 
recommended. 

-the Subhuman 

lbas 
MERCURY REV, Boces, the 

newest release was recorded 
without any outside producers and 
was engineered by Dave Fridmann 
who is also the bands bass player. 
Why is this important you might 
ask? 

Well, when you have 5 guys 
one girl and instruments ranging 
from a rooster tail bass flute to a 
licorice stkk you know that putting 
this together is a masterpeice, and 
this band shows that they knew 
what they wanted-and gave you 
the listener more than you can 
imagine. 

Hailing from New York, they 
mix a static sound of early Sonic 
Youth to a multi-track trip into a 
realm of emotional wonder. 

The second song on the CD, 
Trickle Down, takes you from in- 
side an expanding acid trip to a 
confusing state of madness. 

Song three, Bronx Cheer, on 
the other hand seems more of a 
'look man we can get a song on X- 
96" style. But all is not lost,at least 
from a talent stand point. 

This band is chaotic and un- 
avoidable. If you caught them at 
the lollapaloozer money grabbing 
freak fest you'll understand. If you 
missed them then you are an idiitl 

Don't waste your life with shit 
like the Spin Doctors, take a trip 
with MERCURY REV1 Besides, 
the singer pulls funny faces. 

-R.M. D. 

DISCHARGE 
Ptrrkard-y 
TW8 Mwy Ik#rlr 

Aclassicfrom the band whose 
motto was NOISE NOT MUSIC, 
the band whose sound was hailed 
as "punkas it should beplaye @...All 
five of the DISCHARGE 7" EPs on 
one CD, released in Japan, but 
available through Raunch. 

The 17 songs presented rep- 
resent a fair sampling of 
DISCHARGE'S 4-year (1980- 
1984) career, from the early '80's 
U.K. punk of Realities of War and 
Fight Back to the later, more origi- 
nal and more brutal State Violence 
State Control. Particular standouts 
are 1980'snReligion Instigatesnand 
"But After the Gig," and 1982's 
"Doomsday." 

DISCHARGE expressed 
themselves in the bare minimum 
both musically and lyrically. Songs 
were one crushing r i i  played over 
and over, interspersed wlh shriek- 
ing leads backed by a chainsaw 
ball and thundering, cymbal-heavy 
drums, all beneath the harsh, furi- 
ous vocals of the infamous Cal. 
L y r i i  were extremely short, whit- 
tling away everything extraneous 
and leaving only the raw meaning 
of anger against a world of insani- 
ties (ex. "Two Monstrous Nuclear 
Stockpiles"; should east and west 
be ever dividedlresigned to living 
in fear ...y es, that isthe entiresong). 

DISCHARGE'S innovative, 
powerthrashing approach to 
hardcorelpunk later directly influ- 
enced everybody from NAUSEA 
and CONCRETE SOX to 
METALLICA (including some 
bandssuch as Japan's DISCLOSE 
and Sweden's DISCHARGE who 
openlycopy DISCHARGESsound, 
but also copy their song structure, 
lyric content and visual imagry) 
and countless other punk, 
hardcore, speedcore and thrash 
metal bands. However, nobody 
does DICHARGE like 
DISHCARGE ... Judgement? 

-Biaine Hopkins 
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I Stars 

'JV ell here it is, an hour 
after I am supposed to be at 
the press with the paper all 
finished, and I'm sitting here \ 

at my computer with that 
stupid look on my face 
starring at the computer 
screen. I have been fretting all 
week long because I haven't 
been able to get hold of Jeff, 
the lead singer of Prodigal Of 
Smiles. 

Then today it hits me, 
why in God's name do I even 
need to talk to them? I have 
spent many an hour sitting on 
the patio at Bar & Grill 
shootin' the shit with these 
guys. Well, I needed the 
correct spelling of everybody's 
names and I have really never 
had a chance to talk to Andre 
before. I grabbed my pad & 
pen and headed for Thom's 
house where I knew the band 
would be anxiously awaiting 
my arrival. 

I was wrong. I was 
the second person their and 
by the time everybody 
shoyved up, it had turned into 
a pdtio discussion about 
everything from the Gamma 
Rays to washing Sting's face 
out with snow. I should have 
opted for a beer because I 
wound up with almost no new 
information about the band ' 
and I lost the only notes I did 
take. 

The band has been 
together in its current line up 
for only six months. Jeff and 
Chad Larsen started the band 
about two years ago after the 
band they were in (Big Face) 
went the way of most good 
bands ... nowhere. Andre 
Jefferson joined in on guitar, 
and about six months ago 
Thom Barth joined them on 
bass. Since that time the band 
has become a lot more solid 
and the music they are writing 
and polishing up is much 
better. 

Most of the times I 
have seen the band play, I 
was doing sound for them, so 
I just made them sound good 
but didn't really ever pay 
much attention to what they 
were doing. Well, about six 
months ago I sat through their 
set when they opened up for 
Sun 60, and I was pleasantly 
surprised. 

One of the best things 
about Prodigal of Smiles is 
the approach to their music. 
They are very serious in the 
writing and performance of 
their stuff, but they have a 
laid-back attitude about their 
presentation of themselves off 
stage and their conversations 
about their music. I can 
honestly say they are four of 
the easiest going guys I have 
ever met. Their attitude is 

positive in almost every experimental, but the music 1s 
aspect of Salt Lake--the written by people who know ' 

clubs, other bands and the what they are doing and it 
scene in general. This laid- glides along well. They 
back attitude and their blended a variety of sounds 
professional way of playing by mixing years of influences. 
lands them good slots with I find watching the crowds 
touring bands. they gather, that people either 

P.O.S. is easily one love them or hate them. Their 
of the most talented bands in is no grey area. The more I 
the valley. I met Thomas hear them, the more their 
Barth five years ago when he ws on me. 
was just a skate rat who band is very 
wanted to learn how to play the project and 
the bass. Now, he is one of they have full intentions of 
the most talented bass taking it as far as possible. It 
players in town. If any one would be nice if people would 
has ever seen Andre play 
guitar with P.O.S. or his other 
band, Mind At Large, you 
know what he can do. Chad 
never misses a beat on the 
drums, and Jeff is easily the 
best front man there is. Jeff 
has been fronting bands for 

support them. They have no 
slick image, they don't play 
covers you can sing along 
with, nor do they fall into any 
fluffy categories. They have 
sort of fallen between the 

... cracks but they aren't 
quitting. You can see it when 

ten years and his experience they play live. They get along 
shows in his intensity and as a band, and their u n h  
determination to always shows in their performances 
perform at his best. it's funny 
because they are so relaxed 
off stage, but when they play 
live, they are quite serious. 
They will play the same set in 
front 5 people or a room full of 
people. 

I wouldn't even try to 

and song writing. I really think 
itis about time to check them 
out. They will be playing at 
Sabbathon on August 28th at 
the Bar & Grill. Don't try to t 
make anything out of their 

' 

music, just dance, and listen. 
You may be quite surprised 

pigeonhole their music how easy it is. 
because it is impossible. They 
are sometimes heavy, some 4 R  Ruppel 
times dark and often quite Photos: Robert DeBerry 



WEDNESDAY, AUGUST 1 ITH 

details tba 

1) at CLUB DV8 

I 1 15 So, Wes* Td 

A Private Club For Membc., .... ..-- ...... ... 

SHOWS HELD AT DV8 ARE NOT 
PRODUCED BY DV8. 

CALL 35918305 FOR INFO 



emlained how Dane had lost hi Galleria ta the Sea. That place &s 

once again, the mighty 
Stimboy is indirectly responsible 
for yet another unfortunate fashion 
trend. The year was 1978 and 
Johnny and the Hair Dogs were on 
o e of their infrequent swings 
t rough the western states, playing 3 uct~ hot spots as Winnemucca, 
Jerome, and Fort Myton. The 'Dogs 
had just just finished a particularly 
sizzling set before a drunken, in- 
bred audience of oil riggers, repro- 
bates and antelope ranchers at the 
Casper, Wyoming Best Western. 
The crowd bved every minute of 
the show and hooted ancj hollered 
along with Johnnyto each Hair Dog 
dassic. By the end of the beer 
soaked set, Johnny and the Dogs 
had won the hearts of at least 
fourteen new fans, and several of 
their second cousins. The mood 
was high as I pointedthe vanward 
1-80, Johnny and the boys knowing 
that this time, they woukl return to 
the great northwest likeconquering 
her&. (Before hi tragicdeath, 
the Pendleton factow. Johnnv was 

fond of saying, -%asper? We own 
that fucking city!") It was truly the 
high water mark of their 18 year 
career. 

The sense of elation and a e  
complishment enveloping the van 
was soon replaced however, by 
panicandflying accusations. When 
we pulled up to the ptumps at Gay 
Johnson's truck stop, it became 
evident that bass player and ap- 
pointed bandtreasurer Dane Scaley 
had lost his wallet which contained 
not only the band's last unbroken 
condom but the entire 28 dollars 
which they had earned after six 
hard weekson the road. Out of gas, 
and more importantly, out of beer, 
the Dogs sat dejectedly under the 
shimmering pink neon of the Gay 
Johnson's sign while jackrabbits 
darted to and fro beneath the cold 
Wyoming moon. 

It broke my heart ta see the 
boys in such astate so I went inside 
toseewhatcduld bedonetocollect 
some funds so we could at least 
make it back to Cour D'alene. I 

P~WIMNG THE FINEST 
C(ASS1C CHRISTIAN HIPPIE DMTH PUNK 

SNAG 
DECOMPOSERS 

BIRDMAN 
SNAGIATOMIC 61iK 

wallet to the fellow behind the ,mercifully been burned-dqvnf6r 
counter and he seemed sympa- floodedouthalfadozentim q 
thetictoourpligM."Whatyouneed," the past century yet evety !@% 
hesaid,"koneofthese,"Hereached twenty years, some clown with'a 
undertheglass shelf and pulled out big bankwad gets the notion pf 
a chunk of leather with big metal building it back again. It was a bad 
snaps and a chain hooked, to it. I idea in the 1890's and it's a bad 
asked him what it was and he ex- idea today. The faults of Saltaire 
plained that it was a wallet with a aremany, nottheleastofwhichare 
chain to hook to your belt. It even no parking and the heinous stench 
had a special clip for car keys. which permeates one's hair and 

'Wow, that's a really good clothesfordaysafterattendingany 
idea." I said. "Is this a new invention event there. The best thing that can 
I haven't heard about?" be said for Saltaire is that a goodly 

"Heck nol" He jovially ex- portion of the camp horror classic, 
plained, "Truck drivers, motorcycle "Carnivalof Soulsnwas filmedthere. 
ridersandtherecentlyparolledhave Fortunately for me, X played the 
been wearing them for years." DV8 on July 31. I've probably seen 

" Well, that's good enough for X 20 times over the years and I can 
me," I chirped, 'but if I had one of confidently say they lookand sound 
those, everyone would think I was better nowthan they haw in a bng 
some kind of a dirtbag." time. It's pretty evident that with a 

"Well they probably think that new album and a new tour, they're 
anyway, sowhy worry? At least you definitely having much more fun. 
won't ever lose your wallet again." Hopefully they'll get their d@e this 

I couldn't argue with logic like timearoundandTony willget&$& 
thatbut I wasstilt left withthe problem credit for his amazing guitar work 

, of how to find the money to pay for The best side effect of X's growing 
such a gadget. It was then that I popularii is that while their new 
noticed some kind of commotion fans won't be as familiar with X's 
out in the parking bt. A fleet of early material, they also wontbe 
diesels had circled around our van whining about Billy fucking Z&b 
arld were blasting their air horns all the time. Look Billy was a great 
and flashing the trim IigRts on their guitar player in his day but Tony's 
reefertrailers. I thoughtthat Johnny been with the band for seven yeqrs 
was agonerforsurg but justthen, a and as John Doe puts it, "the stat- 
trucker ran into the gift shop with ute of limitations has run out" on 
with a ladtof glazed delirium of his any Billy Zoom questions. If you 
face. "HeyiYou won't believe it." he really want to know, Billy's a born 
chortw,"JohnnyandtheHairDogs again republican Rush Limbaugh 
are playing in the parking bt!" It fan who studies child psychology 
seems that the boys had grown an8 lives in Orange County, that I 
restless and commenced jamming bastion of enlightenment that has 
and, through the miracle of CB ra- produced such great minds as Pat I 
dii, truckersfrom milesaroundwere Robettson and Wally George. Not 
flocking to hear the miraculous onlythat, his realname is.. .Hat I'm 
sounds-of the 'Dogs. It was one not going to let you in on all my 
spedaeularconvoy. To make along secrets. 
story short, a battered old baseball I guess you all know G.G. qllin 
cap was passed and we raised OD'd. Well he bailed out on his 
enough money to not only by acase pledge to commit suicideon stage. 
of beer and a tank of gas, but a Who fucking cares? Another ten 
fancy new chained wallet as well. I years and he'd probably have re- 
had that Wallet until the mid 80's tired to Orange County too. Sorry, 
when stranded in Aberdeen, but he'll never rank up there with 
Washington; I traded it to a kid Sid and Darby and Ian Curtis. I'd 
named Kurt for some cutoff a r M  put him uptherewith AndrwWood, 
dungarees and bus fair to Idaho. I maybe. Finally, my guitar gob 
guess he woh it in some video, and len and I urge everyone la:& 
now it seems like everybody's got their eyes peeled for an eaily 70's 
one. Oh well, I'm still the only guy Les Paul Deluxe gold top, infor- 
with the Hair Dogs logo tattooed on matiop as to its whereabouts wil 
my arm. (I think) 

I 
be generously reviarded. ~ e a h a  

July was a month of extremes message on the SLUG line, 468- 
of good and bad. The mighty 6294. , .;,, 1 
Butthole Surfersplayed outta'J.C.'s --Love ,Sdlmmy ! 
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% weat SLUG are finally cav- ation is a low-key charmer. spots - the masterpiece YUMMY FUR'S Chester B m ,  Zs a 
ing in to public pressu re... there are wthout tinkering too much with MOONSHADOW and the wry close second). l almostfeel l i  I'm 6 
some good things to be found from the formula, the first 99 issues of GREENBERGTHEVAMPIRE. THE again. (Cobr,$1.95) Grade:B(quUe 
major comic publishers. GROO feature the dimwitted LASTONEinvohresthesoul remain- literally) 

Of course, YOU have to bok like swordsman p d n g  b be a menace i"g member of a race of i~mortals e m k  
hell to find a smattering of Mhted tosocie(yina-vofcir#rmm. (weis?) Mng among US fragile 
books fmm DC, Marvel and Image issue 100, Ar;rgones and w e r  mod&. k@f~m (the last one) is And for those of you who can7 
comb (kg* responsiblefor IllOSt Mark Evanigr have finally let the rdt8mpting do make hi p a  of the Set pUr s i g h  SO kw, hew'- - 
d the mastufbatory, hyper ttymid doofus become somewha literate, WOM a brighter place, Wng the underground gem: 
e~rhmswillthat~assesforcomic and guess what-lt's3till funny! dregs of humanity and making their 
literature these days.) And f mm Val- P e ~ i ~ s b g c a u s e A r ~ n &  d'~amscometrue.How~~er,wecan TRAlBTRASH 
iqnt, the fourth largest comic com- finely d e d  are cornpie- all feel that's not quite going to hap- 
PanY, there simply isn't jadc shit. merited so well by Evaniets witty W. &mT- 

For the open-minded altema- s c r . ~ ,  but whatever, GROO is a Featuring bright, believable T ~ I  
tive tmmicsreader, the folkwing are delights just don't ew mu& characters, expressive art from Having exploded fmm s 
interesting choices for at least acuri- phi-, though. (w, $2.25) BEAUTIFUL STORIES for UGLY comic atlthokgies (such as BUZZ 
ous glance or two: Grade: A PEOPLE'S Dan Sweetman and sur- and BUZZARD), ROY Tompkins' 

a m k  prisingly deep and thoughtful situa- H w  the Hillbilly bastard could be 

6ROO tim, THE LAST ONE could be the the official msCOt of the Butthok 

THE LAST ONE ' most dizzyingly exquisite Vertigo Suffers. 
&mm@mm creation. (Cobr, $2.50) Grade: A Tompkins'gullible, haplesshem 
M u v c l ~  ~ x u w a , l O d r r l O l r ~ ~  -&fry m k  wanders his way into several humor- 

The second-largestcunning, - - ous predicaments in this windngbk- 

~ ~ ~ ~ ~ ~ i k e ~ a v e  n say r again: only good 1 863 issue tun (which ended early when 
the execrable Kihen Stink, er Sink, 

s ~ C E R ~ u S v G R O O * a W W  books from DC are from the let f ,  II - -u it and hr 
or the Cbddikh CO~IWI comics and compwsvertigod Piranhapress 
w), Swb we- lines(respombleforHEUBLAZER, mrl- 

Tundratitles), the best d which oacur 

m- w h e n H a n r c r y ~ ~ W , *  
for-his-age Billy. 

Remember the cheap and . - TRAILER TRASH may have d ~ t h r i l l 5  S ibr  Comics (like c- renderings, but ~ o m p ~ n s  un. 
the t960'sMarvelexplosion)offered? derstands ~ ~ ~ e p h ~ ~ ~  m-all 
WriterAlanMoore(SWAMPmIffi, too well. More than once I caugM 
WATCHMEN, BIG NUMBERS) my-1 laughing out loud. ~ e e t  my 
does. friind Ha my... (B&W, $2 to $225) 

Teaming with a variety of U.S. ~ d ~ :  A 
1 artists, Moore has crafted cheesy 

tributes to Marvel wonders like M E  --JeffyRWb 

FANTASTIC FOUR (MYSTERY IN- Othertitlesyousmtsmightwant 
CORPORATED), SPIDERMAN to c h d  out this month indude: 
(THE FURY) and CAPTAIN LOWLIFEW (Aeon), HUGO VALES OF THE UN- TATE: AMERICA (Atorneka), SKIN 

What makes GRAFT#3(Vertigo), CRAP#1 
~ a m e s  * the kxb 's  sense (F-W~) and MADMAN AD- 
of WtldeC a* its crude story?elliq VENTURES #3 (Tundra) 

P- mehqk. (prim- art and s~mple 



It is warm here and the sun shines. 
The music sounds 

Seems true. 
And in the morning 
I take walks with the dog, 
and stretch, 
and imagine 
the rain running 
in the gutteps of the city 
I left behind. 
The dog looks as 
and his steps 
seem lighter, 
like a heavy load has been 
lifted 
from him. 
And all the bad memories 
And ghosts 
1\11 the regrets and 
Weary hatreds 
in the world, 
combined 
couldn't lick my d 

fight, 
Right noiu 
But then 
it isn't an honest figM, 
now is it? 

The dog and I walk on, 
stepping over 
all the cracks 
in the concrete sidewalk 
lodung wt for the cats 
asll the dogcatchers, 
Thinking of breakfast 
and bones. I 

AUGUST 

NEWS, WES AND 
REVIEWS 

Well, after a month long ab- 
sence, I'm finally back boys and 
girls to keep all you cats and ki- 
tens hep to what's happenin' in the 
crazy world of Rockabilly'music. 
First off I've got some news on the 
local front. The DEL MOTELS 
have finally settled on apermanant 
drummer, and that man just hap- 
pensto be Max Kaminski, formerly 
of THE STRANGERS. Now Max is 
not only one of the best drummers 
I've ever seen, but he's also one of 
the coolest cats I've met since I 
moved to Utah. Word around town 
is that with Max on drums the DEL 
MOTELS are absolutely tearin' it 
up! Check em out as soon as you 
can I 

On another local note, Orem's 
ownTHESCBFFED recently made 
their Salt Lake Ctiy debut playing a 
show at the Zephyr and a show at 
the Bar and Grill. I was at both 
shows, and let me tell you, these 
cats absolutely ripped it up1 They 
brought down the house both 
nights! The Zephyr show was es- 
pecially cool because it featured 
three rockabilly bands, and all the 
three bands had upright bass 
players! It was great!!! 

Nowto what'sgoing onoutside 
of good ol' Utah. I just recently 
received some new records from 

HEPCAT RECORDS in Ohio. For 
thoseof you whodon? know about 
HEPCAT, it's an outfii that distrib- 
utes the best of Rockabilly and 
Psychobilly from both Europe and 
the United States. This label has 
everything you're looking for and 
then some1 You can write to 
HEPCAT at: 

HEPCAT 
P.O. Box 771306 

Lakewood, Ohio 441 07 

Now onto the new records I 
got. I received an album by 
Denver's KlDD PHAROAH as well 
as an album by England's SONNY 
WEST. KlDD PHAROAH is a 
straight up rockabilly quartet that 
reminds mealot of the early STFW 
CATS. The album is aptly titled 
"Songs about Girls, Cars and Stuff." 
This album is definitely a solid 
sender. As for SONNY WEST, if 
you'reafanof old ELVIS PRESLEY 
then you've just got to check this 
cat out. His singing is unreal and 
his band is tighter'n a ducks ass. 
The music rangesfrom straight up 
Rockabilly, to Elvis style ballads to 
solid Bo Diddley beats. The album 
is called RELENTLESS, and 
brother, the title says it all. Both of 
thesealb~msarea~ailablethrou~h 
HEPCAT RECORDS. Next month 
(Sept.) look for the debut of our 
new Rodcabilly Fanzine. Until then, 
I'm outtas here daddy - ol 

4 . K .  

. . 1st Anual 

~ o c k i n  Blues Fest 93 
Under The Sun At Liberty Park 
Saturday, August 7th 
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SPANKY'S 
45 Wa. BROADWAY 

T U E S D A Y S  
'.W m t ~ h w h g  

813-Dead Cats 
811 0-Voodoo Swing 

with Del Motels 
811 7-Dead Kats 

8124-Voodoo Swing 
8/31 -Voodoo Swing 

DEAD GOAT SALOON 
168 So. Wart Tampk 
$2 W/ Can d Food far he Utah Food Bank 

W E D N E S D A Y S  
814- Dead Kats 

811 1 - Del Motels 
811 8 - Voodoo Swing 

with The Scoffed 
8125- Dead Kats 

BAR & GRILL 
60 E. 800 S. 5339310 

AhkrtrChbhrIlr--L--- 
I 

T H U R S D A Y S  

I Q SPANKY'S $1 

Q BURTS TlKl LOUNGE 
726 So. Staa Stmat 

No Covar 
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PEPPERONI SALAMI CANADIAN BACON 
MUSHROOMS ONIONS BLACK OLIVES 

GREEN OLIVES TOMATOES PINEAPPLE 
FRESH GARLIC ITALIAN SAUSAGE LlNGUlCA 

SAUSAGE ANCHOVIES GREEN BELL PEPPERS 
RED BELL PEPPERS JALEPENO PEPPERS 

RED HOT CHILI PEPPERS BREAKFAST BACON 
SPINICH BROCCOLI PEANUT 

ALMOND SLICES PARMESAN CHEESE 
GROUND BEEF PEST0 

SOURDOUGH OR WHOLE WHEAT CRUST 
11111111111111111- 

DOZEN GARLIC ! 
' ROLLS WITH ANY 

LARGE PI7-' 
- - ------ 

-TWO L- - - - - - - 

In The ZEPHYR CUB 801 So. West TBmm 
SU6ARHOUSE 486-3748 

1624 80- 1100 EBSt 
1 1 - 1 1  

6 6UYS 
THAT I---- - J THEIR 

of some melted watches hanglngon 
trees. Go figure. Anyways, the point 
is it's a dassic so it's "significant." 

Also: dassics are fine art. It's 
a classic if the guy who done it is 
dead. If he ain't yet, it ain't a dassic 
and it ain't worth diddly. 

Statues. They're mostly in Italy 
so you don't have to sweat them. 
But remember the "Davidn one (I 
forget his last name) was made by 
Mchael Angelo and the Venus one 
is also famous even if it got no arms. 

Now for literature, which I know 
about more, being a writer and all. 

Books. I learned me about 
"Maybe Di i ,"  by Henry Melvillefrom 
the Classic Illustrated comics and I 
sound like I read it all. They got ones 
on Willard Shakespeare, which is 
the best writer ever. 

Hint: Say some Shakespeare 
from "Rodeo and Julia" at your date 
and see what she does. If she goes 
on about "Omlet," "King's Leer," 
"Mac's Beth," or one of them shows 
and she's a looker, you best get Cliff 
Notes to keep up. If she's a dog, 
drop her like a hot taco. If she says 
like "I love it when you talk New 
Wave," you got it made. 

Poems. Chics like poems ('po- 
ems,' not 'pomes'), Iike'Gasey upto 
bat," or the "Battle Hymns of the 
Republics," but there's one sailor 
that wears adead seagull around his 
neck called the "Rhyme of the Old 
Marine," by Sam Coolidge that is 
pretty sick if you ask me but there's 
no telling dassics. But you don't got 
to put up with sick poems. They got 
Kelly Gibran and Ron McKuen which 
makes dames go ga-ga. Go to the 
Hallmark store at the mall and wite 
down thelinesfromthefruity section 
and say them at your girl and she'll 
do your dishes for weeks. 

Symphony. l saved the bestfor 
last. All you got to know is girls think 
you're sensitive if you take them to 
the symphony. Be careful about 
names though cause they're mostly 
foreign songs which isokay because 
then they're cod. 

Symphonies began when they 
didn't have electricity and needed a 
lot of guys to be loud. Nowthey got 
electricity, Ouy'd blow them away 
in a battle of the bands, but they're 
sill cool. (The Lone Ranger song 
wasonce a symphony tune.) That's 
it for fine arts. Remember, broads 
go for guys who know fine arts. So 
get the symphony tickets and letmy 
know if you score. 

-Media Maq 
I 

BACH FROM A HOLE 
IN THE GROUND 

I was listening to Johnny Cash 
on the radio when I hear an ad with 
this broad saying she didn't know 
whether to go out with the guy with 
the BMW or the guy with the sym- 
phony tickets when it comes to me 
that this newspaper ain't got is no 
culture. 

So I figure I'd do a quickie les- 
son for the urban upbringing and 
know all about it and stuff. Which 
ain't to say being rural and Utahn 
don't make you no dummy. No way. 
But I saw me the Nutcracker danced 
by Randolph Nurayev and Dame 
Margaret Fountain as a kid and I ain't 
bragging. So listen up: Fine arts is 
divided, likeGaul, intwoparts,which 
is performing arts and visual arts. 
And literature. Performing arts is like 
videos only you can't pause it when 
you got to go. It's live, like theatre, 
opera and ballet. Wsual arts is your 
pictures and your statutes. Liera- 
ture is like M s  and poems. 

Theatre. Don't eat popcorn and 
the ushers have acowwhen you put 
your feet on the seat in front. Wear 
asuit andtieanddon't wear nowhite 
socks. Don't whistle. 

Opera. Like theatre only they 
don't say words you don't under- 
stand, they sing. Mostly Italian. 
Everybody pretendsthey understand 
so just go along like you was born in 
money or something. Don't snore. 

Ballet. Like theatre, only they 
don't say d i i y .  They just throw 
each other around, like westling, 
only they don't yell and they look 
bored. Don't say 'Whydon'ttheyjust 
get taller dames?" 

Okay visual arts: 
Pictures. Mostly painting, but 

some qaffiti, like the Sisters Chapel. 
The dden guys, they painted mostly 
kings, angels and guys with a fruity 
lace collars. None of them made it 
big while they was d i e ,  but after 
they croaked they made a bundle. 
V i r  Van Gogh for instance and 
Paulo Picasso. 

Hint: When you see pictures in 
a museum, (acheapdate) make like 
you're impressed. "Significant!" "lm- 
pressive!" "I'm emotionally dis- 
turbed!" and such'll keep you awake. 
Don't laugh. There's this one picture 



Reservoir Dogs, Bad Lieutenant, 
Jurassic Park! Bahi For violence in 
cinema that's just little shit. The film 
that truly captures the mood of the 
nation is the recent gem MAN BITES 
DOG, and it's not even America! 

This is a film from Belgium that 
has taken the entire world by storm, 
gathering a slew of top honors at the 
1992 Cannes film festival as well as 
other importantfmms. Andwhilethe 
critical praise has been amazing, it 
has still managed to repulse the aver- 
age film goer. 

The subject is simple enough: a 
Rlm crew takes on the ultimate docu- 
mentary andattemptstochronide the 
everyday life of a serial killer Benoit. 
~onYgo~awayl~his is no rehashing of 
Henry this high farce in its mosttightly 
constructedform.Thejistofthe movie 
is that the film aew really doesn't 
have an agenda for the endeavor. 
Hell, they really don't even have 
enough money to make much of a 
featwe, butthat'sokay becauseBenoit 
is a Mgh falutin playboy kind of guy 
whodigson the ideathat his so-called 
profession is being documented. 
Killing is his business, and its a busi- 
nessthatdoesn't necessarilyconform 
to normal principals of economy. 

Benny starts off by taking the 
crew on a few routine killings in order 
to set up "instructionals" for his pro- 
fession. He explains how much bal- 
last is required to sink various body 
structures, being so thorough as to 
cover the difference between chil- 
drenandrridgets. He revel sin pushing 
his intellect before the camera, show- 
ing hiriself to be a problem solver as 
well asaseeker of truth. He also takes 
time to show his tender side, reveal- 
ing that he goes through life just like 
everyone else does! 

As the plot develops, the film- 
makers become drawn into their sub- 
ject, to the point where they even 
spend their free time with Benny. Not 
only do they find themselves holding 
Ben upright while he pukes over a 
plate of mussels, compliments of 
granny snuff, they also find thern- 
selves helping himoff hisvictims. And 
oddly enough, they lose a few crew 
members from the high risk dangers 
of the project. They eventually reach 
that uncanny position of dependence 
ontheir subject, andtheonly choiceis 
to see it through and become 'cin- 
ema." 

So what is it that ties this all 

- .rr ..r- -F ...cl- .- <!:;:,";,;..:," .... I.:.... .. r..... .:r ',>:; .,,.. *';." '."" .."'" ... : ) ; Y .  .. 
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together and screamsumasterpiece?" 
Well, for starters, Benoit is an out and 
out natural forthe big screen which so 
dominatesour life. Hiswhole senseof 
timing and gesture is literally unreal 
for adebut effort, andthe part fits him 
like a glove. If you disregard every- 
thing else about the film, you still 
come away with a nights entertain- 
ment on par with the best stand up 
comedians. 

But wait, there's more.Thegenre 
of mock-documentary has beendone 
before, but never has it been so real. 
The work is w obviously silly, yet it 
contains this ultra gtilty, off the cuff 
look and fluidity, shot in black and 
white, that can literally make you 
question whether it's real or not. Can 
they get away with snuff films in Bel- 
gium? I don't know, but it's a hell of a 
query to make afterwards. There are 
ail sorts of moral implications in 
watching and enjoying a film like this 
that it tends to make your head spin! 

The actual directors of the film 
are three film school dropouts who 
p d e d  their talents to make what 
most people would not finance. As 
the story goes, lhey took three years 
to make it, shooting a little at a time, 
returning tothe projectwheneverthey 
could afford to. The result is not nec- 
essarily ultra low budget, but its a 
scraper that has been finely tuned. 
They apparently initiated the concept 
aroundasalesman, andlater switched 
to serial ldller in order to push the 
limits. They were able to extract the 
talents of various friends, and even 
older family members who were 
oblivious to the concept of the filml In 
general, they tookan approach that is 
based on sheer, determination, and 
pulled off a glorious, creative 
achievement. 

After the film found a distributor 
there was talk about the American 
release being pared down, one ex- 
tremely nastyscenein particular. For- 
tunatelythedistrikrtor hassome balls, 
and the film will show in its original 
form. This alone is avictory for artistic 
integrity, as the scene in question is 
sort of the dimax point of the film, and 
extremely important in conte%t. Oh 
my God is it sick, too! But don't wony, 
you'll know when to close your eyes! 

So go &edc out MAN BITES 
DOG, a true original for this day and 
age. And take a date. Make it a first 
date withthat special someone you've 
had your eye on, because if you can 
watch this together, you'll be able to 
go to the ends of the earth. 

J o h n  lvar Zeik 

n n n  
Mordantly funny!" 

-Glenn 1 ovell, SAN JOSE M E R C U R ~  

"Scathingly funny!" 
- DavidAnsen, NEWSWEEK 

"Bitterly funny!" 
- EdwardGuthmann. S F  CHRONICLE 

"Brutally funny!" 
-Norman W~lner, THE TORONTO STAR 

"Fitfully funny!" 
- Chuck Stephens. S F BAY GUARDIAN 

~ 

"Morbidly funny!" 
. -Jack Mathews, NEWSDAY ' 

TOWER THEATRE1 
876 EAST 900 SOUTlI 

359-9234 I 



lOlWEST MONSTER 
MISKREANT 

17,leeS - Ddb R1 
I bet you never imagined that 

2 114 inches in a fire escape could 
completely ruin a show. Friday 
July 17, the Basement of DV8 was 
to hcxt a show, but due to the fact 
that the Fire Marshal felt that the 
fire escape was to small for his fat 
rump to fit through, the show was 
moved to the Delta Pub. Not a bad 
place. If only it were all ages, (soon 
hopefully). Anyway back to' the 
show. Opening up w e  LONELI- 
EST MONSTER. I don't know a 
damn thing about this band. They 
were fast and energetic, with ab- 
solutely no stage fright. Next up 
was BUMBLESCRUMP. I don't 
know about these guys. Zay, of 
theold Speedway, wharuns things 
at the Delta Pub did a good job 
showing this band howto plug their 

equipment in and on. If you ever 
saw Sid and Nancy and remember 
the part where Sid is singing in his 
own hand while reading the lyrics 
then you'll know what 
Bumblescrump was like. No tal- 
ent. 1 missed MISKREANT due to 
circumstances beyond my control. 
But on a good note, Margie and 
Zay, and all others involved did a 

Bummed Because Y ~ u r  Last Demo Cost 

. . . . . . . ..-. 

great jab nolding things togetner. 
NOW all that is needed are more THE SHAVEU 
people to support happenings 
around'town. CRA(#ERBASH 

RON SANCTION 
.NDIYIsrn 

What a wonderful night. I had 
a choice between a show at Pio- 
neer Hall and the Bar & Grill. Since 
the show at Pioneer Hall was a 
Farewell show I figured itwould be 
packed so I opted for the Bar & 
Grill. Boy was it nice. Only a small 
crowd gathered for these two 
bands. 

First up was THE SHAVEN. 
Not too bad for an opening act. 

C~~&&IND~V~SION, they're new 
in Salt Lake. All I want to know 
about ANGEROVERLOAD is how 
can 5guys hopon stage and make 
some of the rudest, loudest, noisi- 
est spew from the bowels of gui- 
tars, amplifiers, drums, and the 
gut of Brad, the singer. I thor- 
oughly enjoyed A.O. and the fact 
that theguitaristsgot naked added 
a extra perk in my nipple. 

CONTROL came from out of 
nowhere 3 gentlemen with instru- 
ments. I found CONTROL to be 
one of the most energetic stage 
performances I've ever seen in a 
while. Their sound can be de- 
scribed as adash of Jawbox, lggy 
Pop and a shit bad of tobasco 
sauce. (That means I thought 
they were a hot ticket, and maybe 

Plenty of ~han~esfromslowiofast 
and back. Definitely a contending 
band in the everchanging industry 
of music. I really don't know howto 
describe their music. Other than 
blending in a blur of fury fast, then 
slow. Everything seemed to fit 
nicely. Not muchgrungefromthese 
3guys, which isapleasantchange. 

Next UP was 
CRACKERBASH, from Portland. 
These guys rule. , Their energy 
level was high considering they 
didn't have much of acrowd. Most 
of their set was off their new CDon 
Empty Records, which kicks ass, 
watch for the review next month. 
Anyway, definitely not your typical 
North West band. These guys left 
some impression. I know I left 
feeling great after their set. They 

ifthey ever comeagain 
you should go.) 
Simple punk rock. 
Two thumbs up my 
butt. 

I've never heard 
REIN SANCTION, but 
I heard they were 
good. I didn't really 
ihinkso.  he^ showd 
up late and it seemed 
to me they played half 
assed. Maybe they 
were just tired or 
something. I probably will buy one play fast with a touch of pop, and 
of their albumsto see if they sound sing songs revolving around how 
like I thought they would if they they set themselves and the world 
would have been more into it. around them, sometimes making 

This is going to sound like a no sense and other times making, 
plug, cause it is. me at least, open my eyes to a 

The Delta Pub is the place to different thought. A great night at 
be. It's run by the former owner of the Bar & Grill, unusual. Next year 
Speedway, so it definitely has a they will be back for an all ages 
good Rock and Roll feel. It's the show so go see them. 
biggest place I've been in quite a -RDB 
some time. The sound system is 
fuckin rad, there are pool tables, 
and fine beverages on tap. So go. 
I like this place. 

--Chcy,per 



P R I V A T E - E Y  E 
PROGRESSIVE-MUSIC 
GROWIN'GRAPHICS 
I N T E R N A T I O N A L  - 

GLOBAL-TRAVEL m E N E H T  :I in mmn nrnw 
MODIFIED-MUSIC 
J . R . B E S S  
D R E A M - W E A V E R  
DEAD-GOAT-SALOON 
TOWEReTHEATRE 
M E C H A N I Z E D  
COSlVIC*AEKOPWUE , f REEWlEElER-PIZZA 
P E D E R S E N ' S  l l : l L r l i I 1 3 i t l  

: OF CAI-8 COMMONPLACE I I U U W L  -----I 
BED JED THE OBVIOUS I 

n r w n w  w r -  3 OF T"? NILE DOGHOUSE PRnnBmnl. OF Pnm ES VOODOO $WIN6 

T A T T O O - F E V E R  
CRANDALL-AUDIO 

A S I - T A T T O O  
GUITAR-GALLERY 
D R . V O L T S  
F A S T - F O R W A R D  
T R A S H  

'ER OVERLOAD RED #5 BIRDMAN mrJ 

uuul YWululW -I : DISBELIEF KAOTlC CONTORTION 
THE C X " 3  THEORY L"" BUCKET 

1 BURTS-TIKI-LOUNGE I 

r 

AUGUST 28 

I EAST L 
BI JFO 533'034 

I I. m A PRIVATE CLUB FOR M----- 
U n I 

FLATLINE-RECORDS 

&MORE 



LOVE 
tween his jagged teeth. Hishands his friends mouth. Using Jack's dreaming about crisp, clear dye. 
grip her hair albwing her no move- bwer jaw as a hand hold, Eric Waking up, Eric rubs his @yes, 
ment. Eric's head ierksbackwards exerts tremendous power in a stands up, and walks out irlto the 

"You're beautiful," Eric's lips 
mumble as he pulls her cbser to 
him. 

Kate looks downward in an 
emotional embarrassment. 
Clasping her hands she feels her- 
seH as being very hot and tender. 

Eric pulls her ever so cbse, so 
sbw. 

Kate doesn't resist, but en- 
courages him. She places her 
hands on his side lightly and re- 
laxes. She is under Eric's control, 
anticipating every move in ecstasy. 

Eric puts his strong mouth up 
to Kate's tiny ear and whispers 
relaxing words. 

Kate senses something in his 
tone of voice, and for the first time 
shegets bst in her thoughts. Cra- 
ziness. 

Eric moves his mouth along 
her cheek towards her mouth tast- 
ingherskin. He reaches hermouth 
then clenches her lower lip be- 

ripping her lip cl&n off her small 
skull. Blood. Screams. More 
screams. 

Trying to get away, she kicks 
and swings her arms in a rage of* 
chaos. 

Eric, towering ,over her 
thrashing body, lifts his bulking 
knee smashing. her skull in many 
thousand pieces. 

Aftw an emotional morning 
with Kate, Eric's ex-girlfriend, Eric 
decides to go fishing with his best 
friend. Eric and Jackwander down' 
a dirt road whistling and carrying 
their fishing poles. Upon finding a 
nice, calm place in the river, they 
cast out. Blue skies. Silence. 

Lying back peacefully Jack 
asks,"What do you like the most 
about life?" 

"You.", Eric explains. 
Jack blushes and moves to- 

wards Eric, who peacefully puts 
his index finger in his own mouth, 

LIVE - ALL 'AC,. 
I_ '* 

AND I 

8 8 .  . 8..8 I.. I!, 

downward motion tearing his jaw 
off hiaface. Pain. Agony. 

Jack, having no way to 
scream, tries desperately to push 
Eric away. 

Eric, being massive and 
strong, grabs Jack's arm restrairi- 
ing him from all movement. Eric's 
free hand forcefully juts toward 
Jack's face. Eric extends his index 
fingerandthrusts it straightthrough 
Jack's right eye into his pulsating 
brain. Bkxxi. Cleaning the scarlet 
bbod off his face, Eric pushes 
Jack's llmpded body into thecalm 
river. 

Eric walks in the front door of 
his house whistling a tone of sweet 
melody. 

Asoft voice reaches Eric's ear 
from the kitchen, "Did you and Kate 
get along?" 

"Not really.", Eric replies, "But ' 
it sure was a niceday." Eric places . 

his fishing pole on the floor and 
walks into the kitchen. 

Betsy, Eric's mom, is busy 
cutting up a chicken fer dinner. 
"Could you cut this for me dear?*, 
as Betsy rnotions<the sharp meat 
cleaver towards Eric. "It's very 
sharp." Betsy pohtsout, 'Don'tcut 
yqarself." 
. - Eric accepts the cleaver, 
bends his elbow, brings the knife 
up, and slams ltdown upon Betsy's 
wrist; slicing her whole hand off. 
Betsy screams. Eric swings the 
cleaver upwards catching the left 
top hall of Betsy's head. Foot- 
steps. 

#? same time Betsy's 
blestotheground. Cliff, co* 

Eric's father appears in the 
door.bewilderd. 

Eriotums putting all his weight 
with the knife and plants it in Cl i is 
right shoulder. The knife cuts deep 
and through bone leaving crevice. 

Mindless, Cliff turns and runs. 
for shelter. 

Seeing an easy target Eric 
raises the dsaver and brings it 
downward into Cliff's spine. Aloud 
shattering feelsthe house and C l i  
joins Betsy on the floor. Silen'ce. 

hail. Walking into the kitchen Eric 
climbs over the two rotting bodies. 
The sun, just rising on the horizon, 
shimmers through the win- 
dow. The many light rays reflect 
off the blood wtiich covers the 
kitchen floor, in a sea of rednesg. 

Eric decides to wander out- 
side. Eric remembers a place of 
harmony from his childhood, the 
place in hisdreams. Walking slowly 
down a beaten path, Eric's heart 
starts to race. The path ends. 
Stepping aroundttrees, Eric's eyes 
open wide as he finds the place in 
his dreams. A clearing of grass 
right next to a pond. Eric walks up 
to the pond, takes off his shoes 
and socks, and rdls up his pants. 
Stepping in the unpolluted water, 
Eric'sfeet touch a thin film of mud. 
As Eric wades in the water, he 
slips. 

Going fotward, Eric tries to 
catch his footing, but putting his 
foot down only pushes him out 
further. Being submerged, the 
coldness and r e a l i  of the water 
hits. Ice. No breath. Eric, a bebw 
average swimmer, kicks and,fiS& 
to go up. His heavy hlack'lwis 
anchor him underwater. Flo ai'i 
Nothing, only a fast heart beat. 
Very fast. Faster. Eric pushes off 
the bdttom going up. His nlouk 
almo~t~breaks the surface. Air. 

Eric wakes kip. Cove~ed in 
sweat, Eric opens his sleepy eyes 
and gets dressed. Eric walks ouj 
of his room, down the hall, and into 
the living room. Betsy and Cliff are 
happily watching television. "I'm 
going ovqr to Kate's house to play, 
alright?", Eric asks. 

"Don'tdo anything nastyl", Cliff 
pkes. In a more serious tone of 
voice, Betsy says, "Be back in time 
for dinner." 

Eric goes over to his girl 
friend's house and finds .Kate 
asleep. Hewakes up Kate and she 
stands up. Eric Looks into Kate's 
eyes. , , :t 

"You're Beautlul: ~riis. ' f id 
mumble ... 

-Thomas Campbo'. 
L 

1 i 150 we. 7800 so. i 
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OUARANTEED BEST SOUND IN UTAH 
CD'S WHILE YOU WAIT 

ACCOMODATIONS FOR ANY TYPE OR SIZE OF GROUP 
(801) 292-7307 640 N. MAIN NORTH SALT LAKE 



STRIKINGLY ORIGINAL.. . 
hmnv, fearl&s, oenuinelv ooelic ...a crowd oleaser." 

I 
. - 
-Janet M~SI I~ .NEW YORK TIMES 1 

11 "**** 
ST PICTURE OF THE YEAR." I 

I 
, . -Jami Bernard, NEW YORK POST 

"YOU SHOULD SEE 'LEOLO' 
IMMEDIATELY. 

60floust swnil...a bsautihil film." 
-Richard Corliss, TIME I 'EXHIUDR'"P ... WILDLY 

IM,,mm.,IIVE," 
-David hnw. NEWSWEEK @a 

A UG USI' I ;3-*2& . 
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359-9234 SALT LAKE'S OLDEST ' 

w- 

ESTABLISHED SHOP 

IKS FOR ITSBF 

.BODY PIERCING 
3 

k  STERILE M E T H O D S  b P R I V A C Y  
7 B R I L L I A N T  C O L O  
A C O V E R - U P S  

C O S M E T I C  
T E M P O R A R I E S  

SALT LAKE: 
! I 103 SO. STATE STREET \ 
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TINCS CN' TIMES - Reggae Inert 

I ByKennethPavia r"h~hEos in l9~ ,ndsomuchthatShabba  
is a yardie, forall the winney with the exceptimof 
Steel Pulse have been yardies. The celebration has 

COMMERCIALIZATION OF RASTAPARI been because Shabba, for the first time in w e  , grammy history, has represented popularJamai- 
can misic, and for the first time, a DJ has won. 

LIPE OR DEATH? So now, Shabba has won two years in a row, 
turning everybody's head. 'Nuff respect toshabba. 
Xtra Naked has some great songs: "ring A Ling," 

ung child in an impoverished, of the National Acadamy of recording Arts and "Musical Grip/ ''what 'cha Gonna b/ "Win 
counhy, growing up without Sciences, Mr. Michael Greene, 303 N. Glen Oaks Power/ b y /  and 'Two Breddrens." But 

what we in America wcyld call the necessities of Blvd.,Ste. 140,BurbanltCa. 91502. Themovement XtraNaMalsohassomesontY that againcallinto 
life: electridty, running water, shoes, three square of reggae into further acceptance and popularity guestion the integrity of the Grammg. How can 
mealsaday. Imagine thechild growlngupwithout in the American market thraugh avenues such as as a v maintain r a F w h e n  an ~ l l n ~ m  
much opportunity for the future other than main- the Grammy holds obvious and immediate ben- with Son@ like "5-F Man," "Bedroom Bully: 
taining a hand-to-mouth existence with a small efits for struggling Jamaicam artists and their ''Cocky Rim" and "Slow and Sexy" wins a p H -  
fann, a few chickens and pigs, or perhaps living in country. But in the long run, what, if anything, gious award that represents the best reggae had to 
the ghettos of the cities, hustling a daily living does reggae have to gain from the Grammy? offer that year? I'm not pointing the  fin^ at 
from the tourists. Now imagine this same youth, Should reggae be concerned with the Grarnmy at Shabba. I respect his right to fmxiom of exPres- 
some twenty years later with a recording contract all? sion. What I am questioning is do the Grammy 
with a major, corporate record company, winning I've been convinced for a long time now that votersact'all~ listentotherec~rds? Did t h e ~ ~ m e n  
the most prestigious music award in America. the Grammy is first and foremost a popularity who voted for this record 0 assume ther were 
Imaginetheimplications for the youth,the youth's contest, that musical quality and artistic some) much less the men a d u d y  listen to the 
family, friends, fellow countrymates. craftmanship have little to do with winning. In it's word? If they did, how closely did they listen? 

In her most recent and rare "Ah So Me Chat" nineyearhistory,thewinnerof thereggaegrammy a d  they understand it? One can only assume that 1 
column in the CMJ New Music Report, March 26, has always been, with the exception of Bunny they ~~nsidered these sexist, -stiG 
1993, Night Nurse, Amy Wachtel, calls for an Wailer'sTribute to Bob Marley (1991),ona mapr &raphic, hustler-level songs represent the best 
expansionof thereggaecategories fortheGrammy corporate label, even though until very recently of 1992. If sot one could also easily i~ssume 
nominations by the addition of best "Dancehall" maprlabels havenotbeen knownforbeingleadera that w e  is @ d y  slidingdown the sewer. 
album along with the current general "Reggae in reggae output. Smaller,independent labels that F o m t e l ~ ~  though, reggae is nowhere near 
Rec0rding"category. Shepointsoutthat thereggae have really been on the forefront of putting out a down the sewer. In fact, the most exciting 
has grown to the pointwhere it deserves more lot of reggae and developing ifs industry have developments in twelve Years are happening in 
thanonecategory,muchlikeothergenres,rapand always seemed to have missed the award,almost re8&Be right now. Let the Grammy be. They are 
classical, so that the young, up and coming as if their contribution is not being legitimized by missinga lot of great reggae music out there right 
dancehall artists as well as the older mots artists the "Big Daddy" corporations. Hmmm...apattern now, and in a w a ~ , I a m  glad. Reggaeshould stay 
will be acknowledged for their accomplishments. that seems to take after that of the typical vast unpopular, underground. It keeps it good. The 
Evidently,the fact thata "Dancehall" reggaealbum empire's non-legitimizing and ignoring of the minute a good, underground genre of mwic be- 
(in particularShabbaRanks) has wontheGrammy "little guy's" contribution and existence. comes widely recognized, it becomes compromised, 
two years in a row while good, deserving roots In addition, nearly half of the winnera have water4 down,cated tothemasses in thenameof 
albums were passed over has left a few people been related directly or indirectly to the Marley profit-drivencorporations. it is what happened to 
dissatisfied. A case in point is Burning Spear. He phenomenon. While this is a testimony to the rock; it is what happened to punk, and many are 
has been nominated four times but has never won. greatness and influence of Brother Bob, this fact now saying the same t h g  is happening to rap. 

Within the scope of the Grammy Awards alsoindicatesthe heavy weightingof the popular- This may sound self'ah~ and I may not be 
system, expansion of the reggae catagory is a rea- ity factor in the choosing of theGrammy winners: t h i n h g  of artists' careers, but I do not always 
sonable and prudent request, one which the Peter Tosh (1988), Ziggy Marley k the Melody think reggae should be pushed to the point where 
Grammy Hierarchy should pay attention to. In Makers (1989,1990), and Bunny Wder  (1991). it is accepted as popular and mainstream by the 
fact,in hercolumn,the Night Nurseencouragesall Jamaicans have rightly been celebrating the whole world. Part of the appeal of reggae to 
peoplewhoagreetolet itbeknowntothepresident past two years sinceShabbaht wontheGrammy middleclass, mord-buying American 

it's underground, cult aspects. Some who 
reggae from a didactic point of view, 
message to spread, may rejoice at it's ever increas- 
ing acceptance and popularity. But look at the 
messagethat's being accepted-"5-FMan?" Is that, 
the message we wish reggae to send to the world?j 

A lot of reggae has dled in it's commercializa-i 
tion and popularity. As Jacob Miller said,"roo 
much commemd.lization of Rastafari." ~ u t  maybe/ 
it'sdeath is for the better. Like a snake sheddin it's 
skin, a rebirth in reggae creativity has been hap 
pening. Reggae is revolving, coming full drcle. 
Fresh new riddims and styles as well as new ver- 
sions of older riddims are being created in Jamai- 
can as you read this. And this is where I will pick 
up in the next issue: the young, fresh roots artists 
corning with conscious m e s s a p  Ninetles Roots. 
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want". Sound System Anthology is proof positive 
that 7(YsstyletoasHngisaliveand welland canhold 

- - - - - - -  

, :I ; ..: , .  : 
its own against the-flood of ragamuffin deejays 

. . By Robert Nelson currently ruling the dancehall. 
A new artist roundsout thelist of King's Music 

effect. The songs are balanced 50/50 between pae- capitalist is my shepherd, I and I shall live in 
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UHURU M-- 

U H U R U  
UhuruistheSwahiliwoldfor 

M o m  Itisalsooneofthewolds 
that k k k  'Dudid Simpson chose 
forthenameofhisband,BlackUhwu 
Farmed in 1974, Black Uhuru is still a 
driving fare in todays q p e  music 
scene. Things haven't always been 
easy, however. The group has sur- 
vivedthrough~nlinmpchanges 
in nearly twenty yeus. Despite thew 
troubles, they haw enpyed much 
sumand areregarded asoneof the 
most popubr reggae bands in the 
world. 

I n t h e ~ D u c k i e & u n e d  
up withGarthDennisand DonCarlos 
to form the first maniktation of Black 
Uhuru. Thelineuppvedtobeshort- 
lived, h m .  After cutting a single 
titled 'klk Song' for the Dynamic la- 

lefttopursuenadividual- Garth 
went on to become a member of the 
Wailing SoulsI and Don Carlos went 
on to a succgsful solo career. 

Duckie I.eauited Errol NeIson 
and Michael toform theseand linmp 
of  lack uhur~.  hck ie I  h n l  and 
Michael recarded an album together 
tjtledhC&kforRinceJarnmy. h 
Crisis (later d e a d  by G m k e v e s  
d s  under the title BM Smrnds of 
F d o m )  wasalson?ieadinEn- 
gland,butfailedtoachianethesuaess 
that w a s w  whichcaused Errol 
Nelsontoleawthepp. 

Duckie and Rose d d e d  to in- 
clude a female voice as a compliment 
t o t h e i r h a r d .  Theydimmed 
Puma Jones, an Amakin from South 

Carolina,whohadbrieth/sungwith 
theRasMichaelandtheSonsofNegus 
entourage. Soon afterI they a p  
pmched Sly Dunbar and Robbie 
Shakespear tobe their rhythm d o n  
and produars. This prwed to be the 
most ~en-known iineup which 
d u d  their best known aIbums. Un- 
der Sly and Robbie's pmduction, sw- 
d singles, including 'Guess Who's 
ComingtoDima'and'ShineEyes 
G a l , ' m U .  Thesesongswere 
compiled togethertoatatethealbum 
titledshaarrse (alsocalledsimplyBM 
Uhuru). ThisaIbumreQivedenOugh 
suax&hatthqrmsignedonwith 
Ishndreaads. Duingthistimethe~. 
released the following albums 
SinsentlPa, lZd (nominabd 24th bes 
album of the Ws by R o h g  %ne), 

'What is life," and "!jolicMty," ru 
someofthe hitsthatcamefo&durin 
this time. Uhuru's popularity gm 
immensely during these yea1 
throughout the United State 
~ G r e a t ~ s h o l t i y a f t l  
their contract with Island record 
ended, Michael Rose left thegroup t 
purmeasobamer. 

DuckieandPumlwereleftwit 
thetaskoffindinganewsin@olea 
the group. Junior Reid was d t e  
tobring about Uhuru fout. With Rie 
takingmostoftheleadd,Blac 
Uhuru~kasdrrum?im~wmi 
terial on the RAS label. Their fin 
alburn together was titled Bndal an 
featwed the monsta: hit "Great Trai 
~ . " B r u f a l w a s t h e l a s t a l b u I  
thatPumawasfeahuEdon. Shele 
the p u p  in 1986 due to health r& 
mIandwas~bcedbyaJamaica 
singer named Olafunke. This lineu 
n?corded the P& album in 198: 
Them wasalso a dub album issued b 
RASinalimitedpresshgtitledPmitiz 
Dub (Curmtly available on the ROI 
label). After this album, Reid dedpe 
to pursue a solo cares, and the ban 
broke up. 

Black Uhuru reformed in 199 
withtheariginallineupofDud<ic 
Garth DennisI and b n  Carlos. 0 
having come full tide, Black Uhur 
continued to produce cutting* 
xeggaemusic Thehrstalbumtok 
turethedtedlineupwascalla 
Na0,ontheUesahbel. Thebandals 
 leased a dub &n of this albun 
Zrat Stonn was the second album n 
leased by the curmt lineup. 'Tip c 
theIreberg"featuFesmppaIce1 
'Trouble" and TipoftheIcebag";~ 
twoofthebitsoffthisalbum. Mes 
 eased a dub mion of this albux 
which featuesmany nontypidduk 
that include a lot of vocals. Mydin 
Tndhisthektestalbumreleasedb 
the trio. "One Lme" and "Living i 
theCity"mtwoofthebetk=?rtrack 
Black U~UIU continues to put OI 

qgaethatisfxeshandonthecuttin 
edge. T h q  a~ one of the bands thi 
setthestandardfortherestofth 
bands to follow. They will smly n 
main on the stme for yeam to come 



BLACK UHURU 
INTERVIEW 

Black Uhuru a t  the Coliseum. April 18th L 
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&lamixit. 
b n n h  (D): "One Lwe" was written and 

~ b y ~ h e r T m y a n d Z a c h ~  
~ptidarsonghaveakiradofhiphopwitha 
littleR&Btou&toit, AnditalsohavelouieRanh 
taagtingonit. Whatwe'~trringtodomthis 
parti~albumis&asmuchpeopleaspossible. 
Yuhno, wegot a fonowhg for our past 19,20yaars, 
but it tryingtomchnew people,as mu+ peopleas 
possible. And this pdcular song the music kinda 
of my-like, yuhno? Yeah. Thee's a lat of expi-  
ment in the music. 

I? Sothisscpkinsthehiphopinfluenceswe 
hearinit? 
D Yeah,asIwassayhg,waretryingtolleach 

out toasrnanypeopleaspossiblewiththis~ 
album. So thm is a variety of songs on it, yuhno? 
Ihere'shard~songsandhmthesongsI1ve 
justde#nitoyou 

I? Yeah, a lot ofvarietyon the album. Garth, 
youWFoQ"Pay Day!' What is themessage that p u  
hope the listenas will get? 

D: Well,it'sjusta songof hopeand impk&ml 
yuhno?'Ihatnoma#erhowthingsmightseemnowf 
is always a positive day, so just hold tight. 

P: llge's always a positive end in sight? 
D: W y .  Keep the faith Then? is always a 

Pay Day,just keep wcxking and, I mean, be positive 
aboutit,andyou'llgetyourpay. Whatevayoulove 
todo,Btickto&andolle&y,itwillpayoff. 

I? All right, very upful message. You men- 
tioned the song "Merry $beet.'' How did it come 
about that you chose to do that song? What was the 
inspirationthenz? 

D: That was to show our musical fkxMity. 
Whenwelistentomusic,wedon't~stockinone 
varietyofmusic. Welistentoalltypeofmusic. We 

the- company through whom Jahhadchownto waeontourhstfallinE~,and~gfromom 
be a light bo the world thmgh their m a t h  of venue to the other, we decided to pop in this Peter 

Gabtiel mssetbe, and "Merry sheet" was one ofthe 

S: Yeah, but I W d n a  call them cova songs 
wholeofthemmraisingpointsandamtributingto ausetheyareoursongs. 
the "hbmied' at one point I? You've done them befae. 

In the f o l l o ~  I have Med to caphue the S: Exactly. %Black Sounds of Freedom and 
e56ell0eofBlackUh~~thatn@t,theirartis?icskdls, 

was,soithasbecome. 
Pavia(P): Let's talkabout thenewalbum The S: I think those wnp wae too early, y*? 

D~~ commentsI'w head are that it's BlaclcUhuru8sbest Need to be heard one more time. 

and album so far. In what ways does Mystical Tmth R Wethinksomeofthosemessagesneedtobe 
d i f f a f ~ & e ~ ~ , k . o n - ~ a ~ & y ?  he;ud.Thaeisdthge~Wsmmingupwho 

Simpson (S): It's like we haw songs for each didn't hear it befate, so it needs to be hemi again. 
section of people, diffenmt type of songs, it variesf And they a~ good songs, yuhtao, I mean some of 
yuhno? I think it's a betta album than hmStmn these songs need to be h d  again. 'Ihat's how we 

into come up with doing some of these songs over. 
l? A b o u t ' ' I h a d l o c k ~ . "  Lhckie,you 



BLACK UHURU 
CONTINUED I 

wrote that song? 
S: Uh-hmmm. Well,I justaddthoselyricstothe 

same song. To Elot. I add some line. "Dreadlock 
IMbeaw." Inwerknow say somedxeaddiddatalk 
bout Zion and New York dem da talk 

l? What's the message of that song that you 
hope the listeners will hear? 

S: Well, the message is the message. I never 
h o w  sav when some man dat talk bout Zionit was 
New y&k and Utah dem da talk Yuhno, cause 
when I look in America, all over the place is pure 
dread, I say. Check say, them bawl for Zion as if it 
was AfricabutaNewYorkdemdeh. A n d b d h k  
Pallbearers mean guys with dread pon them head 
tht bury people, yuhno, undertakas. 

l? And that's contrary to Rastafari. 
S: Yeah, yeah. b d l k  lWlbamI with a 

coffin with a comner. 
I? So it's tallang abu t  hypoaicites? Would 

that be a fair tenn? 
S: It's not hypwite that we're tall<ing about. 

Guys whom wallangmund withdread ponthem 
head. We're not tallangabout Raskx weate tallang 
about dread. Someguys wit dem mouth stop shave 
and thembearrl. Yuhno,so wecall therndmdlock 
Well me, Duckie, call than Draadlock Pallteams. 

P: Yeah, there's a line in the song that goes "the 
wicked want to fight I down with them.." 

S: "...Evil spell of Human Rights." 
Carlos (C): Yeah, dern human rights. 
S: The human rights a joke business. 
I? Human Rights? 
S: American human rights a pke business, 

man. Bagamumbojumbo. See,demforredowndat 
pon you-them human bulbhit. so them 
wanttofightuswithdenevilspellofhumanrights. 

D: For instme, is like the human rights for 
who? 

C: Or far what? 
D: You understand me? Is like only certain 

peopleallowedthishumanrights,orhumanrights 
only apply to certain situations. 

C: It's only the word 'human rights," but no 
give you the real action. 

D: Yeah, action Isli&eaprtiality,hypoaitical. 
I? Whatdoyoumeanwhenyouanm&mkg 

tohumanlights? Isitlikeequalrights? 
D: Yeah, is like their form a human rights, 

which we find to be wry hypoaitical 
C: It's only for them friend, not for evayone. 
D: You ask the question what we mean about 

"with their evil spell of human rights." Well, the 

human rights that we come to undastana IS like 
human ri&ts only go for certain people at a certain 
time. Soislikeisaevilsgell. Youundastand? That's 
how we parable. 

C: M s  no win it  No justive. Deh 
p a r h a l a  

D: And that's how wewxitesometimes-most 
timesinparables. So youasksomeoftheqwstion 
ofthe songany yall around. That's how we write 
sometimes. You undastand? Instead of saying 
"with them hypocnkd human rights," we just say 
"with them evil spell of human rights." That is it. 
HypoaitKlll type of human nghts. Evil spell of 
human rights. That's how we wrik+in parables. 

P: One needs to reason and mediate on it to 
ovastand it. 

D: Yeah, is a deep song for true. 
C: M a  understand not likeoverstand. Is just 

likearnanasay: youmustpractict?whatyoup&ch 
SeewhatImean. Themtalkabout humanrighp,but 
theynotgivingequalshaIe. 

S: Them da dog rights. Is not human rights. Is 
a blood claat business, yuh no see dat? '' ' 

C: And all the homeless pceple need a winter 
coat. 

S: Hmm, yeah Don. 
C: A dog lives in a nice house and eat the nice& 

food. 
S: That's the fucking business, mon 
D: All right, all right- see some ofthe pints 

thebredenthem have,someofthepaintstheymake? 
And the hypccritical system? Look, from when I 
waspwingup,me hearingabout thistaribleplire 
called Russia, this dangerous p l a ~  with commu- 
nism and all kind of thing like from I was a child. 
And I grow up and find out eve@ing that the 
united and my country, Jamaica, teach us to 
keepaway fiom peopleand bloom bloomblahblah. 
And now Russia and the United States is so close, 
yundexsbnd, but thae's no more superpowerbusc 
MSS where Russia is concaned, and right now, I've 
read where the seven s u w w e r s  that ate the 
seven most richest countries in the world caning 
together to help to sol= Russia's problem. NOW 

from I was a child and for I was born, I've been 
heanngtokeepaway fmmRussia,ymner&nd,but 
thistwded A-&ed,thisthinghawbeen& 
on for so long. What happ.?ned to those sevenother 
countrig? They caan come together? We have to 
bok what's hen h a w l i n g  in South Africa. 

C: Yes, all right. 
D: That's the finm of h y p c n t d  evil spell of 

human rights that's where we're getting it. 
C: Look pon the next one, Gartie. Look pon 

South Africa. If I and I goes out to South Africa them 
ban us like the world. 

1 GARTH ----Ills I - rn - 
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D: ~ni-hmm. In the West Mies, thae is a 
d aicket. And then? was about five or . I ALBUMS 

&r guys that wae can ReW, and them &e ARTIST 
b@uxintheSouthAfkatoplayagameIandthese 
guy, when they came back m treeled dip* 1. Burning Spear 
pcthlly and d i e y .  ... 

Cbmbanthgn. . 
D: ..JntheW&mljwt=a=thqr-t 2, D a u ~  & Pliers 

andUleypla~aidcettinSouthAhrica Now, 
southAfimteamissdngtoandfml~theWest 3. Beres Hammond 
Indies 

P:Hmmn 
C Andnoonebendan. 
I? Hmmm. 
C Justspeakthetruth, Nooneputsbanon 

dem. 
D: RBVs some a da ting dat, yuhwI that's why 

Black Uhunt have to write,songs like dese, 
Y--ta"d? 

I? okay. 
D.. ~ n d  sometimeyouhave&w&ein~les 

beca~~~!thdscertahthings,~peapleislikethey 
labelyou SoyouhavefDdothely&outacerlain 
waywherepeoplelikeyouhaveocraskquestionar 
think. WsBlackUhuru. 

l? Yeah, I1ve been l b h h g  to that song and 
tryingtoundemtand it. Themisapinthemtool 

hiscultwe. Howdoes 

C Beeausefmmwhenhewasbomthqrlabel 
his call them  me^ and him live. 

4. BlackUhuru 
5. SkyHigh& 

the Mau Mau 
6. Buju Bantan 
7. BobMarley 

& The Wailers 
8. Ninjaman 

9. QueenMajeeda 
10. Various Artists 

ARTIST 

ALBUM LABEL 
The WmId Heartbea 
Should Know 
All She Wok Mango 
Full Attention VP 
Mystical Truth Mesa / Bluemoon> 
Marcus Gamy C h f  Sky HighIRAS 

{l$ 

Mr. Mention a Penthouse 
Songs of Freedom Tuff Gong 

Nobodies B~~1~ness Sanachie 
Buf My Own 
comous 
Stricffy the Besf #9 

SINGLES 
SONG - LABEL 

I? -m is... 
D: ....Lotl fmm in the Bible R e m e  Lat? 

1. Buju Banton Operation Ar#enf Penthouse 
And~wife,mmindownthe~.YeahWeamthe 2. Nadine Sutherland Action Mad House 
~ofbt,mmindownthelinebelnewewas 
bmC ou was & Terror Fabulous 
down,anditwasnt'tteachgtous. , 

C True! 
3. Beres Hammond Free 6 Singk Signet 

D: NOW me say, if we didn't seek ~ n :  om & JOW Wales 
cultrue, what would happen now, maylx?would be 
da rsnh lmbe would ud 4. Chaka Demus & Pliers I Wanm Be Mango 
&dned,butin&&weconquerallevilspellby 
looking thmugh the corhion and finding.the 

Your Man 
~knowingtonightisthenigtdforus~ 5, Garnett Silk Jah)hhis fheRidet. Star Tmil 
unite. 

I? zlh-hmm. 6. Apache Indian Chok There 
D: Wh*purxebkk, pink,blueIawh@ 7 Simpleton 

k g 0  

u n i t y i ~ ~ ~ ~ ~ ? B ~ U h ~  : Infortner Fi Dead Two Tough 
8, Nadine Sutherland Wickied Dickie Penthouse 

. . 9.. Patra Hard Core Epic 
10. Inner Circle Bud Boys (Remix) Big Beat 
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PI 
Alric Forbes 
World Pride 
I & I Prid~Ductions 

Wendy Shaw i i 

Passing Through the Flames 
Issachar Productions CD **** 

The work of Wendy Shaw was first in- 
duced to me in 1989 as "Conscious reggae 
music at its best" with the release of her debut 
album Praise HisMajesty. If that statement was 
true for her first album then Passing Through 
theFlames is "better than best." Vocally strong 
and lyrically responsive with real musicians 
playing real music on real instruments Passing 
Through the Flames is upbeat, upful and re- 

Im0 freshingly welcome. Wendy, a Los Angeles 

Moon Gazing born, naturalized Jamaican, sings proudlyand 

Yah Way/High Times Records CD exuberantly of her loveand commitment to Jah 

**** Rastafari as she is instrumentally backed by 
the Roots Radicsand the horns of Dean, Nambo 

Off stane and out of the recordinn studio and Chico. 

World Prideis a testament that Alric Forbes 
learned his lessons well while doing his home- 
work and paying his dues. Very, very well! 
His years of association with Yabby You and 
the Prophets, the Gladiators, and the Defend- 
ers have paid off. Mature and confident vocals 
coupled with strictly principled lyricsdescribe 
World Pride, an album that is as conscious and 
rootsy as they come. 

Six years in production and recorded at 
studios in Kingston and Seattle, World Pride 
features former Gladiators Clinton Fearon on 
bass and Clinton Rufus on lead guitar. Errol 
"Tarzan" Nelson supplies keyboards and the 
drums of Leroy "Horsemouth" Wallacecan be 
heard on a couple of tracks. From the first cut 
"Peace on Earth" to the tenth "Leave Babylon 
and Come," this album is stronglyreminiscent 
of a bygone era of reggae music: that era when 
sincere, heartical lyrics were expected and the 
word "slack" referred to loose -ropes or some 
such. "MI. Cop" tells theall tooautobiographi- 
cal story of a Jamaican dread having his first 

V I Imo is a pGfessional astrologer. My guess is 
that she also understand the mysteries of crys- 

encounter with American police while agentle 
niceness takes hold on "My Love" and "Do 
You Feel Love." The timelessness of the lyrics 
provides the substance of this album. Tunes 
such as "Look How Long," {'Hungry Belly," 
and "Soft Answer" reflect what I once naively 
thought would be the sound of all Reggae, 
always. No dancehall. No hiphop. No sam- 
pling or scratching. Just roots-roots-and-more- 
roots. 
(I & I Pride-Ductions, 319 Nickerson St., Suite 
190, Seattle, WA 98109) 

-Papa Pilgrim 

tals, the benefits of body massages and the 
values of meditation. She seems t6be the type 
of person that I fondly and respectfully refer to 
as a "Mystic Jammer." Thus it makes sense 
that she takes her name, pronounced " E y e  
mo," from the seed syllable "Om" as seen in 
the nameof Queen Omega and that her second 
album would be titled Moon Gazing. It also 

. makes sense that Imolists "Picky and Choosy," 
with it's lyrics "Just wait/Meditate," as one of 
her favorite cuts. She sings of love and lust, 
trust and mistrust; heartful and often hurtful 
truths; doing so with tl feeling and intensity 
that suggests that each of her songs are openly 
autobiographical. 

Moon Gazingis produced by Earl "Chinna" 
Smith and is instrumentally backed by Jamai- 
can and American all star musicians with Judy 
Mowatt, MarciaGriffiths and Sharon Forrester 
providing back up vocals. Written lyrics are 
included with the attractively packaged liner 
notes. The notes also include a bounce back 
card that invites fans to send for "an illustrated 
book offering further insight to the songs . . . ." 
Moon Gazing (the book) is twenty-eight pages 
of lyrics, explanations, photographs and 
drawings th'at provide-inte6sting and 
thoughtful dimensions to the album. 

Standout track is "Margarita," a tale of the 
jealousy driven murder of Jamaica's first fe- 
male reggae singer. It is a sad story that ended 
when her lover/murderer, Don Drummond, 
perhaps Jamaica's best trombo.nist ever, died 
in a mental hospital. 

.Taken as a whole package, Moon Gazing, 
thealbum and the book; areg;aranteed award 
winners. 
[Yah Way Records, 220 Redwood Hwy., Box 
46, Mill Valley, CA 949411 

-Papa Pilgrim 

Subject matter and content are unvarying: 
"Listen to me people when I say King Selassie 
love will never die" (from "He's An African"). 
And, perhaps some small comfort to recent 
water-soaked humcane survivors, "Believe it 
Or Not" reminds us that "as it was in the 
beginning, so it shall be in the end ... Jah Jah 
gonna come with fire, not goin1 come with no 
water ." Co-produced and arranged by Dwight 
Pinkney, Passing Through the Flames has no 
dancehall, no slackness, no hip-hop or house 
mixes and no "gun tings," just ten inspira- 
tional tracks showcasing both Wendy and her 
faith in H.I.M. BlackUhuru said it best: "What 
a joy to heardhe utterance of a Rasta." 
(Issachar Productions, Los Anneles, CA 213- 
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Tht ~ I K A  
Last month a good friend of 

mine celled to tell me he was out on 
the road working with a band called 
THE STRANGERS and they were 
corning to town. Ever the hospitable 
host, I invited them to come on over 
to drink some fine Utah beer before 
the show with me and my honey. 
Their mothers would have been 
proud. Theydiin't spill, spit, breakor 
steal anything. They said please and 
thank you and they were nice to my 
dog (sorry Paul, that scar wiil go 
away eventually). When they took 
the stage later night at the Dead 
Goat Saloon though, i realized that 
mama's boys they ain't. These guys 
play tight, loud rock and roll that 
wen't let you sit down-harmonic 
rhythm and groove they like to call it. 

The Strangers began with Alien 
Bush Ferguson Playing together at- 
ter meeting at the University of Or- 
egon. They, along with Chris 
McDowell, wt out Dreams Of The 
Land: a well received, 10 song 
acoustic album in 1989. Without 
abandoning these roots, Bart and 
Allen moved to San Francisco and. 
made a smooth transition from 
acoustic to electric after hooking up 
with bassist Henry Smith, d~mmer  
Ned F.. and tead guitarist Paul 
Lesinski. Sincethen,they have been 
on tour for almost two and a half 
years (look out G N' R). Taking 
enough time out to record The Joker 
and The Wheel. A MI length album 
-well, CD- featuring the bands three 
part harmonies, it contains at least 
one song from each band member - 
yes, they all write. The album is full 
of songs such as Willow, Song Of 
The Sunflower and Slow and Easy 
that have you pushing the rewind 
button over and over until your sig- 
nilicant other threatens to ldck you 

uur II ~ O U  dt, II ono more urns. 
During a recent intenhew with 

Bart during a set break at their April 
10th show at the Dead Goat, I found 
out that: 1) They just returned from 
a successful Midwest tour, playing to 
very receptive crowds in towns like 
Minneapolis. Minnesota and 
Lawrence, Kansas. 2) Though they 
live in San Frandsco, The Strangers 
are part of an incredible supportive 
Northwest scene made up of such 
bands as W e  Women, The Ren- 
egade Saints, Jarnbay and Tough 
Mama-as well as sharing venues, 
they share beer, floor space, sad 
tales about tour vehldes (or lack of) 
and genuine friendship. 3) If Bart 
weren't on the ruad this summer, 
he'd be trying to catch shows with 
Pearl Jam. Yes, The Spin Doctors 
and The Allman Brothers Band. 

I alsotalked to Paul for aminute, 
long enough to find out the band is 
putting out another disc of all original 
material in June- Something that they 
hope to shop around to different la- 
beis. 

Although these guys have 
shared bills with Colonel Bruce and 
the A.R.U., Widespread Panic, The 
Radiators and Little Women, they'll 
be on their own when they come 
back the first week in May. Rumor 
has it that they are being considerid 
as a headliner for Mayfest. Dates 
have yet to be announced but you 
can find out for yourself by wNng to 
STRANGENEWS, The Official 
Chronicle Of The Strangers at P.O. 
Box 471060, San Francisco, CA, 
941 47-1 060. This newsletter con 
tains juicy band info as well as the 
occasional article about add rain, 
but most importantly, it will tell you 
when The Slrangers wiil be coming 
to where you are so you have no 
excuse to miss the n e l  show. See 
you there. 
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that makeanold woman's lifeworth 
living." 

"C'mon, Althea, this is for a "But Mickey, I'm raw. I can't 
friend of mine. He thinks you're take it anymore. Do you realize 
impeccant." how I get the creeps when I thinkof 

She turned to her Grecian pro- how many men are making love to 
file ceilingward and sniffed, "It's at- repticasof me at any one moment?" 
ways for a friend, and he always "Dammit, Altheal" heexploded. 
thinks I'm impeccant." She hesi- "You should be happy! How many 
tated, turned, frowned slightly, "By models have faded out after only 
the way, what's impeccant?" twoorthree thousand sells? You're 

"You, darling. You're gold1 Grabitwhileyoucan. There's 
impeccant. Perfect, without flaw, no royalties in this market, you 
the ultimate. And he wants it from know." 
you, ftpm the Original Wonderful She trembled. His voice soft- 
you." ened. "One little scrape, three 

She sighed. Why can't you thousand in the bank. Do it for 
get it fmm adupl i ie? There can't Mickey, will 'ya?" 
be that much difference." She sighed and held out her 

Mickey grinned his 'asclose- arm. Wih one deft motion he had 
to-lecherous-as-I-can-get' grin. his cellscrape out and it was done. 
"But, baby, it just ain't the same. "Thanks babe," he said. 'You 
This guy's a real man, sensitive to won't regret it. After all, Mickey 
thesubtledifferencesand hewould wouldn't lead 'ya wrong, not with a 
know." 25 percent interest in this deal." 

"If he's a real man why doesn't He blew her a fingertip kiss 
he want the real thing?" and flew out the door. 

"C'mon, baby, too threatening, She looked down at the swell- 
you know that. Too many mind ing where he had scraped her. 
games. Besides, planned obsoles- Angry red flecks were beginning to 
cence wasn't built into your DNA ooze now. It really wasn't neces- 
code. You don't start to deteriorate sary, she told hersetf, they only 
affer six months. You grow old the needed asurfacescraping. Why, in 
quoteunquoteunaturalway." Middle theory, only one cell ... 
age, nagging, the whole bad trip. A sound from the closet dl- 
Most guys just don't want it." verted her train of thought. 

She turned beautiful, ques- "Is he gone now?" asked the 
tioning eyes to him. 'You think other. 
that's right?" She nodded yes. 

"Right or wrong, what differ- "That creep! What a royal pain 
ence does it make? If a guy's got in the ass." She smiled with 
thebread, he'lltrade in anew model something likegratitude. "Best idea 
every year, whether it's transporta- I'veever had,deciding to havesome 
tion, telecomp, or mistress. That's extras made up to take care of all 
just the way it is, baby. And the the dirty work. You're the best yet, 
sooner you get some smarts and Athea 3, definlely the most con- 
face your own reality map, the vincing. It's a pity you can't stay 
sooner you'll start to thank all the around longer than six months, it 
gods of coincidence for making you really is. 
kokthe way you do and you'll start Yes, thought ARhea 3, a real 
saving some monies so that you pity. 
dan affw those pretty young men --Debra Buckingham 
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- 
The Fixtures-Bar & Grill 
Insatiable-Zephyr 
The Bird Dogs- Dead 

Goat 
Gamma Rays-Bourbon 

Street 
Scream Cheese-Delta 

Pub 

THE 
mgmmFFS ---  

WI B )GETS 
a " '16 

Don't miss Mono Media produced 
THEMUFFS, DIDGET$ and salt 
Lake's SNAG when they play 
Spanky's Thursday the 6th at 
Spanky's Cinema Bar. If you 
missed them atthe Zephyr afew 
months backor where too lazy to 
read the intenriew a while back, 
here's yourchsance toget caught 
UP. - 
Gamma Rays-Bar & Grrill 
Salsa Brava-Zephyr 
3 Pigs-Dead Goat 
The Muffs wl Didjib,- 

Cinema Bar 
Tempo Timers-Bourbon 

Street 
Mind at Large w/Scabs 

on Strike-Delta Pub 

E5mYQwm * Rock & Blues Festival- 
Liberly Park * Ska Sptash '93-Mumy 
Park 
Gamma Rays-Bar & Grill 
Leo Kotte-Zephyr 
Armed & Dangerous- 

Dead Goat 
Tempo Timers-Bourbon 

Street 
Drool wlPsonic Prophet- 

Delta Pub 

SWMnHMm 
House of Cards-Zephyr 
Goat Pickens-Dead Goat - . 
Catherine Wheele- 

Z~phVr 
* 

Blue Devils Blues Re- 
view- D& Goat - 

Dog House wl Mind @ 
Large- Bar & Grill 

1 -800-Zephyr 
Del Motels wNoodoo 

Wig-Dead Gmt 
D.R. I. w/ Anger Overload 

& Suspension of Disbelief- 
Delta Pub 

v * Danzig wl Sacred 
Reicht-Saltair * Shelter & 108 wRock- 
jaw & Waterfront - Pioneer 
Hal  
Del Motels-Bar & Grill 
Native Souls-Zephyr 
Proud ~ a r ~ -  ~ e a d  -&at 
House of Cards-Bowbon 

street - 
Posies w h v e  Battery- 

Bar & Grfl 
Water - Zephyr 
Soul Biscuits - Dead Goat 
Tongue & Groove - 

Bourbon Street 
Lonliest Monster wl 

- * Agent 86, Novagenus, 
Organized Confusion, 
N.S.C. & Wovoka - Timbee 
Hall Gymnasium (Idaho) 
One Eye - Bar & Grill 
Kinsey Report - Zephyr 
Backwash - Dead Goat 
The Obvious - Bourbon 

Street 
Indivision wl Honest 

Engine - Delta Pub - 
House of Cards - Zephyr - 
Goat Pickens - Dead Goat I u~ 

DAY THE * Big Drill Car wl Alby, 
Inside Out & Iceburn - Club 
DV8 
Gil Scott Heron - Zephyr 
Blue Devils Blues Review 

- Dead Goat - 
The Franks - Bar & Grill 
Dead Kats - Zephyr 
Dead Kats - Dead Goat 

(This OugMa be interesting) - 
Paw wl Raging Slab - Bar 

& Grill 
Orchesta Pachanga - 

Zwhyr 
Dogheck - Dead Goat 
Mdnster Magnet - C.C. 's 
Rooster - Bourbon Street 

ERlmmmm 
Gamma Rays - Bar & Grili 
Too Slim & the Tail 

Draggers-Zephyr 
The Obvious-Dead Goat 
Cosmic Freeway-Bourbon 

Street 
Max-Say-Shun-Delta Pub 

SATURDAY :I?;' * Phish-Saltair * River Bed Jed wl 
Phorhead- Pioneer Hall 
Gamma Rays-Bar & Grill 
Too Slim & the Tail 

Draggers-Zephyr 
I-Roots-Dead Goat 
Cosmic Freeway-Bourbon 

Street 
Max-Say-Shun-Delta Pub 

Tornado Head - DeRa Pub Bay of Pigs wl Joey 
Doncha Need 2 Bucks - -La; 

E M M U M m l  Bar & Grill 
Rude Mood-Zephyr 

Dead Kats - Bar & Gril Chris Duarte - Zephyr Goat Pickens-Dead Goat 

Kinsey Report - Zqhyr The Franks - ~ e a d  &at - I' Backwash - Dead Goat 
Tongue & Groove - 

* House Of - Bourbon * Supersuckers wlputters Street 
Bourbon Street & Face to Face-Club DV8 VOODOO Swing - Burts Rood Mood-BPhyr A.S.A. wl Mind at Large - Tiki Lounge 
DeRa Pub Blue Devils Blues Re- * Darma Combat - Delta view-Dead Goat Pub 



AY THE 24 
The Change-Bar & Gdll 
Little Ed-Zephyr 
Voodoo Swing-Dead 

Goat 

A Band & His Dog-Dead 
Goat 
lrie Heights-Bourbon 

Street 
Birdman w1Brimstone- 

.Delta Pub 
v 

Dead Kats-Bar & Grill 
Voodoo Swing-Zephyr 
It's Been Said- Dead Goat 
Midnight Lamp-Bourbon 

Street - 
One Eyewl Dig-Bar & Grill 
G.T. Noah & The Cardiff 

Reefers-Zephyr 
Voodoo Swing - Butts Tiki 

E5wmEzl 
Disco Rippers-Bar & Grill 
Buckwheat Zydeco- 

Zephyr 
Gamma Rays- Dead Goat 
Rooster-Bourbon Street 
Three Pigs-Delta Pub - 
Sabbathon '93-Bar & Grill 
Buckwheat Zydeco- - 

Loun~e ~ ~ i ~ ~ ~ z ~  Zephyr - 2 .d, ...-. + .'.. i, ,>F 
: ... :.r.& ' ; - - Rooster- Dead Goat 

House of Cards-Bourbon * 
Street 
Urge Overkill wllnsa- Sorry if we didn't get your 

tiable- Delta Pub event or Club Calendar Into 
this months Calendar. Due to - circumstances beyond our 

* Sabbathon '93-Bar & 
control we couldn't get 

Spanky's give them a call and 
Grill find out what's happening 
Insatiable-Zephyr there 359-1200 . - - - - - - . . - - . - 

Goat pickens-Dead Goat . ~f you want an event in the - 
Guitar Gallery Anniver- 

sary wIDead Cats, Bay of 
Pigs, Joey Doncha Need 2 
Bucks-Bar & Grill 
Johnny Nitro-Dead Goat - 
Honest Engine-Bar & Grill 
Dead Kats-Zephyr 
Voodoo Swing- Dead 

Goat 

calendar send it tor 



AN AVERAGE MAN. 
AND A ROUND MAN 

: (fOFgsRIPwka') 
~ 8 , .  1856-1 898 
'-what cBin be more ahsurd then to 
persistincanyinga bunlen of which we 
wkh to be eased? To detest andyet we 
strive to presewe our existence? In a 
word, to caress the serpent that de- 
vours us and hug him close to our 
bosoms until he has gnawed into our 
hearts? 

-voltaim 

THE DOOR was opened 
slightly allowing some light that 
was in the hallway to spill into the 
r&m. 

In the hallway stood a short 
round man whowore aha!, a beard 
and a pair of glasses on his nose- 
shivering. 

"Ahhh," Statedthisround man 
upon, recognition of the fellow 
within. "At last this round man 
upon recognition of the fellow 
within. 

"Oh yes, please do sir. You 
must be frozen to the bone." The 
one who spoke this was. not' of 
such majestic stature, simply aver- 
age in height as he was in weight. 
He wore a clean shaven face. 

Thedoorwasopened widerto 
allow the round man entrance. In 
doing so, he removed his hat 
shaking some snow from its woolly 
self to the carpeted floor, upon his 
crossing the threshhold, the door 
was closed and bolted. 

seen you," stated the round man. 
"I was beginning to believe that 
you'd gone out for a pack of ciga- 
rettes." He smiled and timidly 
glanced around the apartment 
again. 

"Please take off your coat and 
warm yourself. The heat here is 
paid you see. And they do keep it 
plenty warm." The round man 
obliged. "Yes, yes, have a seat." 
continued the average man. 
"Perhaps you would like a drink?" 

"Yes, a drink would be nice." 
"I have whiskey." 
"Fine. Adrinkof whiskywould 

be fine indeed. On a night such as 

The inner room, being fairly 
dark did not afford the round man 
the luxury of clear vision. For this 
reason hestoodsilentfor amoment 
squeezing eyes closed then open, ' 

allowing them to adjust themselves 
forthe rarefied light emanatingfrom 
a small lamp which stood on a 
desk at the far end of the room. 

Other then the lamp and desk 
mentioned, the room-being quite 
small-contained simply two chairs 
which faced one another, a small 
round table which stood on legs 
being S-shaped and situated be- 
tween the chairs. On thedesknext 
to the lamp was a typewriter, sev- 
eral books and a bottle of whiskey. 

this." 
The average man then d l -  

lected the bottle and two glasses. 
Placing them on the small round 
table, he proceeded to fill the 
glasses with the contents of the 
bottle. 

The round man took a sip and- 
placing the glass then on the table- 
removed his round spectacles, 
breathed on them and rubbed the 
lenses on his handkerchief. "Ev- 
eryqnethinksthatyou'velefttown." 
He stated replacing theglasses on 
his nose. "Have you been here all 
his time?" 

'Yes." 
"I have seen your stories in 

various publications. I knew then 
that you were still amongst the 
living." 

"I've been here. I rarely go out 
you see. Only to fetch foad...or 
whisky." He drank. "After dark 
usually. It's terrifying ... Any how. 
How did you discover where I was 

.A,. art-  
"Oh, you see, I was on a bus, 

passing by, and I saw you entering 
this building. At the time I couldn't 
stop. I, tonight however made the 
time and discovered your name on 
the letter box. I trust that you don't 
mind the intrusion?" 

"NO, no. You're quite wel- 
come. I've seen no one in months. 
That is to say. I've seen no one I 
would care to see. But you sir are 
an old friend." 

"Why have you taken to hiding 
yoursetl away?" 

"Hide myself away?" Stated 
the average man with an air of 
astonishment. "My dearsir. I never 
would put it in suchafashion. Hide 

mysell away. It sounds so sinister 
when put as such. As if I were a 
felon or the like. No, no. I assure 
you it's nothing as romantic as 
that. On the contrary, it's quite 
mundane. I've simply been busy." 

"Well."Said the round man. "It 
has been a while. Nearly a year. 
And all along you've been right 
here? I thought, perhaps you'd left 
the country." 

"No. I've long ago lost the 
urge to travel, realizing that no 
matter where one might reside, 
everything remains just as point- 
less." Pausing here, he finishes 
the whisky in his glass then pro- 
ceeds to refill it. "People every- 
where are just as disgusting ...j ust 
as immoral as the next place. 
Trapped in the endless pursuit of 
material wealth. Stuff, if you will. 
Stalking one another like beasts. 
Lunging and snapping pearly white 
teeth at one another. Endless 
platitudes. Treachery and lies. My 
good fellow, you would do yourself 
a great service to 'hide yourself 
away'as it were. You are no longer 
a young man and you can s C  as 
well as I what occurs out there." 
Throughout his discourse the av- 
erage man had risen and-withglass 
in hand-walked tothewindow. Now 
he stood silent, watching the snow 
swirl and drift about the street. 
There was a long silence. "Their 
original innocen ce..." 

This statement was then bro- 
ken by the sound of shouting from 
the apartment next door. The 
ruckus grew. The sound of glass 
breaking and a shrill voice of a 
woman screaming then sobbing, 
screaming then sobbing, scream- 
ing then crash1 

The average man turned then 
from the window to face the round 
man. He held the glass of whisky 
with both hands. The round man 
then saw a small smile spread 
across the face of the other. The 
clean shaven face. 

"Does this occur often?" 
Asked the round man. 

"Always." Began the other. 
'You seesir." Releasing the glass 
from the grasp of his left hand and 
retaining it in his rigM hand he 
points to the wall with the former, 
index finger extended and shaking 
ambiguously in the air. "They are 
in love." 

At this the round man began 
laughing. He laughed loud and 
without restraint. His round face 
growing red and tears squeezing 
from the corners of his eyes. He 

continued laughing and soonfou 
that he had to remove his glasses 
as they were to fogged up to-see; 
through. 

As his laughter subsided, so 
did the quarrel next door. The. 
round man rubbed his eyes with 
his handkerchief, took an enor- 
mous gulp of air and chased it with 
the remainder of his whisky. Then 
setting the glasson the table quite 
heavily announced. "My friend, 
my friend. I swear that you will be 
the death of me. But I do however, 
see your point. I'msurethat they've 
been married for a good ten years. 
And fighting as such for nine and 
three quarters." 

'Twenty-three years as I un- 
derstand it." 

"Oh yes. Twenty-three. Even 
lovelier. What a special treat this 
has been sir. I venture out on such 
an ungodly night and find refuge 
and warmth. And might I add, 
good whisky. And in the domain of 
such a lovely gentleman. Such a 
rare treat it is indeed." He wipes 
his glasses and again replaces 
them on his nose. "But my friend, 
I'm afraid that I have also come 
bearing bad news. Come sir sit 
down. You should be seated while 
I tell you this." His voice quieted 
while the average man resumed 
his seat. "My friend." Continued 
the bearded one. "I'm afraid that 
the news pertains to your 
brother ... How can I put this?" 

"What is it?" Questioned the 
average man in the wake of the 
pause left by the former. 

"Yes ..." He wipedsomesweat 
from his brow with the handker- 
Chief. "Your brother ... l know of no 
other way to say it then to quote 
Voltaire. That is to say ...' l have 
observed a prodigious number of 
people who held their e$stence in 
abhorrence, and yet I never knew 
more then twelve who voluntarily 
put an end to their misery."' 

There followed a long silence. 
The round man looked at the av- 
erageman who looked at thercund 
man. 

"Yes." The average man said 
finally. "I know the quote. And to 
place it as eloquently as Franciose 
Marie." He then raised the bottle 
and filled his glass. Looking again 
to the round man he added. "Will 
you be having another then sir?" 

The round man held his glass 
out to the average man who pro- 
ceeded to f ill it. 
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$ire't 4Communton 
BLtematibe f8ueir. Pd anb dultun jFestibal 

Tuesday end Wednesday 

~ A I I ~ U S ~  10th 80 11th 
2100 S. 909 E. S.L.C. Ut. 

Tickets $8.00 for both days 

Hidhliaht of Everits 

Live fmm LA. 

SUBVERSION 
l=t&ne John Kovtak 

GOD'S GIRLFRIEND 
also pedomanea a,: 

The Midnight Dreary 
Drill Smear Theory 

, Stretch Armstrong 
The Colour Theory 

Amethyst W ribtRoeket 

Denial 

Eyes N Grip 

PLEASE FILL IN COhw~t? I EL I mu rRINT LEGIBLY 
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